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Help量ng the GS丁
●

Competition for arts funding is fierce and there is very little money to go

around, at PreSent the GS丁remains unfunded, eXCePt for kind donations

for spec描c productions・ You can help the GS丁achieve its aims by・・・・・・・

......平のnSO応町a d廓「

For負4う, We will place a plaque on a chair in the auditorium,

Conmemorating your kind support・ You will also become a

GST Friend for Life’.

......虎c○m的a布施nd

For a minimum donation of負lう, yOu Will receive a regular update on new

PrOductions and prQjects, SPeCial ticket offers for the previews of each of

Our PrOductions’and the opportunity to meet cast members at special

Friends’Evemngs.
●

……旬州略柾匂a donatjon t○ ○u手心eatj喝f肌d

The auditorium and dressmg rOOmS are unheated in the winter and

uncooled in the Summer, making it far from ideal for audiences and

artists alike・ To provide the correct atmosphere means a heating g

COOling system which will cost負2,う00. We need help to raise皿s sum,

therefore a donation box is situated in the Box O鯖ce.

IF yOU ENJO yED珊S PRODUC7TON PL且ASE H副二P

US了て) ENSuRE 7HE GSTS FU丁UR且

If you would like to help the GS丁or would like any further infomation on

either of these opportunities, Please contact us on O81 8う8 2862, Or剛in

the form available in the foyer.
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TH耳 R耳EN PÅRÅKモモT

CÅS T

Prospere, landlord of血e Green Parakeet

Grasset, eX-aCtOr and revolutionary

Lebr6t, a tailor

Police血apector

Grain, a murderer

Scaevola, aCtOr

Flipotte, aCtreSS

Georgette, aCtreSS

Bal血asar, actOr

Gaston, aCtOr

Etieme, aCtOr

Henrl, aCtOr (Apri1 6血- 19血)

(Apri1 20血一May 7血)

L60Cadie, aCtreSS at the Porte St. Martin

Fran9OIS, Vicomte de Nogeant

Albin, Chevalier de la Tremouille

. Emile, Duc de Cadign.an

S6verine, MarqulSe de Lansac

Bemard Kay

Lawrence Ba士ber

Neil Bull

Joe Fraser

Eddie Marsan

Linco血Hudson

Claire Machin

Alison Ruffelle

Ray Po皿ill

Damy Charles

Aiden Waters

Stash Kirkbride

Steven Elder

Margaret Houston

Rory Campbell

Patrick Jamieson

James Allen

Amanda Nolan

The action takes place in The Green Parakeet Public House

in Paris on July 14th 1789.



THE・ PRODUCTION TEÅM

Director

S銑Desi租

Lighting Design

Sound Design

Costune Design

Fi吐t Direction

Casting Associate

Stage Manager

Assistant Stage Manager

Lighting (わerator

S et Construction

Set Painting
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Margarete Forsy血

Ka血erine Richards

David Plater

REys Davies

Beeke Ropers

armed　- Charles Dale

unarmed - Bill Bridges

J山ia Crampsle

Laura Allan

Amabelle Comyn

Renato Nadal

Renato Nadal

RIchard Clayton

Margarete Forsy血

Vicky Emptage

Beeke Ropers

Tim Heywood

Vicky Emptage

Camilla Watson
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For The Greenwich Studio Theatre

Anistic Director

Associate Director

A drninistrator

Casting Associate

騨ont of House Manager

Stage Manager

Wardrdb e

Margarete Forsyth

Julian Forsyth

Antonia Loyd

Julia Crampsie

Helga Bertazzo

Renato Nadal

Beeke Ropers

The Greenwich Studio Theatre is allowed to operate by kind

Pemission of Bill Bridges, the Landlord and Leaseholder of The
Prince of Orange P心Iic House. The room in which the theatre is

Situated is dedicated to the memory of Dean Bridges.

