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THE COMPANY

Nigel Carrington

Ra倣o A肌ounce「

Nigel has appeared for the GS丁　as

Klemens 8 Leo in And Wbmen Must
Wセep As we= as nume「OuS theatre

and TV appea「ances he was Nigel

Pargetter for three years in The

Anc厄rs and a member of the BBC

Radio Company. He still b「oadcasts

regularly for the BBC, along with many

voice-OVerS for commercial and

COrPO「ate COmPanies・

Jack Chissick
A陸d乃ap

Jack has worked extensively in

theatres all over the country, mCluding

」ancaster, Ho「nchurch, Famham,

」eathe「head, G「eenwich and Salisbury・

Favourite 「oles indude Feste in

7|t場昨h N帥　Peachum in　77te

B榊C唇ra; T「uscott in L∞4 the

P01ice Officer in (註I高f勾Wb庇fセリ

and Pozzo in W払坤g佃r GαわしHe

was co-autho「 at Salisbury with the

late David Horlock (the A「tistic

Di「ector of Salisbury Playhouse so

tra垂a=y ki=ed in 1990) of four

pantomimes in which he also played
Dame. He has also wo「ked with

companies such as Paines PIough and

CVl. In London he has been seen in

C柾cken Soup　山肌Bar匂(Shaw),

Me叩Mじes Q/ Mndsor (Me「maid),

Anchonγlan (丁heat「e Upstai「s), SL

Jd画n q白厄SIock亡児rds (Half M○○n),

川an is Man (Hampstead), Be亡ter nmes

and Fa"u (St「atfo「d East),

CommilmeI乱s (BしIS十l), A〃 。r No仙rゆa/

Au and Joe 7士JTrer5 CbI7re arrd Gone

(丁ricyde) and Lfr昭Em(Royal National

丁heatre). He was in the national tour

of D高じi四川おs Dおり

On television he has played in four

plays for today: 7trra Nouaタ

Cb皿m克merl匂　BaL温血aII N日航s and

Begond t厄廃車as well as featuring in

B∞rl Minder Fie直別也s of Pr掲

n略　B雄　Fも柁臓「 G昭e句　Lo南砂

C出動喝柵e D甜髄喝B鵬あo手相a出
門世相a庵庇班and亡応用adしOOn瑚and

R肌用岬L左上e

Films include Esc牢だIfom Sobめor

Cbmra蜜卸y昨nd Gra伊雄and 6ust

finished) Res亡ora直on Latest theat「e: A

Wb南中g WbI7raI一(West Yo「kshire

Playhouse), Wimpy in PQpege (David
Glass Ensemble at the Arts), GI教OSts

(Watfo「d) and Les E串亘s血榔

(Cambridge Theatre C〇・)・ Latest

television: 77昭B弛~beat and Stan

Duggan (the b○○kie) in E去s/Cnde庵

Alison Darke
Set Des哩れer

Alison initially trained at Wimbledon
Sch0OI of Art, f01lowed by i‖ust「ation

commissions and numerous film Cr

television pr句ects as an animat「onic

designe「・ Mo「e 「ecently she completed

the post・g「aduate theatre design

course at the Slade Sch○○l of Art.

Since leavlng She haS designed Peter

f*肌(Midlands Art Cent「e), Penc玩暫On

(National Youth Music Theatre), and
Bu血ng Lo{Je a Sho「t film for Monkey

Heaven Films　-　She is cur「ently

designlng thei「 next film production.



Steve Dykes
Ga昭ge Mec血c

For the GS丁Steven has appeared in

Eras肌us Mor也e川」$ 77re N… and most

recently as Ba皿aza「 in 77re Green

PaJateeとOther recent theatre indudes

Jim Cartwright’sわ(King’s Head g

Edinburgh), John Byme’s Cb申Jho肌

And Macb軽(丁heatre Exchange,

唖meapolis) and Sfandby David Bown

(NXT in Valencia, Spain)・

Reg Eppey

川onsieしげPiねt

Reg left teaching six years ago to take

a post Graduate Course in acting at the

」ondon Theatre Sch0Ol.

