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柵E COMPANY

Ro均榊〃
F高崎○蜜雁om亡e庇哩㌍a庇

Tralned as an actor at the London Drama

Centre and at the Royal C01lege of Music.
E址y experience included touring to Hong

Kong with Glyndeboume Opera・,

PantOmime, and on the nationa」 tour of

陶もR画S∝も
He played Nige=n SE血d ng and then

appeared in the Save the Children Gala

Variety Perfomance in Bimingham’Played

in W柵e f加se hon at Ch叫and Freddy

巳ynesford.Hil=n the Geman-SPeaking

PrOduction of Mg用r La匂in Zurich and

On tOur throughout Switzerland. He was

then cast as Bustopher
Jones/Gus/Growltiger in the enomously
SuCCeSSful production of Ca庭in Blackpool,

Edinburgh, Dublin, Zurich and finally in

」 ondon.

冨豊書誌龍鵠濁怒号
Nim’directed by Zalman King playing the

Part Of Miguel, the Spanish artist.

Dan盤「les

丁rained at ALRA. Theatre includes His

親鵠経緯譜藷繚
打峰　村と請庇血　〆

菩離籍護鞠鮭
託舘(盤。親Ki薄告tme如Alec
Productions〉.

Fih includes: 77略Ndse and t厄Sifence

(Glasshouse P「oductions).

S誓盈誓es

Recent theatre includes: Jim Catwright,s

7b (King’s Head 6 Edinburgh); Colq山oun

in the American premier of John Byme,s

岬And Maめ唾at the Theatre
巳xchange, Mimeapolis; and Standby David

Bown fo「 NX丁in ValenciaタSpaln・

Roles with the GS丁include: Morten in

帥Mo庇到us and the Vicar General

in乃セN肌

Steひen Elde「

擢n元

Trained at Webbe「 Douglas. Steven first

浩聾等篭増穂豊嵩l謹
Played Fedor in And耽血en Mus‘ Wb明

and co-directed 7he州肌with Margarete

諾鵜。atr。 in。Iud。S: 」u。i。n in砧Cdse

o両e虎脇ous Sus紬at the Orange Tree

Theatre;伸びれ庭書for Buttonhole Theatre

法難(蕊載能i。 in触耽
M割co血in

佃【川easue (nationa」 tour); a SeaSOn at

Southwold Rep; and Zeller in 77賦Sou厄〆

Musね(」incoh Theatre Royal).

Screenwork: S[碓r 7he L姐庭C刷物rer)

認許監諌鰯蕊揺
Fi血Sch○○置.

川棚te Fb軸心
Dt柁C tOr

籍i謹書詰ま諸悪讐

豊叢‡欝霊龍盤言
誤e謀計搬ま忠霊臨「 aS 。

嵩講福詩語霊能驚
The Rude Mechanicals, for whom she
directed Goethe’s　馬山s4　B的hner,s

DaJ血克e Dea軌and B「echt,s L咋of G地歴q



all at the Young Vic Studi〇・

嵩講義護憲竃認諾
has directed Mfrma Vtm BaJT血ei巾And

Wdrrlen Must Wecp (nominated for Best
Director - London Fringe Awards 1993-4)

which she also translated, and T7峰N山ふ

As a designer Margarete created the sets
for the GST,s嵐asnuS Monfa田s g M血喝

VbれBarれI堪れ

J山姥肌Fb「s切れ

と豊葦博。票蓋詣霊忠霊霊
獣諾諸悪詫語‡s笠置慧
directed嵐asn田S Mor地肌唯(for which he

received the Best Director award at the

1994 London Fringe Awards), adapted 77セ

柏Jrl Played M萄Or Te皿eim in M加脇uon

Bam厄inand Gilbert and Dr. Witte in Arrd

. Wむ丁場n周りs書Ⅷセep

Ⅲs other recent work has been in the West

議○認諾霊器詑豊謹
怨誰鮨詣躍鵠言
Barker’s &鷲neS毎m arrd風a紺Jfわrl with

薫蒜龍誌韮講豊
Sadler’s Wells and the Crucible, Sheffield,

and in several West巳Id musicals.

