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The Greenwich Studio Theatre Company

PreSentS

the retum by popular demand of

て=k 〔ヾ加母御
ty A皿ur Sch血tz賞er

translated by Julian Forsyth

directed by Margarete Forsy血

Ap血6仙- M坤7仙

Tuesday to Sunday at 8pm

14th July 1789・ A seedy pub in the sluns ofParis where

the Landlord empIoys actors to portray criminal lowlife for

the armsement of血s aristocratic guests, Who e町Oy調bbing

Shoulders with supposed pimps, PrOStitutes, Pickpockets and

murderers. Outside things are hotting up around the

Bastille and the begmmngs of the French Revolution

gradua11y intrude upon the i11usory world of the theatre佃ub,

With catastrophic consequences.



棚E ㈱Y

V離諸藩

Vicky studied at Middlesex University
and is an established designer who has

been part of the GS丁team since the

begmnmg. Her work for the GS丁

includes set painting and poster design

for all their previous productions.

Away from the theatre she has

illustrated many books and produces a

range℃f designer stationery and gift

WraP.

苫誤読最詑
Margarete is the Artistic Director of

講漆器豊聾諜Of Erlangen in

teaching for four years at Goldsmiths

College, University of London.

Since then she has embarked on a

Career aS a theatre and opera director,

架線点描嘉島富ま蕊;
for whom she directed Goethe’s馬山s4

Buchner’s ~S Deaf九and Brecht’s

L咋of G秘めq all at the Young VIc

Studi o.

Margarete has also directed a wide

採譜認諾霊l霊嵩㌻e Of

For the GS丁she has directed Minn貧

Ⅵ肌B抽セ心乃　AI也　W訪れeれ周りs書

Wdy (Nominated for Best Director -
London Fringe Awards 1993/4) which

She also translated, 77晦州urL　77昭

C混erl faneet and A 5pa朋er血f厄

WbJ厄　As a designer Margarete

Created the sets for the GS丁,s

王ねsnⅧS川α耽a競りS and川i朋負　沈)n

Ban可霊eわし

For Margarete’s first season at the

GS丁the theatre was awarded a Time

鑑。,豊子for Outstanding

J皿an Fors中

門略川a岬鵬S

碧豊結集豊富謹書認霊
Ass。。。,。 Dir。。t。r 。f告寵。 h。S

鴻豊(f。r Whi。h h。 W。n B。St
and directed E庵smus

Director at the 1994 London Fringe

Awards), adapted 77晦NIJn tranSlated

A幽「i九H晦　Wb庵and　乃昭

籠富盤詑艶話袈
Glbert g Dr Witte in AIrd Wbmen
周りst雌

His other recent theatre work includes

Dr Manette in 7Z庭qf 7ho働fおat

Greenwich Theatre, Poulengey m &
しぬ紬at the Strand, Trevor Nunn,s

PrOductions of 77晦Bhe Ange! and

Meas叩e fr Meas叩e for the RSC,

Wedekind’s L血and Howard Barker’s

&re誌s凧om An E櫛cuf宛m for Ian

McDiamid at the Almeida, Barker,s
77昭島」Jpe購for Greenwich Theatre

謹書豊等整。鴇詩語謹
Crucible, She珊eld.

His recent TV work includes脇iro4

Herce$ 7職s is DaL胸±事and Do

地的庇陶

蛭田龍田
一
-
-
上
肋
骨
回
り
駿



Sa臨港霊W

After leaving the Guildhall SchooI of

Music and Drama in 1981, Sallyanpe
has had an extensive career m

television and films.　Her TV

appearances include FI如g info f厄

図四四圏四囲圏園田

譜磁ganCeS in。ude:脚坤も

詳e聖霊諸や霊a霊軽装
production of The Women of Windsor・

伽Lれt血扇柁
乃晦Cb動機tess

In 1994 Illona went to Northem

Califomia to play S部面匂V別e南船

She then retumed to play Sister

Christine in 77昭肌肌by Diderot at the

GS丁before #g藍誓認諾

器豊蕊。f胸gr b, Mi。h。。I
B osworth.

」ondon Theatre includes the National

丁heatre (助経由a　励i幽, RSC

(Out掘競功King’s Head, Soho-Poly・

Most recently Illona played George in

Ljt地e Loue by Stephen Fagan at the

」yric, Hammersmith’ Cecilia in

架離器玉諾苦塩葦
Mitchell at The Cireenwich Theatre and
on tour in Japan and in the United

Stat es.