Since then he has almost constantly

been perfoming ln Plays’muSicals,

ope「a and as a baritone soloist in

choral works. Among the most notable

of these works are Brecht’s 77te L咋

Of C融庭o (Young Vic Studio) and

佃朋a Vbn　軸心n (Greenwich

Studio Theat「e) both directed by

Margarete Forsyth, Bare bot /n 771e

軸(Chelsea Arts Centre), A

alJistmas C去′O/ (Oldham Coliseum),

Pinocc届o “fouusIoLL) Measu舵Fbr

川eas(」柁and叩略川e忙軸α履毒ce

(Memaid Theatre)・

He has appeared at the Edinburgh

Festival for three seasons in operas

and a play; Sung With Opera Livica

(H01land Park Festival) as Don Alfon予O

in Cbs FZm T通te and Sharpless m

川aばねm Bu亡te地

Reg was in Me and Mu G「I (Adelphi

丁heat「e), and has appeared in
'Discovemg Lost Musicals’ at the

Ba「bican, haVing taken part in fou「

musicals including Ge「shwin’s S亮ke

均7t脂f3and He is to be King in tJ恩ck

A/ld 77略Beansぬ祐in Po「thcaw=his

C十1「istmas.

丁elevision credits are Not A Fセr章l中

川〇月巳　Nbt A Fセ晒Les今　月睦にu庭

Potro4　Hbuse Or E雌ol and Miss

川a中庭

Margarete Forsyth
Di柁CtO「

Margarete is the Artistic Director of

the GS丁. She took an MA Degree in

亡nglish and Ge「man at the University

of Erlangen in Germany before

teaching for four years at G01dsmiths

C01lege, University of London・

Since then she has embarked on a

career as a theatre and opera director,

directing regularly for Carlos Opera

and founding The Rude Mechanicals

for whom she directed Goethe’s F去uSち

Buchner’s D紬fo壷Deathand Brecht’s

L咋Qf G班庭q all at the Young Vic

Studio.

Margarete has also directed a wide
range of Eu「opean dassics at some of

」ondon,s leading drama sch∞ls・ Fo「

the GS丁she has directed佃ma Vbn

B甜正章e巾A厄Wbn巾en相調st Wセep

(Nominated for Best Director - 」ondon

Fringe Awards 1993/4) which she also

translated, 7iセNun and 77晦Green

頓eeL As a designer Margarete

created the sets for the GS丁’s

Erasmus Mo庇a皿s and相朋観Vbrl

軸心n
For Margarete’s first season a=he

GS丁the theatre was awarded a Time

Out Award for Outstanding
Achievement.



Julian Forsyth
T昭nSぬto「

Julian taught at Erlangen University in

Gemany before training as an acto「 at

Webber Douglas Academy. As
associate Director of the GS丁he has

adapted and directed Eras肌us

Mon血皿s (for which he received the

Best Director award at the 1994

」ondon Fringe Awards), adapted 77晦

Nun and 7T晦Green fanee4 played

M年jor Tellheim in相n脇Vbn威mhe掃o

and Gilbe「t g D「 Witte in And Women

川us(鵬ep

His other 「ecent work has been in the

West End production of St Jcx叩With

the RSC in Trevo「 Num’s productions

of 7he別re A喝el and Meas{」鳩佃r

MeasuJg at the Almeida in Wedekind’s

Lu血　and Howard Ba「ker’s　&eenes

Ffom An嵐ECutiorl with the Wrestling

Sch0O=n Barker’s　77昭　Eurppeas

(seen last Ap「il at the Greenwich

丁heatre), aS Fagin in O初erat Sadle「’s

Wells and the Crucible, Sheffield, and
in several West End musicals.
His TV work indudes Pofro4 Herng

77tis is D敬克d kmder and Do　77略

R白地拙いg
Over Ch「istmas he v証はe appeamg aS

D「 Manette in Ta庭Qr 7|くわG扉esat the

Greenwich Theatre.