His TV work includes fiオty f]睦roes and

乃lおおDau出血ね購

Joe I十ase「

P0碇e l轟specto「

譲葉議童寧器
Other theatre indudes: An畑eal脚

絆喜譜鴇a苧m語盈n擬
British Tour of a musica1 77セ瑚

Sho鵬

Television credits include fb諏訪　7確

明と亡αぬ　W抽　S九〇四∴刀を　B的　此岬

D均rees qf励即and various corrmercials

for TV and cinemaL

川的藍豊劇On

Thea億e indudes Arme Bronte in Bl℃nfe at

蕊霊語槻豊富蕊霊鵠
Theatre, Fleur Marsden in Wbd読創se at

the Theatre RoyaL Plymouth, the Lush

Dぬmonds and RQSeS at Salisbury

譜豊も乙P薬篭f謙嘉a寵豊
F側fes and Mer坤y耽加i A鳳rg at the

驚く慧盛諾盤絡豊栄y
TelevisiorI Omnめus @BCl), Wbdehouse

@BC2) and 7セn Gぬ心血s Yt麹rs @BCl)・

Recordings: The title roles on demos for

the musicals佃巾Queen of Stcts and

O抽

臨k励son
A鋤けα晦U雛と「くね血刀で棚調庭

Recent thea億e includes; NaITatOr in Jdsep九

緒監繭雑誌薯諾
箆格轟警部d),孤d脚路
盤宝器義盛葦置親
霊詣盤親善諾畳詩誌慧
Theatre, Basingstoke.

He has also toured nationally with the

謹討慧害豊i吉1鶉讐悪霊
Fire Station, Oxford.

講。



Eddie川a「san

G通れ

Eddie has been a 「egula「 membe「 of the

GS丁company pe「fo「mmg ir- the inaugural

SeaSOn: J¥lSt in Mim観　VbI章　BamIlebn

Jacob in凧rユS〃書出s Mon上ar肌s and Ed=a「d in
’T†堆S(Or軌e催rs Othe「 tし「eat「e indudes

CaIigula in Albe「t Camus’ca幻u血(Antic

Hay Theatre Company), Malvolio in 7|。E肌h

Nゆ/’/ in帖tJ ()PeI十ai「 (Oxf()「d), tlle GIl()St

and Fi「st PIaye「 in l-息/TJel (Guildfo「d).

Fo=ow!ng this p「oduction Eddie wi= be

種ppea「Ing aS帖e掴ef, An†()ni(), in C吊ppIng

No「ton’s pantomjme仇ss /r) Boo(s.

乃m Laけge

句庇di「ecto「

T「ajned RADA. Tim taught stage swo「d

P!ay unde「 Hen「y MarshalI at RADA and

Me「「ymount College (New Yo「k). Fight

∨ノ=川d

Cho「eog「aphy in udes:

Theat「e: r血Trfe4 Wbmerl Be雌昭V材omerl

川ac虎t句尾汀的m 7了世相a血光昭Cno比か

(King’s Head)地肌Lle( fo「 the Made・Up.

丁heatre Company. Film: See(is 1992, hOn

Gαge 1993.

乃m L(垢
Scae u oぬ

C「edits this year indude V岬eim in Ibsen’s

W履n WセDead A調Elke「l (Man In the

Moon), a P「oduction nominated fo「 two

」ondon F「inge Awards言nduding Best

Play’, tsSam frl O両he Roa句To Je「usa」em

(T「icyde Theat「e), and a National Tour of

two Thrille「s: Black Coffee and Alibi

(Newpalm). His many othe「丁heatre credits

indude: ’National　丁ou「s with B川

Kenw「ight’s Joseph and with Molecule

Theat「e, the U.K. P「emie「e of Ballad of

Wolves (European Stage Company),
Queen C山stina ( Man in the M0On) and

A=’s we= That Ends Well (Pantamete「s).

Tim played B「ian in Bille「icay B「ian a play

fo「 BBC Radio and features 「egularly as ’a

VOice ’fo「丁「answorId Sport (ChameI 4).