Films include " 77ie f舶叫g P由ce and

77晦L細庭D剛r G調BBC work

悪霊n謂轄鴇常置規

整藷諾欝欝竃
Iast year.

She recently lived in Califomia for a

藷叢嘉諾謹叢
material in皿s has fomed the basis of

講霊常盤と諾雄誌1親
She directs occasionally and is an

Associate Director at the Drama

Studio, London.



David Plater

L臼旭喝Des砂場「

丁rained in lighting design at RADA

Where he lit productions of　7h3

抽出eぅ門脇B内地8 Bo腹D慎重匹8
四囲塵

Shows lit for the Greenwich Studio

丁heatre are: Mina [わn BaJ面喰(重

畳た鯵nⅧS川o幽Aれd Wbm雪n相調st

W珪砂叩昭鏡0郎e蛇吟批k榊
くわ乃昭川上巧打晦G惟照れ鵬t and
A幽「i丑飢g W匂応

Other lighting designs include the

musica1 77略月e放io勝hP (Riverside

藷轟丁heatre Smith

丁heatre Kircaldy), 77略Fdr g Dead

諸掛毒諾盤親。豊艶
G打出調電場m故ねto Loひe軸心K誇s (01d

Fire Station Oxford), 8 Rossinis Opera

簿盈蕊豊i。諒等総『,
David is currently Deputy Chief

Electrician at the Donmar Theatre in

the West Ehd.

Charlotte Ra]m皿e

Lおette

丁rained at Webber Douglas Academy.

Member of Theatre Laboratory,
Charlotte has performed at Heaven and

Cafe de Paris.

Films include: Alison in　77晦Mi陵IS

72霊庭shown on B.B.C. 2, Ms Robson in

7he 7凍er汗ffr町shown Channe1 4,

Clare in 77te E融E車

She has also played the part of Uma

匙盤鵠tiorlin the next
●

*

園
部t u蕊諾諾。庇

Beeke first started making and

designmg COStumeS during three years

at Goldsmiths College. Since her

graduation in 1991 she has worked on

蒜r謹n笥器藷io悪書鴇
Margarete Forsyth at the Young Vic
Studio, and VItus Be巾g at the ICA.

She has also worked with the National

Youth Music Theatre on AesQP G少

and Do喝駁妙and Pcrm

Most recently she has designed
COStumeS for all the GS丁’s productions

Of　川i競れa Vbn B負け面教eれ　且ねsm山S

川on自n吟And Wbm己n周りst Wセ御

地Sto均晦提樗,乃昭州明地G細雪e丑
鵬etand A givrin fhe肋)応



克溜親書S

Jeremy lS a graduate of Cambridge

University and Guildhall which he left

in 1992. Since then theatre work on

藍豊富窪ま豊富F薄蕊
and the Ghost), Mercrfu qf ven細e

(Bassanio),血鵬qfLoue (Sebastian

Crutwell), 77略　Ck如(Zeus and

Eurylachus), Wro k舵d 7凱歌ous匂

(Jakobi), Bα那加o肌榊(Peter
Blake) and咽坤匂(Detective

Sergeant Quim).

Radio includes several plays for B.B.C

Radio 4 including: 77晦Li面eねnd Gnd

鰭蔀M榊(Director Jane

丁wo short films and several corporate

video and voice・OVer COntraCtS. A

director of Sbund and凡叩y with Alex

Chisholm in whose RomeO a鵬d u庇fet

at the DOC in January 199うhe played

Mercutio.

StephE暮WOOd

丁rained at Bretton Hall and Webber"

Douglas. Received the TIME OU丁

Best Actor Award 1993/94 for his

Perfomances as Alan Strang in Egiv
and Thomas Chatterton. He previously

器赫霊宝豊譜豊龍宝器
乃教e G7℃en榊e亡

Stephen has written and perfomed in
two one“man shows　77昭　fd申a

(Barons’Court) and C7蕗Dねkens

丁he Christmas Tour (Virg血a, U.S.A・)・

He will s00n aPPear in a new BBC TV

Drama Fbr l居めuJ:



Gmenwich J7bsiルdr & G加enwich Shu肪0

棚e伽p舵sen幻

OU丁IN TH岳⊂O」D

帥脇挽仰略Bo揮hen
in a new translation by Julian Forsyth

May 18仙一心皿e 25仙

A tired young Geman soldier, retummg from血e

Russian Front to宜nd all doors closed to him, decides

to end it all by JumPmg m血e River Elbe. The Elbe

1ike some bad-temPered stinking fishwife, kicks him

Out, telling him to live a曲1e longer. There follows

One Of血ose extraordinary plays of血e immediate

POSt-War era, at OnCe a Cry Of despalr agamSt the

餌ildy of war and a grotesquely fumy tragi-COmedy

血at draws on Hanburg's rich狐d vibrant cabaret

traditi on.



Lisette

」ep lne

Horten se

Che valier

MarqulS

Countess

)イ初
by

Pierre Marivaux

丁ranslated by Michael Sadler

CAST

In order of appearance

Charlotte Randle

Stephen Stigwood

Sallyanne Law

Jeremy SprlggS

J叫an Forsyth

Illona Linthwaite

The action of the play takes place in a conservatory

attached to the Countess’s country house.



丁H巳PRODUCTION TEAM

Director

Set Deslgn
●

」ighting Deslgn

S ound

Costume Deslgn

Casting Associate

Stage Manager

」ighting Operator

Set Construction

Publicity Deslgn

Photogr aphy

Margarete Forsyth

Margarete Forsyth

Vicky E巾ptage

David Plater

Rhys Davies

Richard Clayton

Beeke Ropers

Julia Crampsle

Patricia Benecke

Joel Johnson

Renato Nadal

Vicky巳nptage

Margarete Forsyth

Renato Nadal

Richard Clayton

Helga Bertazzo

Giorgio Frare

Vicky巳nptage

Camilla Watson



For “rhe Greenwich Studio ¶1eatre

Artistic Director

Associate Director

A dministrat or

Company Manager

Front of House Manager

Stage Manager

Wardrob e

Administration Team

Margarete Forsyth

Julian Forsyth

Antonia Loyd

Julia Crampsle

Helga Bertazzo

Renato Nadal

Beeke Ropers

Hamah Lindsay

且velyn Costello

丁he Greenwich Studio Theatre is allowed to operate by kind

pemission of Bill Bridges’the Landlord and Leaseholder of The

Prince of Orange Public House. The room in which the theatre is

situated is dedicated to the memory of Dean Bridges・

丁he Greenwich Studio Theatre would like to thank the

followlng PeO盟言講読盛暑SuPPOrt in

Cathy Bell,粗鴇鯉悪幣ill Bridges,

祝融。囲め血詰諾諾詣磁舶佃毎t。肌地
番庇cos亡的meS創出set α也to榊お九u略tI喰紅花

‡筒革帯豊艶等謹葦葦龍警告轄,器諾藷欝
認諾豊富‡輯詰講艶i語詣罵耗認諾罵
Dods, John Humphries and Nicole Canuet’Jane Wynn Owen, Deira C∞Per,

叢講義諾豊驚龍器≒鵠罷嵩諜≡
丁reu, Trudy Lawrence, Christine 8 P皿p Brady.

If you would like to sponsor a chair at the GS丁, Please ring O81 8う8 2862 or

Pick up a form in the foyer・



Help量ng the GS丁

Competition for arts funding is fierce and there is very little money to go

around’at PreSent the GS丁remains unfunded, eXCePt for kind donations

for specific productions・ You can help the GS丁achieve its aims by・・・・・・・

……平OnSO冊留a C旭「

For負4う, We will place a plaque on a chair in the auditorium,

COmmemOrating your kind support・ You will also become a

GS丁Friend for Life,.

……虎com的a用浸れd〆t厄GST

For a minimum donation of釦う, yOu Will receive a quarterly GS丁

Newsletter, regular infomation on forthcomlng PrOductions, and an

invitation to join the cast at the First Night Part of Each GS丁Company

PrOduction.

……旬m証的a幽われt○ ○町庇枕的棚
丁he auditorium and dresslng r∞mS are unheated in the winter and

uncoo量ed in the Summer, making it far from ideal for audiences and

artists alike. To provide the correct atmosphere means a heating g

C∞ling system which will cost ftう00・ We need help to raise皿s sum,

therefore a donation box is situated in the Box Office.