Joe James

Counsel fb「 t九e De仕れce

Joe trained at RADA dnd has worked

all ove「 the UK fo「 many diffe「ent

companies, induding the Old Vic

Company in the Olivier/Richardson

seasons in London and on Broadway・

He then wo「ked in Aust「alia for many

years言n film, TV, 「adio and theat「e,

with companies from Queensland,

Sydney and Melbou「ne・ Among

favourite parts played we「e Shylock’

Professor Higgms, W輔y Loman in

Dea上九Qf a 〔追尾sIT教飢

Since retuming to the UK Joe has

worked on two feature films, y(3ar Of

肌e Cbme[ and Son∴。f　伍e Pjnk

Par軌er Recent theatre indudes

軸Irish HebreLU Les$O句Bめod
Red 77血k qf的ぬndand O出用ameS;

He di「ected and played in Vbices by

Ruth Worrell, and appeared as Dad in
Andrew Davies’ comedy　77昭m出

版ね「峨
Recently he played Hardcastle in S厄

Sforxps to (brquer (Pentameters

丁heat「e), and was seen as Cu巾a in

Kiss fn lhe Gu“er at the Edinburgh

Festival g the Battersea Arts Centre.

Ian Lindsay

Co肌sel fb「 t心e P「osecuttoれ

Ian trained at RADA. After three years

with the RSC and two with Malvem

Festival he went to New York to direct

David Halliwell’s　77晦　E*亮m帥⊥

Retummg tO Britain’he played Alistair

Spenloe in Moue Ouer Mrs MaJ*血

He appeared regularly in the TV series

BctJnOr and also in 77romas ng Ian
played Hardy in L紬reJ And確鴫at

the Liverp∞l Playhouse and has

appeared in many prod一」Ctiong at

Regent’s Pa「k Open Air Theatre and

the Brist01 01d Vic, Playlng PartS aS

varied as Einstein in /nsゆ「函GanCe and

the Duke of Plaza-丁oro ir1 77re

Gorrわ鷹ers. Ian’s 「ecent work indudes

a year with BBC Radio, Playing Ben in

the TV serjes /r扇de O叫Mr Beales in

Sea」 Mom叩g Ted Hubbard in Fbr帥er

Gree「l and Detective Supe「intendent

丁o「rance in The榔e C血b Ea亜er

慈憂こし-



this year lan completed seven months

in　77軌ets Mth Mg A肌L at the

Whitehall Theatre, and hasjust finished
a third series of Men Be南扇ng Ba費y

Films indude 77略丁劫G叫77略Fx⊃I

and L祝庭Dor7互Ian wrote 77te Bass

Pぬ堆r And 77te別onde fo「 A丁V and a

stage play which was perfomed at the
Soho P01y. Ian last appeared at the

GS丁in Chameleon Production’s Le

C7馴d剛fer earlier this year.

Antonia Loyd
Si汀めれe

丁rained at The Arts Educational

Sch○○ls. Most recently played Roberta

in 77u3 Ra妬く戴g C柾出たn (Cheltenham

Everyman丁heatre). Her theatre work

indudes 77略Lio句7he Mtch G 77略

刷虎(」yric, Hammersmith), 77晦

用句tc名庇　quu’ (Westminster

丁heatre), fetJen励fcねs Fbr SeL)en

BJID仇ers (National Tour), Wendy in

Fセter f*叫Wおtside Storu (Mercury
’丁heatre, C0lchester), Macbe肌(New

End Theatre), a SeaSOn at the Unicom

丁heatre and　77晦　Ra批樋g (拙腹厄n

(Bi皿ingham Rep)・　Antonia’s

丁elevision work inludes 77略B弛and

Kate Blore in BめreMPfor BBC Screen

One.

Hugh Munro
Ju匂e

Hugh was bom and educated in

Scotland, and made his debut with the

Brandon Thomas Co. in Edinburgh.

Unti=he begmnmg Of the war he
appeared in repertory theatre and in

various tours. After demobilisation

from the Navy in 1946 he became a

regular broadcaster and appeared in

the second drama product盲on

transmitted from Alexandra Palace.

Hugh,s theatre work in London

indudes BQgS fn B′OuJI Fien砂The

α「l ln弛W〔xx車用onり岬De西山婦

77晦MoonstonらCわ血lerl Rajn and last

year he played Old Merriman in 77Ie
lmper地場e or Be ng f互7楢亡at the

Aldwych Theatre for six months.