TV appearances indude Fl0Odtide and

Sma= Wo「lds (both Granada).

Cbrg P競れ掘れ

冊po寝e

Co「y studied d「ama at Hu=　Unive一・sity

Whe「e she won Best Act「ess fo「 「1e「

Pe「fomance in the title 「ole of Pぬrby Pam

Gems.

Theatre work inCIudes: Tl-1e Little Nし冊in

77晦House qr B比倫LeaL’eS by John Gua「e

(」輔an Baylis Theat「e), Me「cy Lewis in 77]e

Crl」。ible (R()yal Nati()naI Tlleatr曾) and

」ouka in Arms Arld ’I7u3　M訓(West

Yo「kshi「e Playhouse).

Television incl¥ldes: Cororralion S庇eL

Boo生7座劇/4 Hb( Me(a4 Surgic.al SpiriL

Ffesh用e友ねRobin Of S厄r脚CX:XI Dr W71Cl

and se「ies of Bor克e BIで匂A SI7rall竹oblem

and Jbetsor江dre

Dau妃P励e「
Lゆ庇i喝Desgne「

David t「ajned in Lighting Design at the

Royal Academy of D「amatic A「t whe「e he

lit p「oductions of 77略S厄強e「 fo「 Alby

James, 7-確Br白地G Bo出Des臼n for

Caroline Eves and　㈱　fo「 CIare

Venab les.

He has lit 「egularly at the Greenwich Studio

丁heatre, PrOductions indude:佃ma uon

BamI教e巾ふ　日石sn田S　川〇両　And

Wむれar　周りs　Ⅷセeみ　7了略S亡αU亡e蛇均

C’∝k酬て水x) and most 「ecently 77te

州肌

Plays Iit fo「 the tou「ing company G01d a「e

Be血4 and Sir軌e SPies. Othe「 「ecent wo「k

includes 77セRe必ousI申at the Rive「side

Studios in Harrme「smith,島fuerfa施ng

Stngers at the Lyric Studio and O償uerfo「

the NationaI Youth Music Theat「e in the

George Squa「e Theatre in Edinburgh and

the Adam Smith Theatre in Ki「kca」dy.

David is p!eased to be back at G「eenwich

lighting 7十時G厄en fdrakeeし

Cur「ent wo「k includes　77セ　用Lds at

Southwark Playhouse and 7he Fdr at the

Man in the Moon Theat「e.



K都塵血e RねI教飢お
Desめれe 「

Trained at Rose Bruford College.

Theatre: Recent work includes 7下略W乍耽

Kfr場(The Man in the Moon Theatre -

nominated for 1992 London Fringe Award〉・

盤窪糀s蓑牛謹豊議
-　aSSistant designer),畑ct5

(Finborough Theatre - nOminated for 1994

…講藷鑑,. (Opera Della
Dance: Gcme匂a融丑Ege匂. Wamham

Dance Company, Hawth Thea億e for

Charme1 4

Most recent work as Costune Supervisor
for Once on拙抗s抽(Island Theatre).

∽磐怒鵜虎
Beeke first started mcking and designing

欝監護箆嵩謹謹
worked on several fringe productions

induding G刺feo directed by Margarete

Forsyth at the Young Vic Studio and V肌s

認詑譜も齢。詳罵詫悪霊

籠龍三
B馴れ厄肌　用をSm勝　川〇億紬喝　And

W加r晦れ周りs活白色砂乃峰鏡αびe腸購孤d
刀七州肌

A腹on R雌胎
Gとo坪tte

Alison,s theatre work includes: fREr on
the Rc所(West Yorkshire Playhouse) T確

Doc書α七　Dibnりれa (Manchester Royal

巳xchange); A Dream qrPeap庭亘ofo血書l均

As you Lfke Jt, Ear型g (RSC

Stratford/Barbican); 77晦　A榊Ie

欝織豊嵩智鵠措
Shou) (national tour).　She is also a

founder membe「 of 77re Broed腹秒Babies

(Dormar Warehouse).
Alison’s recent television credits include

叩昭子めりSe〆良雄○ちBe亡雌en亡厄Li雌る

孤d砧B批
On fih she has appeared in L庇ねr

Su嚇P妃○砧弧d山止S佃D卸間血

Alison trained with the Sylvia Young

Theatre School.