丁he Greenwich Studio Theatre would like to thank the

fo11owlng PeO註鵠龍詣蕊豊SuPPOrt in

Bill Bridges, Sarah Bridges, Hlie Ehptage, Charles Fox, Neil Fraser,
Susan Grange-Bemett, Delphine Lettau , ’Richard I’Public House, Royal

Hill, Royal National Theatre, Ama Saybum, Young g Co. Brewery

And a肌hose pecple u克o g弧e肌前原me arrd fa庭nfs佃r I厄e to

make t厄cost(確S α教d seきaけ也to榊おれt庇t庇紅花

α融「寧onso購

Mrs C Johnstone, Karl Pfeiffer, Teo Maler, Gsela Ropers, Marianne Eggers,
Nigel Forsyth, Joan Cr Mark Forsyth, Nicola Fawssett, Comelia Ciraffam・

欝叢叢藷欝謀議諾諾謀議≡諾
叢諾叢諾豊欝慧攫欝罵欝≡
丁reu;駐Ieen and Pete Chick, Trudi Lawrence.

If you would like to sponsor a chair at the GS丁, Please ring O81 8う8 2862 or

Pick up a fom in the foyer.
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弛G厄en榊eet
in Schnitzler’s oeuvre

Arthur Schnitzler was bom in Vienna on May lうth 1862・ He initially studied

medicine and, from 1886, WOrked as a doctor in the Imperial General

Hospital・ Sch血zler i energetic literary career began in 1888 with the cycle

Of one act plays A脇tO阜with 8 different scenes published between 1889 and

1891・ Immediately, a Characteristic feature of Schnitzler,s whole oeuvrQ is

apparent: the individual episodes, Which depict various events from AnatoI S

Iove life’do not constitute a wel萱-defined pIot’but are l∞Sely connected

SCeneS related only through the figure of the eponymous hero. Of the

Characters, Hugo von Hofmannstal says’in his foreword to the published

edition of A脇fo! ”丁hey are precocious, tender and sad・’’丁hrough them

Schnitzler glVeS an impressIOnistic portrayal of the decadent bourgeois

SOCiety of tum of the century Vienna.

In the cultur叩f the庫de siec向the VIemese bourgeoisie’is doninated by

a weary reslgnation and mellowness which reflect both the sense of the

COming end of a ’golden’era and the loyalty of society to outmoded foms

and traditions. It is皿s ambivalence, above all, Which is embodied in

Schnitzler i characters, Partly皿ough their lightness of being, and partly

皿ough their consistently melancholy attitude to life・ Again and again in his

Plays Schnitzler allows dream and reality to merge.

丁he apparently superficial gloss of these plays recalls the French draⅥng-

room play of the 19th Century: Pleasant salon conversations, Which never

manage to conceal the scepticism and the uncertainties, the weariness of life

and the longlng for death.

The one-aCter　77te Gねen far軟eeちtherefore, is very untypical of

Schnitzler S themes in his works as a whole・ It is the only play which

Schnitzler set in a clear historical context: it is set on the evenlng Of July

14th 1789 in the dubious tavern 77晦Gねen fa融eel The action starts in the

late aftem∞n and ends shortly after the stoming of the Bastille. Throughout

the play, there are references to historical personages and events reflecting

the course of the French Revolution・ But even sq it camot be regarded as

a traditional historical drama・ In contrast to the historical drama, history lS

here used not to show what happened and to represent the past, but to

illuminate the present of the writer. It becomes clear that the society of the

French aristocracy on the eve of the Revolution portrayed in the Gねen

物eet shows parallels in structures and attitudes with the Viennese

bourgeoisie of the late 19th Century・ And through these parallels Schnitzler

implies the historical development of Austria-Hungary, both the decline of

the Emplre and the social upheaval brought about by the First World War.
●



AIong with the disintegration of traditional historical drama’the period

between Naturalism and Expressionism (1890-191う) saw the development of

new forms and styles. Schnitzler S plays’in particular’Can n0 longer be

adequately described by the traditional genres of comedy and tragedy・ A

combination of various stylistic elements is typical of Schnitz獲er’s work and

he uses them to develop new genres. 771e G雇en軸ee4 where he empIoys

the Baroque metaphor of the fheatru肌mun戚with the motif of the play

within a play, marks a new phase in the development of modem drama.