Television plays over the earlier part of

his career include Dr用nd匂S Cbse

Boo佃T7晦鹿chebr and No H励r留

Pぬce In 195うhe became a television

director and worked on Cbm押ct

(BBC), MaJU B南a血‘M.D (STV),

Cbro碓班on Streef (Granada), Orぬncb

Nb雌喝Pぬcら創励め叫年型出品柾

(Associated Redifusion), HuterS W勘

C迄雌脇肝ねapi弱く五n叱Busters (A丁V),

Gお硬e H如帥(Yorkshire).

Hugh decided to retum to acting a few

years ago, and has piayed Old Joe
Clark in Bob Eaton,s musical play Ouf

W軌A Ba岬at the Crucible Theatre,

Sheffield. Recent TV credits indude

乃教e B雄G鵜岨喝C七山だPo硬PoiI句

法肱r町日航釣棚お店Daリid肋世事
伽e事Pね山川e正O正造亮e争and刀晦

Russ A庚)tt SI調田

Recent fiims indude脚Q手鞠

and Orfan血) di「ected by Sa高y Potter.



David Plater
L臼柾i珂Des留れer

David trained in Lighting Design at

RADA where he lit productions of 77晦

捌助er 77]e励屯匝G Bo腹try and

圃圃関
He has lit regularly at the GS丁,

PrOductions include MdⅤ略　Vch

B負け面喰調う　劇壇SmαS 」竹onめれl吟And

Wかれeれ周りst W接砂乃晦S α甘晦地場

Q東kADc嶋細陀D匂乃晦耽肌and乃晦

Gieen f±亡　Plays lit for ihe

touring company Gold are Be融and

鏡喝庭を危急
Other recent work includes the

musica1 77晦fe榊(Riverside

Studios, Hammersmith), O棚ed for the

National Youth Music Theatre (George

Square Theatre, Edinburgh g Adam

Smith Theatre, Kircaldy), 7he用転出

(Southwark Playhouse), 77晦斤r and

Dead用s九(The Man In The Moon) and

77昭aier7U O鳩胸d (Capito獲Theatre,

Horsham).

David is currently the Deputy Chief

田ectrician at the Donmar Warehouse

Theatre.

∽t霊豊翫。。
Beeke first started making and

desigmng costumes during three years

at Goldsmiths College. Since her

graduation in 1991 she has worked on
SeVeral fringe productions including

77晦　L咋　Qf G鄭庭o directed by

Margarete Forsyth at the Young VIc
Studio, and脆us Be高rg at the ICA.

She has also worked with the National

Youth Music Theatre on Aescp G堤p

and Do喝駁勘and榊
Most recently she has designed

COStumeS for all the GS丁’s productions

Of 」材われ負　Ⅵ肌　B針了血eL中　劇場S関りS

川o幽Aれd肌もn和露n周りst Ⅵセ物

乃晦Sめ均妃雄略乃昭耽肌紬d弛
G7℃en軸ee亡

John Stanley

克め胸血ctioれ川棚間合r

John has appeared twice at the GS丁

firstly as Horatio in HaJ7可ef for Made-

Up Theatre Company, and then for the

GS丁Co. in 77re Gteen f±亡

He has also directed Several shows for

the Edinburgh Fringe Festival, and

WOrked as Production Manager on 7he

坤畑ra with Made-Up Theatre Company

孤d W個室肋脇机A柳面th
the WIld Justice Company at BAC in
July 1994.
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Helplng the GS丁

Competition for arts funding is fierce and there is very little money to go

around, at PreSent the GST remains unfunded’eXCePt for kind donations

for specific p「oductions・ You can help the GST achieve its aims by.・・・・・・

……平OnS〇月咋g a d宙「

For負4う, We will place a plaque on a chair in the auditorium,

commemorating your kind support・ You will also become a

GS丁’Friend for Life’.

……becom坤y a用end 。f抗e GST

For a minimum donation of釦う, yOu Will receive a quarterly GST

News-etter, 「egular information on forthcommg P「Oductions’and an

invitation to join the cast at the First Night Part of Each GST Company

PrOduction.