しん血S卸庇g
Leblゼt

John Stanley began his acting career with

title roles in刷o厄rdHand f_t. In 1993

he played Horatio opposite Steven Elder’s

Hamlet at the Greenw王ch Studio Theatre.

He has directed several shows for the

Edinburgh Fringe induding As ych Like ft

John’s recent work has included TIE

WOrkshop tours for GCSE students and

Production Management of 77略坤畑a with

Made-Up Theatre Company and W旭5

Wfor哲W伽h A柳With the Wild Justice

Company at BAC in July of 1994・

B調Ste脚t
PnD〆柁

Bill trained at The BristoI Old Vic Theatre

SdlOOl and has worked in many theatres

at home and abroad including: The National

Thea億e, R.S.C. and The Royal Court.

Television includes E由e qf Dan ness;

周る〔われB正綴れG嵐用孤d　地相ens’
R調He can soon be‘seen in A 7b唯hqf

Fねsら　舶加地　劃d　砧　W拒め庭ddn

鵬one購

」ocalIy he has been inv0lved in two

Howard Barker plays V比tαg and　77セ

見時　for. the Whestling Sch0OI

Company at the Greenwich Theatre・



S牢p厄n St日動美)αゴ
E亡te朋e

Stephen trajned at Bretton Hall and

Webber Douglas Academy. He won the
Time Out Best Actor award 1993/1994 fo「

his performances as Alan Strang in Egiv
and Thomas Cha龍e直On in 77略Dea軌qf

乃耽桝naS Cぬきe丑〇億

He co-formed the F0Ot-in・Mouth Theatre

語凝y,詣語警部謹霊○薄雲
U.S.A.

Jdarl胴e「
Sきじe万ne

After graduating from LiverpooI with a

degree in Psychology and Maths Joan
trained at the Welsh College of Music and
D 「劃a.

Recent Theatre indudes Abse厄日ien〔Z$

Abs種がd Iセ購On Sf助Be由∝肌用岬e

and乱X) at Theatre CoIwyrL CIwyd; An

励enfr哲u競九CねruLineker at the Duchess

Theatre and Middle East Tour∴77略Master

and Ma/ga融a∴at the Lyric Theatre,

Harrmersmith and Aheida Theatre;
Cかれen at the Derby Playhouse.

For the Greenwich Studio Theatre she

Played Agathe in Cdrr内項ng ng応and

Frau Marloff in Minna l匂n Barfe心n

Television work includes Cororl姿班on Stree4

Gtrye m〃 and His[αg用le for BBC2.

Films include Mor鯵teIS Re庭ase Me

(BBC2), Dぬmonds in BI℃Lm ft車だr (C4).

Joam was with the BBC Radio Drama

COmPany for 18 months and e叫oys regular

broadcasting work.

An由で調W抗cott
Eml友; Ducくねcad{gnan

Andrew Studied巳1glish at C皿st College,

Oxford, and trained as an actor at the
Webbe「 Douglas Academy of D「amatic

A巾.

His credits include: Da庇on5 Dea軌(Young

Vic Studio),用c厄rd AV (City of London

Festival), for the Orchard Theatre, he
toured the South West playing Alec in
7セss q白he D腰rui蛇s Pe「ceva=n 77re

Dea軌of A届書1〃 and the Actor in　77re

WbJT胞子暮in B放た舵aTr庭t (Hong Kong Arts

Festival) O軌eαo(Theatre CIwyd), 77略O`腹

Coap庭(female version -- Harrogate) and

toured the east coast of the United States

in A 7H庵t ue f祖ssfon(NX丁). Recently he

has completed two seasons for the

Mercury Theatre, CoIchester, Where he

Played Marco in A VieuJ佃m伍e B頓
Henry Myno「s in Ama q白厄用ue 7bu;r吟

Mercutio in Romeo and J也ie4 Louie in

Los待n ybr沈e峰H.J. in 77セA平だm砕pers

and the title 「ole in 7at重雄をMost 「ecently

藍黒埼。鑑言語先誌聾「a
He has also worked extensively for BBC

豊‡諾罵農詣欝
Drama), 77峰Arahers (Thorkil) and the

leading role in Edith Wharton’s 77峰Age Qf

庇nae. He has also contributed to tw0

Of the voice tracks for BBC
Television/Chame1 4’s　77略　A融ed

脆めs〆S雌s鱒a昭(胸庇t孤d功血唯
G記Sah.