Sc皿tzler consciously places the history of the French Revolution in a

theatrical context to show that history lS nO皿ng but a well staged play・ The

result is that the audience is often unable to distinguish between play and

reality. And as is shown in the course of the play, the events escape the

controI of the actors. The play becones reality・ The adopted roles outstrip

the controI of their actors.

Schnitzler S oeuvre, then, already hints at the 20th Century view of history,

which culminates in the Absurd, and finds its highest expression in

Beckett S昂榊

B∽te Reine肌地肌

伽肌S放ed匂Iセ妃r飢おt帥

丁ranslator’s note

When the Times theatre critic Jeremy Kingston came to review our

produttion of four short plays by Arthur Sch血zler at the begmmng Of皿s

year, he was kind enough to suggest that we take a l∞k at the same author’s

Der g厄ne脂th - The Green Parakeet (or C∝katoq as an earlier

translation has it). We knew several of Schnitzler’s plays and were familiar

with their typical tum-Of-the・Century Viennese milieu’POPulated in equal

measure by representatives of bourgeois society and bohemia. But we had

never read The Green Parakeet and were intrigued by the title. A feathered

protagonist? Schnitzler’s experiment with symbolism’Perhaps’inspired by

Ibsen’s Wild Duck? A play about omithoIogy? With an a句acent aviary,

affording challenglng OPPOrtu皿ies for a sound designer? But nq The Green

Parakeet tumed out to be the name of a pub, and a play about the French

R evoluti on.

巳ver since we had tried to stage Georg B廿chner,s epic DaI血on’s Death in a

specially commissioned version by Peter Christian in the diminutive Young

Vic Studio in 1987 - a PrOduction that was a selトout success but came dose

to causing a collective nervous breakdown for the director’tranSlator’Stage

manager, Danton, Robesplerre and everyone else invoIved, We had wanted to

have another go at invoIving a theatre audience in the events of 1789 and



beyond without having to continuously switch the action from the Jacobin

Club to the National Assembly to a street to a bedrocm to a prison cell and

finally to the tumbril, the scaffold and the guillotine. In short, We needed a

Play that would be a microcosm of events happemng on a vast stage,

POWered by a sense of people improvISlng dangerously, Creating a new
SOCial and political order fron one day to the next.

The black comedy The Green Parakeet tumed out to be that play. (The

debate about Parakeet or Cockatoo was resoIved when a recent visitdr to

Paris sent us a card from a restaurant in the Place de Clichy - Le虎nqut

履庇)

丁his version does not depart su鮒ciently frcm the original to be called an

adaptation, but there have been a few textual additions and cuts. Schnitzler

has 22 speaking characters plus numerous non"SPeaking aristocrats, aCtorS

and citizens of Paris. fo many characters in the play pretend to be

SOme皿ng other than they are that any additional confusion for the audience

through the doubling of actors in more than one role was quite out of the

question. The calibre of perfomers we required for the individual roles
demanded that sone of the parts - nOtably Balthasar, the actor who pretends

to be a pimp, and the ”pickpockets” Gaston and軸eme ・ be enlarged

beyond Schnitzler’s original conception. Severine, the beautiful MarqulSe

Whose curiosity about The Green Parakeet draws her away from the

tumultuous events happemng outside to witness Henri’s final performance,

Should really be accompanied by her husband and her lover, but there

Simply wasn’t rocm for them on our tiny stage, and sone of their lines have

been reallocated to other characters.

円nally, We felt that in our intimate space it would be wrong to end the play

as abruptly and noisily as Schnitzler does (with the escape of the

beleaguered aristocrats and the words of the s紬sでubtte ’’We’ll catch up

with them all eventually:’We have therefore added a short coda, and hope

Arthur Schnitzler will not turn in his grave.

Julian Forsyth

⊂幾鋤海@彩
RESTAURANT

7,rueCavallotti- 75018 Paris -T6l. 45 2249 16

FERME DIMANCHE ET SAMED暮MIDI - PARKING GRATUIT

FAX:429書7029


	Parakeet-1995-cover.pdf
	The Green Parakeet