……bg m加的a dbn訪0れt○ ○しげ厄枕的布爪d

丁he auditorium and dressmg r∞mS are unheated in the winter and

unc∞led in the Summer, making it far from ideal for audiences and

artists aiike・ To provide the correct atmosphere means a heating g

c∞ling system which will cost食2’う00・ We need help to 「aise this sum’

therefore a donation box is situated in the Box Office.

lF yOU ENJOyED THIS PRODUC77ON PLEASE HELP

US TO HYSURE THE GS「S FU丁UR王

If you would like to help the GS丁o「 would like any fu「ther infomation on

either of these opportunities, Please contact us on O81 8う8 2862, O「 f旧n

the fo「m available in the foye「.



A Spanne富萱n The Wo萱k$
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Friedrich Durrenmatt

CAST

AIfred T「ap

The Judge

Counse口or the P「osecution

Counsel fo「 the Defence

Monsieur Pilet

Simone

Radio Announcer

Ga「age Mechanic

丁obY

Jack Chissick

Hugh Munro

lan Lindsay

Joe James

Reg Eppey

Antonia Loyd

Nigel Car「lngtOn

Steven Dykes

John StanIey

The action of the pIay takes place in a v用age in Switze「land.

Music by Bonald Binge



THE PRODUCTION TEAM

Director

Set Deslgn

Lighting Deslgn

Sound DesIgn

Costume Deslgn

Company Manager

Production Manager

Lighting Operator

Set Construction

) PublicitY Deslgn

Photography

Margarete Forsyth

Aiison Darke

David PIate「

Rhys Davies

Beeke Ropers

Ju=a C「ampsle

John Stanley

Renato NadaI

A=son Darke

Margarete Forsyth

Renato Nadal

John Stanley

GiorglO Fra「e

Vicky Emptage

Cam用a Watson



For The Greenwich Studio Theatre

Artistic Di「ecto「

Associate Di「ecto「

A dministrator

Company Manager

Front of House Manager

Stage Manager

Wardrobe
Administration Team

Ma「ga「ete Fo「syth

Julian Fo「syth

Mark Feakins

Julia Crampsle

Helga Bertazzo

Renato Nadal

Beeke Rope「s

Antonia Loyd

」ouisa Gumme「

Evelyn Costello

丁he Greenwich Studio Theatre is allowed to ope「ate by kind

pe「mission of Bill Bridges’the Landlo「d and Leaseholder of The

P「ince of Orange Public House. The 「oom in which the theat「e is

situated is dedicated to the memory of Dean Bridges・

丁he Greenwich Studio Theatre would like to thank the

followmg PeOPle and companies for their support in

realising this production:

。nd B書璃器官蝿鵠RE語露盤喜J。,
Westenda「p and The Swiss Embassy for their support

Special thanks to Impac丁rhe Junk Shop

And拙抗ose箪坪庭山九0鈍めe鵬㌦ t山頂紬d ta庭庇S fb「毎らtO

make抗e costumes and set a/教祝o ref[」J就s杭he抗eatre

嵩革帯常盤謹罵撞霊鵠欝器謙語霊
」ewis, Dietrich L Graffam, Christopher and Elke Graffam, Professor Dr.

W01fgang Lottes, Schlaepfer’Theaterkreis Bortfeld’Transtelex PIc’Dudley

言語禁書課諾葦霊誌品薄擢i譜,嵩謹薗
Frank Htlbner, J6rg Stegert, Ray Jones (Centre Stage), Rud01f and Ma「tina

Beck, Peter-Paul Schnierer, Ted and Ma「garet Batley’Wimie Moyes, Axel

Treu, T「udy Lawrence, Ch「istine 8 P皿p Brady.