TH巳 R珊N PÅRÅK蛸T

〇㌦S T

Prospere, 1andlord of血e Green Parakeet

Grasset, eX-aCtOr and revolutionary

Lebr6t, a tailor

Police Inspector

Grain, a murderer

Scaevola, aCtOr

Flipotte, aCtreSS

Georgette, aCtreSS’

Bal血asar, aCtOr

Gaston, aCtOr

Etieme, actOr

Henn, aCtOr

L6ocadie, aCtreSS at血e Porte St. Martin

Fral901S, Vicomte de Nogeant

Albin, Chevalier de la Tremouille

Emile, Duc de Cadignan

S6verine, Marquse de Lansac

Bill Stewart

Julian Forsy血

John Stanley

Joe Fraser

Eddie Marsan

Tim Loft

Co吋P山m狐

Alison Ruffelle

Steven Dykes

Damy Charles

Staphen Stigwood

Steven Elder

Margaret Houston

Rory Canpbe11

Patrick Jamieson

Andrew Wincott

Joan Walker.

The action takes place in The Green Parckeet Public House

in Paris on July 14th 1789.



THE PRODUCTION TEÅM

Director

Set Design

Li如ting Design

Sound Design

Costume Design

Fight Director

Company Manager

Stage Manager

Assistant Stage Manager

Lighting Operator

Set Construction

Set Painting

Men's costumes made by

Women's costumes made by

Publicdy Design

Photography

Margarete Forsy血

Ka血erine RIchards

David Plater

Rhys Davies

Beeke Ropers

Tim Large

Julia Crampsle

Anabelle Comyn

Beate Reinemu血

Renato Nadal

Ka血erine RIchards

Renato Nedal

Ka血erine RIchards

Vicky Emptage

Beeke Ropers

Tim Heywood

Vicky Emptage

Camilla Watson
●　●



For The Greenwich Studio Theatre

Artist王c Director

Associate Director

A dministrator

Company Manage「

Front of House Manager

Stage Manager

Wardrobe

Administration Team

Ma「ga「ete Fo「syth

Julian Forsyth

Mark Feakins

Julia C「ampsle

Helga Bertazzio

Renato NadaI

Beeke Ropers

Antonia Loyd

」ouisa Gumme「

AmabelIe Comyn

丁he Greenwich Studio Theatre is allowed to operate by kind

Pemission of Bill Bridges, the Landlord and Leaseholde「 of The

Prince of Orange PubIic House. The room in which the theatre is

Situated is dedicated to the memo「y of Dean Bridges.

The Greenwich Studio Theatre would like to thank the

followlng PeO盛諒闇義盛豊SuPPOrt in
●

B e嵩撃欝欝隷藍
A爪立勃t庇糀箪中庭此れo排妙e t厄かt重職e軸心自店創出佃「何らto

m叡鷲t庇c∞t棚neS紬d set紬d to朝恩h t庇t庇枕花

館詳革帯常盤謹罵撞霊宝轄忠霊藷謹
」ewis, Dietrich L Graffam, Christopher and Elke Graffam, Professor Dr.

苫幣藍艶話豊熟蕊畿葦等程課露光蓑‡
龍詩語嵩鴇義㌫豊・(親米討議謹豊艦詑
Beck, Peter_Paul Schnierer, Ted and Margaret Batley, Wimie Moyes, Axel
T干eu.

If you would like to sponsor a chair at the GS丁, Please mg O81 8う8 2862 o「

Pick up a form in the foyer.