IF yOU H*lO yED珊S PRODUC7TON PL且ASE HELP

US 7‾O ENSURE THE GSTS FU7tl博且

If you would like to help the GS丁or would like any further infomation on

either of these opportunities, Please contact us on O81 8う8 2862, Or fill in

the fom available in the foyer.



Pierre Marivaux 1688 - 1763

So little is known of the life of Pierre Carlet, later known as Marivaux,

that there is scarcely enough material for a biography even from his

best years. He was the son of a finance official in Riom, a Small town

in the Auvergne. Nothing precise is known of his early experiences

but in 1710 he came to Paris, aPParently to study law, though it

quickly emerged that his real aim was to establish himself as a writer・

A judicious marrlage - Whether or not he married for love we don’t

know - brought him a substantial dowry, but he then lost all his

money ln a financial crash in 1720. From then on he tried, in the

absence of any kind of aristoc「atic patronage, tO eam a living as a

novelist, Critic and playwright. His plays brou如t him very little money.

His wife died in 1723, leaving him a daughter who eventually became

a nun・ Her father was too poor to pay for her amuity himself, and a

friendly aristocrat provided the necessary funds・ From the 1740s he

lived with a certain Mlle de Saint-Jean, Who seems to have been a

little less poor than he was, and who supported him until his death in

1763.

Marivaux, life is slngularly lacking ln the coIourful adventures and

POlemic intrigues that are so common in the biographies of other

French literary figures of the 18th century・ From a small collection of

anecdotes we gather that he was a quiet, Witty’dapper, Pleasant and

Obliging man, a tOuCh more fastidious than most, Who valued peace

and prlVaCy, Shied away from personal controversy and was not very

good at blowlng his own trumpet・ Though not indifferent to criticism,

his response to it was always to withdraw, neVer tO COunter-attaCk・

丁hough he sympathised with the progressive social views of his

Enlightenment contemporaries Voltaire, Rousseau and Diderot, he

drew the line at their attacks on Christianity and the established

church.

He loved frequenting the salons of such aristocratic patrons as the

MarqulSe de Lambert, Where he was a welcome guest・ In the salons
●



everything could be said o「 at least suggested’PrOVided it was said or

suggested with grace. According to witnesses’Marivaux would sit

listening to the animated conversation on literary, SOCial and

philosophical topICS and watch for his tum to throw in such aphorisms

as he had been carefully preparing in his mind・ His literary works are

a perfect expression of the ideals of the salon - graCe, lucidity and

elegance - and the overriding mPreSSion of his life, nOtWithstanding

his financial difficulties, is of a man at ease with his times.

(bmn昭dぬくね膿眈烏the pre-eminence of Moliere,

and the Italian Theatre in Paris

The genius of Moliere’Who had died in 1673, Still dominated French

theatre well into the 18th century. His plays were the staple diet of the

Cbr雇die用apalSらand most of the leading playwri如ts of the early

part of the century blindly followed the comic tradition that he had

bequeathed・ That tradition required the larger-than-1ife portrayal in the

central character of a particular folly or vice・ The miser’the

misanthrope, the social climber, the religious hypocrite, the

hypochondriac, the atheist are driven in Moliere’s plays by obsessions

that become the mainsprlng for a comic action laced with social satire.

丁o these types Moliere,s 18th century imitators, in France and

elsewhere, added other obsessives: the gambler, the backbiter, the

stubbom man, the prude, the pedant, the distracted man. The

Cbm4die FJ即やa‘Se regarded itself as the temple of this drama of

一一types", and in 1720, When Marivaux began writing plays’it was the

obvious outlet for comedy. But Marivaux chose to glVe his plays a

troupe of Italian players perfomlng at the H6tel de Bourgogne.
●

Both Moliere and Marivaux, in very different ways, drew on and

developed the traditions of the Italian comnn細a d刷脆rte・ The

CO,γmedねperfomances were not presentations of finished texts but

scenarios within which the actors were free to improvise. The

characters were confined to a small set of permanent types - rOmantic

Iovers, COmic servants, a mean father who obstructs the lovers’’



happlneSS etC., and the action embroiled all these figures in a madcap

PIot of ext「avagant adventures, mistaken identities and assumed

disgulSeS’Without any pretensions to a moral or social '一message", but

With plenty of satirical gags, SuggeStive poses’indecent gestures,

acrobatic stunts and other comedy business to spICe the

entertainment.