一f you would like to sponso「 a chai「 at the GS丁, Please 「ing O81 8う8 2862 o「

pick up a fo「m in the foyer・



Friedrich D廿rrenmatt 1921 - 1990

Friedrich D櫨rrenmatt, the son of a Protestant m血ster, WaS bom and raised

in the village of Kono皿ngen in the Swiss canton of Berne. His later schooling

took Place in Beme itselL where his father took over a parish, and led to

university studies in Z廿rich and Beme’Which were unorthodox and never led

to a degree, aS the young man pursued whatever aroused his fancy:

Philosophy, SCience’literature, art・ His interest and skill in painting and

Sketching pointed at first to a career as an artist, but at the age of 2うhe

married an actress, decided simultaneously to become a ’writer, and after a

few years o描nancial struggle rose to literary pre-eminence in the Geman-

SPeaking world, firstly as a m句or playwright for the theatre and radioI

SeCOndly as the author of bestselling crime fiction of umque literary quality・
●

F.D.置he was fond of abbreviating his name - WaS COnVinced that the

formative influences on any human being’s development are the early

impressions of childhood. As the son of the minister in a tiny Swiss village,

young Friedrich spent his early years under the constant prymg gaZe Of a

dosed community. Every皿ng the boy did was measured羽ainst what his

father preached in church. Any falling short of the high standards expected

Of him was a source of pleasure to others. Under these circumstances he

experienced the village as a kind of prison and lived amongst c軸dren of his

OWn agewithout ever feeling he was one of them. Even the adults spoke in

hushed voices, Or fell silent when the minister’s son approached. Small

WOnder that, in looking back on his c皿dhood in Kono脆ngen, he felt himself

to have been u巾ustly burdened with the expiation of some unexplained guilt,

a guilt that he did not feel was his. In adult life he could not overcome an

irrational grievance against his father for unwittingly su巧ecting him to these

early d珊culties (not unlike Franz Kafka, anOther writer in Geman whose

WOrk is dominated by unexplained feelings of guilt).

Friedrich’s mother, besides being an excellent chess player, Was a PaSSionate

believer in the power of prayer, and infuriated her agnostic son by

interpreting everything that happened around her as the fulfilment of her

PerSOnal pact with the Almighty. F.D・ OWed all of his later literary successes?

in his mother’s opmlOn, tO divine intervention. Paradoxically, his most

SuCCeSSful plays sometimes contained scenes that his mother found

Offensive, and, While thanking the Lord for his patronage of her son, She

WOuld tearfully exhort Friedrich to cut the offending passages.



丁he figure who features prominently as a fomative influence on his early

years is his patemal grandfather Ulrich’Who died before he was bom・ As a

boy, F.D・ SeemS tO have been inordinately proud of皿ch, Whose reputation

as a teacher, JOumalist, Satirist, fighter for public causes, and scourge of

authority recommended him to his grandson,s acute sense of being an

outsider. In tales of that small, bearded, bespectacled, Stubbom,

argume巾ative grandfather’Friedrich discovered an etemal non-COnformist,

wagmg a PerSOnal battle in speech, PrOSe and verse to preserve the l∞Se,

federal, Predominantly agrarian character of his homeland against what he

saw as a concerted drive to tum Switzerland into a modem industrial state.

F・D. particularly admired his grandfather,s poems ・ Satirical verses of ten or

twelve lines at a time, reCOrding Ulrich,s forthright views on the political

question亨Of the day - and went to the trouble of learning many of them by

heart, though less perhaps for their literary merit than because their

publication earned grandfather Ulrich regular tems of imprlSOnment, an
honour his grandson was never to achieve.