The GIeenWich Stuc#o TheatIe Compc雌y pleSenis

血e British premiere of

Å Spa in the un⊃rks

Friedrich D櫨rrenmatt

血a spectacular corxp fof s血a tmy血eatre’血e GST has obtained

血e ri如ts to present a l血ted m of血is brilli狐t radio play

by Switzerland's most popular author. h a tmy Swiss village’

血ree elderly friends - a retired judge and two redred barristers -

have invented a game血at keqps血em young. Ohce or twice

a week, in血e congenial setting of血e judgels library’SO皿e

unsuspectmg guest is persuaded to play "血e dofendant,I・

Oh血is particular ni如t, traVelling salesman A距ed Trap is

glad to accapt hospitality when his car breaks doun in血e

vi11age. As血e wine flows freely’Alfred enters into血e party

spirit by a11owmg himseIf to be tried for murder’and embarks

upon a dangerous voyage of selfLdiscovery.

November 18血- December 18th Tuesday to Sunday at 8pm

a?書aying dme apl)mX. 1 hour lO minuntes)

Tickets ±7. Concs. ±4. Box o飾ce O81 858 2862



W州T TO SPEAK G珊MAN? SPEAKTO US FきRST!

諸国
GOETH
lNS「廿U丁‾蝶彰リ

踊請人川嶋GUAGぐCOU賊S岨0…績・肌…離農鼻O章▲…W川0帥…$刷り了とS I冊……

24 HOUR BROCHU髄鵬的EST S蛾VICE

即駈拙鍋監館鋼0 441 442



Helplng the GS丁
●

Competition for arts funding is fierce and there is very little money to go

around, at PreSent the GST remains unfunded, eXCePt for kind donations

for spec描c productions・ You can help the GST achieve its aims by・・・・・・・

……平OnSO応町a C旭「

For食4う, We Will place a plaque on a chair in the audito血m’

commemorating your kind support・ You will also become a

GS丁’Friend for Life’.

……虎c○m的a有われd

For a minimum donation of負lう, yOu will receive a regular update on new

productions and pr車ts, SPeCial ticket offers for the previews of each of

our prbductions’and the opportunity to meet cast members at special

'　　　　　　　　　　　Friends’Evemngs.

……上砂棚柾喝a do脇tjoれき○ ○町庇a亡的旬nd

The auditorium and dressmg r∞mS are u血eated in the winter and

unc∞led in the Summer, making it far from ideal for audiences and

artists alike. To provide the correct atmosphere means a heating 8

c∞ling system which will cost ftう00・ We need help to raise皿s sum,

therefore a donation box is situated in the Box O碓ce.

IF yOU瑚y互D 7HJS PRODUC77ON PLEASE HELP

US. 70丘NSU尺E 7HE GSTS FU7URE

If you would like to山elp the GST or would like any fu血er infomation on

either of these opportunities’Please contact us on O81 8う8 2862・ Or fil=n

the form available in the foyer.



Translator’s note

When the Times theatre c「itic Jeremy Kingston came to 「eview

Our PrOduction of four short plays by Arthur Schnitzle「 at the

begimmg Of this year’he was kind enough to suggest that we take

a look at the same autho「,s Dergr肌e榊u- The Green

Pa「akeet (o「 Cockatoq as an earlier translation has it). We knew

SeVeraI of Schnitzler′s pIays and were familiar with their typICal

tum-○缶he-Century Viemese milieu, POPulated in equal measure by

「ep「esentatives of bourgeois society and bohemia. But we had

never read The Green Parakeet and were intrigued by the title. A

feathered protagonist? Schnitzler’s experiment with symbolism,

Perhaps, inspired by Ibsen,s Wild Duck? A play about o「nithoIogy?

With an a句acent aviary, affording challenglng OPPOrtunities fo「 a

SOund deslgner? But no, The Green Parakeet tumed out to be the

name of a pub’and a pIay about the French RevoIution.