Moliere’s hypochondriac Argan’miserly Harpagon, SOCially ambitious

Monsieur Jourdain, gullible Orgon, all obsessive fathers anxious to

SaC「ifice their daughters, happlneSS by marrylng them respectively to

medicine, mOney’nObility and religion, are natural derivatives from the

COJ7rmedねtypes of the Dottore and the f*肌tafon巴The activities in

Character of these Moliere creations overshadow their role as fathers

and relegate to the margin the intrigue by which the romantic Iovers

are ultimately to be married. Meanwhile the comic servants of these

Characters, derived from the comJ7柁dねfigures Harlequln and

CoIombine, manlPulate their masters and divert us with troubles and

Wisdom of their own・ Marivaux, While glVlng eVen mOre PrOminence

to the servants, tOOk from the co柵medぬwhat Moliere had neglected,

and brought the lovers to the fore’eXammlng the complex nature of

their feelings for each other where both Moliere and the commedぬ

had taken those feelings for granted, aS unWOrthy of deeper analysIS・

In the course of the 17th century, the Italian Theatre had established

itself in Paris both as an exponent of the comJ7ngCぬand as a popular

altemative to the rarified atmosphere of the Cbm4die F可y証婦and

towards the end of the century the Italians had successfully expanded

their repertory by commissionlng French dramatists to write comic

SCeneS in French to be presented in the middle of their improvised

action. In 1696 the Italians encountered royal disfavour - StOked

Perhaps in part by the jealousy of the established Cdm4die用ap剣Se

actors who resented the competition, and by the religious clique at

COurt Who disapproved of the indecent nature of the perfomances -

and were forced to dose their theatre and depart・ However, they

Were allowed to retum to Paris after an enforced exile of 19 years,

built a stage fo「 themselves in the H6tel de Bourgogne immediately

Started performlng entire plays in French written specially for them
●



by French authors・ With their roots in the commedねand ability to

improvise they provided a much-needed alte「native to the

Perfomance style of the (bmgdie F可ya膳e where the presentation

Of the classics had become formalised, eVen With respect to intonation

and gestures. The slight Italian pronunciation of the actors seems to

have become not only accepted but fashionable. It was here in the

H6tel de Bourgogne that Marivaux found his spiritual home・ Though

he never became a professional man of the theatre like Moliere, neVer

acting ln, directing or produclng a Play, he supplied the Italians

between 1720 and 1740 with all his best work - 18 from his total of 30

COmedies・ The Italians were enriched more in reputation than hard

CaSh during the 20 years in which they performed Marivaux’works.

丁heir acting technique must have benefitted greatly from the

demands made on them by Marivaux’language, bu=hough the

COmedies were well received, they could not compete for audience

appeal with the ballets, fireworks and comJ7redねextravaganzas to

Which the Italians had to resort in order to survive.

Marivaux’reputa憤on as a dramatist

Before Marivaux, French and Italian comedy had always bustled with

activity・ There was little time for psychoIoglCal detail. Marivaux chose

to drastically reduce the scope of his comic pIots, and thus make time

for the dose inspection of complicated emotions. In doing so he

became above all a master of nuance. Havlng few characters on stage,

and only a short emotional joumey to go with them - e.g. from the

awakenlng Of love to its declaration - he could stay with them, remain

intimate with them, minute by minute, SteP by step. Awakenlng love -

ぬs{」やr膳e de碇血o叩tO uSe the title of one of his plays - is the

emotion he examines most dosely and most frequently in his work,

though he is concemed, rather like Jane Austen, nOt SO muCh with

love in general as with the specific matter of love’s relation to vanity -

amour prcpre - the ego’s self-eSteem. Marivaux, like Austen, is

tolerant of vanity as he is of most human foibles, believlng that

Satisfied vanity, like a sound income, is a natura=ngredient in

marriage. ’’I have probed all the comers of the human heart in which



Vanity can hide itself, and each of my comedies is intended to drag

it from one of its many hiding-Places.’’So Marivaux wrote of his work

in what seems to have been a rare example of self-PrOmOtion.