In his early childh∞d experiences in Kono脆ngen may be r∞ted the adult

Ddrrermatt,s fondness for the paradox and the grotesque. He recalled

famers reading the bible while milking the cows・ He re叫embered how a

local missionary designed a map of the world in which only one place was

marked on the continent of Europe: the village of Kono脆ngen, Creating the

impression for the inhabitants of that backwater that they were r∞ted in the

centre of God’s universe・ As for the mysteries of procreation, they could be

observed daily amongst various foms of livestock by every c皿d in the

village, but the pIOuS D血rermatts detemined to keep their son lgnOrant Of

●

sexual matters for as Iong as possible (to the extent of omitting the tale of

Adam and Eve fron bedtime bible stories). And on either side of the house

where he was bom, death was everpresent: in the abattoir’Where he could

freely ob完rve the camage; and in the church and a軍師ng cemetery, Where

he and his sister would hide in the freshly dug graves’On One OCCaSion

climbing out belatedly, and to general disapproval, When his father had

already begun the burial service・

As the world of his immediate experience was small ・ at times suffocatingly

small - SO the world of his imagination, nurtured through bo○ks’WaS

correspondingly large and unfathomable’and皿s contrast was to continue

into adult life. Even Beme, CaPital of the Swiss Federation’but numbering m

193うonly lう0,000 inhabjtants’WaS and is parochial by the standards of

European cities. Yet the adult Dtirrenmatt was content to remain, With the



exception of the occasionaljoumey beyond Swiss bo「ders, within a 「elatively

small te「rain borde「ed by Z。rich’Basel’Geneva and Beme, unlike his Swiss

literary contemporary and rival Max F「isch’Who travelled extensively as a

stimulus to his w「iting. The best place from which to observe mankind, F’.D.

argued many times, WaS a SPOt just beyond the m∞n, and the world that

could be observed from that vantage point frequently resembled a labyrinth.

For a writer trying to make sense of human activity in that labyrinth, it was

no一〇nge「 possible in the 20th century, in D。rrenmatt,s view’tO Writ.e

t「agedies・ ・・丁ragedy" he wrote, "presupposes gu時autho「ity, 「eSPOnSibility.

In our muddled century there are no guilty or responsible individuals any

mo「e... we are all collectively guilty:一From now on, Only comedy was

possible・ Yet as the Geman critic U「s Jemy points out, Dtlrrenmatt’s

comedi。S are all fundamentally concemed with the usual s叫ects of tragedy:

'十esponsibility, treaChery, guilt, atOnement, loyalty’freedom andjustice: in the

most abs0lute sense of the word, with morality・’一

丁here is a strong puritamical and moralizing tradition in Swiss culture’bit it

f「equently expresses itself in satire. Grandfather Ulrich, in his own modest

way, and the better known 19th century Swiss writers Jeremias Gotthelf’

who wrote satires in defence of the g○○d old ways and against the dangers

of new-fangled libe「al ideas, and Gottfried Keller, Who poked fun at the petit

bourgeois pretensions of Swiss society in his SeidLt坊stories, Were all

exponents of this tendency. Satire became the natural fom of exp「ession

for F「iedrich D。rrenmatt, and his preferred target, aS his skills as a writer

developed through the years of the Geman economic miracle and its effect

on neighbouring count「ies like Switzerland, WaS the unthinking adulation of

money and economic success to the exclusion of everything else言n。uding

moral considerations. In his best known and most successful play The Visit

written in 19うう(and recently revived at London’s National Theatre by

丁hfatre de Complic畦), the inhabitants of the sma町mpoverished Swiss

town of Gtlllen are bribed, Caloled and blackmailed into murdering one of

their own by the richest woman in the world, Who, aS a girL had been

seduced, ill-treated and hounded from that very town and now retums in old

age as a ・・benefact「ess", Offering millions to rehabilitate G。llen in exchange

fo「 'justice・・ for herself, the death of he「 fo「me=over. None of the

townspeople is brave or ruthless enough to commit the crime individuallv.

But as the town’s economy revives through the promise of riches to come

and the seemlngly innocent extension of c「edit, the murde「 becomes

inevitable and the people of Gtl=en become '一c0=ectively guilty’一・



D。r「enmatt,s traglCOmic style, both in The Visit and in A Spame「 in the

Wo「ks言S a PeCuliarly Swiss b「and of grotesque and paradoxical humou「 that

combines the fumy and the macab「e. To quote U「s Jemy aga-n: ’’For

Durrenmatt the theatre is a matter of meanlngful exagge「ation’aChieving its

effects not with nuances `but with the strongest possible contrasts・一一A

striking example of D。「renmatt,s use of the grotesque is his fondness

(perhaps not uncomected with the diabetes which plagued his adult life) for

induding Gargantuan feasts in his plays and novels as an accompaniment to

the administration of some kind ofjustice o「 the consideration of some moral

imperative・ For example, at the 。imax of his best-known detective novel The

Judge and his Hangman, the detective hero Ba「lach, te「minally ill with

stomach cancer, de「ives grm e叫Oyment from the sumptuous meal he has

prepa「ed for the final confrontation with the criminal; in the play The

Physicists, three scientists decide, OVer a delicious three-COurSe lunch, that

they have a moral obligation to keep thei「 dangerous knowledge safe f「om

the p01itical reglmeS that would exploit it, and vow to spend the rest of their

lives feign-ng madness in a lunatic asylum; and in A Spamer in the Works

the mock trial of the salesman Alfred T「ap unf01ds during the eating of an

elaborate dimer. (Of necessity, the huge quantities of f∞d and drink that are

consumed in the 「adio version have been reduced fo「 ou「 purposes to a

modest buffet.)



A Spamer in the Works

D。rrenmatt prOduced some of his finest writing for the radio’and Die師ne,

which I have l0OSely translated as ・・A Spamer in the Works", is the best

known of his radio plays. However, the story exists in three versions: the

radio play, Written in 19うう; a Short story, COmPleted the f01lowing year; and

a less successfu=wo-aCt Stage VerSion written and perfomed in 1979.

(丁here is also The Dead-y Game’a fu皿ength Ame「ican stage play freely

adapted from the short story, Which was perfomed at the Ashc「oft Theatre,

c「oydon in 1963.) The light-hearted ending to the original radio play is

diamet「ically opposite to the macabre denouement of the later versions・

D。rrenmatt’s experiments with different endings, here and elsewhere’

「epresent not only his readiness to modify his work when required (as he

did, for example, When transfer血g his detective novel The Pledge to the

screen,) but also his basic philosophy: that human activity is govemed by

chance, and therefore anything may happen; SOme Chance event may tum

any gIVen Situation on its head.

丁he word P勧me of the title, SCarCely translatable into English in a旧ts

meanings and comotations, enCaPSulates this element of chance that is the

comerstone of D。rrenmatt,s view of the universe. The first - 1ite「a上use of

the word, meaning the breakdown of a car, 「efers to the chance occurrence

that triggers off the whole action of the play‥ the unexpected failure to sta「t

of Alf「ed Trap,s no「mally reliable Studebaker. The figurative meaning coined

later on by the defence counsel is of a malfunction or aberration in a human

being,s pe「ception of reality, a SPiritual crisis or moral c01lapse. The sho「t

story version is preceded by an introductory chapter in which D。rrenmatt

refers to一也ese Wed der肘me片- ・・this world of mishaps一一, and which is a

statement of his belief that the concept of "fate一一is n0 longe「 Valid for our

time, and that what govems drama, aS it does life’is the haphazard wo「kings

・一Fate has left the stage and is now lurking in the wlngS’OutSide tr-e Valid

conce「ns and conventions of d「ama. The onstage action is now dete「mine。

by accidents’冊ess, C「ises. Even wa口|aS tO Wait on whethe「 the elect「onic



b「ains decide if it is wo「th fighting, Which of cou「se w用neve「 be the case,

now tllat We know mathe一|latica=y - aSSumlng, Of cou「se, that the COmPute「S

are function-ng P「OPerly ・ that in war there can only be losers. God help us

if the computer hacke「s start feeding delibe「ate e汀O「S血o the system;

though even that is less distu「bing than the possibility of a sc「ew coming

l○○Se, a SP○○l malfunctionlng, a key failing to respond; the end of the wo「ld

「esulting f「om a technical er「o「 o「 malfunction. What gove「ns and threatens

us now is not God, nOt Justice, nOt Fate’aS in Beethoveh,s Fifth Symphony’

but traffic accidents, bursting dams, eXPlosions in nudear weapon factories,

the fault of a negligent techniciall. Through this world of potential mishaps

lies our road, and at the dusty roadside’beside the posters adve「tising

studebakers and ice cream and the memorials to the victims of accidents’

a few sto「ies can still be told, StO「ies in which humanity pee「S Out f「om a

dozen faces at once, in which arbitrary misfo「tune becomes a general

condition, in which right andjustice and pe「haps even mercy a「e sti冊sible’

but all caught and 「eflected in the mon〇°e of a d「unken man.” (Die P訓埠

short story, Part l)

Julian Fo「syth

Acたnoしl厄日eme∩(・S:

FJ Alexanc庭売/庇r∝tuCLion lo Die f*肌,一e (O所ord U血er訪g Press)
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