Towards the end of his lifetime the plays showed every slgn Of falling

to dust, Only to be rediscovered in, Of all times, the turbuIent years of

the Revolution, When the Cbm4die用apase inherited them from the

defunct Italian Theatre and ad hoc theatrical companies began to

SPrlng uP all over the place.
●

Recent favourable critical assessments of Marivaux, talent, along with

a number of startlingly successful productions of his plays since the

Second World War, have led to his being generally acknowledged

today as the most orlglnal French dramatist of the 18th century. But

Such a view differs considerably from the relative disparagement of

his work by his own contemporaries. Voltaire, neVer One tO Sit on the

fence, WaS Partioularly damnlng: ’Tl a comu fous les senfiers du coeur

Sa肪f「ouL)erぬgran`ねroufe.’’(”He became familiar with all the paths

and byways of the human heart without ever discovemg the main

road・”) Lovers of Marivaux today will praise his supremely delicate

handling, Within the framework of a simple pIot, Of the most intricate

WOrkings of the human psyche. His contemporary Voltaire, a great

POlemicist defying church and state in the campaign for

enlightenment and progressive ideas, WaS dearly put out by the sight

Of a talented writer ’一trifling’一full time in such matters as Iove, Without

ever participating in the epic battles of the day, and memorably

accused Marivaux of '一weighing flies’eggs in scales of gossamer'一・

Though his plays were regularly perfomed by noble amateurs in their

Chateaux, and he lived to see four collected editions of his plays

through the presses, Marivaux never succeeded in his lifetime in

extending his success beyond the 77諺a軌e聴講en to the established

French theatre’though it was not for want of trying・ Ten of his plays

(including his one tragedy) went to the 77tgd軌e用apa吟but only one

WaS a (limited) success. The lightness of his prose and his unusual

talent for shades of feeling required delicate handling, and the French

actors’Who liked oratory’bold theatrical effects, and idiosyncratic



characters such as Moliere had created, lacked the knack or

judgement to stage them properly.

Perhaps partly as a result of this rough handling, the tem

川a血auc串ge was quickly coined to signify a precious, eXquisite and

ultimately futile banter about inslgnificant details of feeling・ As

Marivaux, like Moliere, has had many subsequent imitators lacking his

OWn taSte and artistry, the tem has stuck in a way unfairly hamful to

his reputation, though it can equally be used approvlngly today, nOW

that his standing is higher than it ever was, and he is perceived as

havlng been far ahead of his time.
●

Perhaps Voltaire was too busy to consider that flies’eggs are worth

Wei如ing too, and that few artists are dextrous enough to make scales,

Or anything else, Of gossamer. Voltaire had a high oplnlOn Of his own

Plays, Which are now entirely forgotten, and the most popular

Playwright of the day, Beaumarchais’author of The Marriage of Figaro

and The Ban)er Of Seville, nOW has to be propped up by Mozart and

Rossini, but Marivaux seems today to be as fimly settled in the

French pantheon as Moliere himself.

或
或

或



丁he Will

Le Lqgs (the legacy, Or the will) was first perfomed (at the 77車g鏡re

用apais) in 1736 and, despite being largely neglected elsewhere, has

become one of the most frequently perfomed of Marivaux’comedies

in the repertoire of the (bmgdie用apαSe Marivaux must have felt

uncertain about the play’s reception, for he did not acknowledge

authorship at its premiere・ La B謝tot庵que用{岬創ise reviewlng the

PleCe, chided the author for letting all the characters positively ’一brim

OVer” with wit・ Even the servants, Lepine and Lisette, SPeak at times

With a polish that, in the orlglnal French, is scarcely distinguishable

from the elegance of their masters. Perhaps this play demonstrates

better than any of his other comedies Marivaux’unlque ability to spln

Out highly polished dialogue in a situation where hardly any action

exists. The positions of most of the six characters are dearly stated

early in the play and do not change much in the course of it.

丁he translation by Michael Sadler used in this production (published

by Methuen) is freer than many other translations of Marivaux. It is

much more idiomatic than the orlglnal, and spICed with witty stage

directions that bring coIour and contour to the setting and the

characters. Though some purists may wince at the occasional

anachronism, We SuSPeCt that a more faithful rendition of Marivaux’

rhythms and polished elegance (into what many Frenchmen still

COnSider our incurably barbaric English language) would have been

less e叫Oyable for a modem English audience than Mr. Sadler’s

WOnderfully actable version.　　　　　　　　　　*

Julian Forsyth
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