Ever since we had tried to stage Georg B庇hner,s epic Danton’s

Death in a speciaIly commissioned version by Peter Christian in the

diminutive Young Vic Studio in 1987 - a P「Oduction that was a selト

Out SuCCeSS but came dose to causmg a COllective ne「vous

breakdown for the director, tranSlator, Stage manager, Danton,

Robespierre and everyone else invoIved, We had wanted to have
r、anOther go at invoIving a theatre audience in the events of 1789

and beyond without havlng tO COntinuously switch the action from

the Jacobin Club to the National Assembly to a street to a

bedroom to a prison cell and finally to the tumbril, the scaffold and

the guillotine. In short, We needed a play that would be a

mic「ocosm of events happenlng On a VaSt Stage, POWe「ed by a

SenSe Of people improvISmg dangerously, Creating a new social and

POlitical orde「 f「om one day to the next.

The black comedy The Green Parakeet tumed out to be that play.

(丁he debate about Parakeet or.Cockatoo was resoIved when a

「ecent visitor to Paris sent us a card from a restaurant in the Place

de Clichy - Le鹿Jroquet履rか



丁his ve「sion does not depart sufficiently from the orlglnal to be

Called an adaptation, but the「e have been a few textual additions

and cuts・ Schnitzler has 22 speaking characters plus numerous non-

SPeaking aristoc「ats, aCtOrS and citizens of Paris・ So many

Cha「acte「s in the play pretend to be something other than they are

that any additional confusion for the audience through the doubling

Of acto「s in more than one role was quite out of the question. The

Calib「e of pe「fo「mers we 「equired for the individual roles demanded

that some of the parts - nOtably Balthasar, the actor who pretends

to be a pimp, and the ”pickpockets” Gaston and Etieme - be

enlarged beyond Schnitzler’s orlgmal conception. S6verine, the

beautiful Marquise whose curiosity about The Green Parakeet

draws he「 away from the tumultuous events happenlng OutSide to

Witness Henri’s final perfomance, Should really be accompanied by

her husband and her lover, but there simply wasn’t room for them

On Our tiny stage, and some of their lines have been reallocated to

Other characters.

Finally, We felt that in our intimate space it would be wrong to end

the play as abruptly and noisily as Schnitzler does (with the escape

Of the beleaguered aristocrats and the words of the sansでulo枕e

”We’ll catch up with them all eventually.” We have therefore added

a short coda, and hope Arthur Schnitzler wi‖ not tum in his grave.

Julian Forsyth

RES TAU

¥ノ言、∴

7, rue Cavallotti - 75018 Paris - T61; 45 2249 16
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乃略G陀en榊eet

in Schnitzler’s oeuvre

Arthur Schnitzler was bom in Vienna on May 15th 1862. He initially

Studied medicine and, frcm 1886, WOrked as a doctor in the Imperial

General Hospital. Schnitzler i energetic literary career began in 1888 with

the cycle of one act plays A脇to自with 8 different scenes published

between 1889 and 1891. Immediately, a Characteristic feature of

Schnitzler’s whole oeuvre is apparent: the individual episodes, Which

depict various events from AnatoI S Iove life, do not constitute a well"

defined pIot, but are loosely connected scenes related only through the

figure of the eponymous hero. Of the characters, Hugo von Hofmannstal

SayS, in his foreword to the published edition of A脇to! ’一They are

PreCOCious, tender and sad:一Through them Schnitzler glVeS an

impressionistic portrayal of the decadent bourgeois society of Viema.

In the culture of the frくねsiec庭; the Viemese bourgeoisie is dominated

by a weary reslgnation and mellowness which reflect both the sense of

the comlng end of a ’golden’era and the loyalty of society to outmoded

forms and traditions. It is this amb盲valence, above all, Which is embodied

in Schnitzler S characters, Partly through their lightness of being, and

Partly through their consistently melancholy attitude to life. Again and

again in his plays Schnitzler allows drean and reality to merge.

The apparently supe甫cial gloss of these plays recalls the French dravnng-

room play of the 19th Century: Pleasant salon conversations, Which never

manage to conceal the scepticism and the uncertainties, the weariness of

life and the longlng for death.
●

The one_aCter 77昭Cbee扉*批眈ee"herefore, is very untypical of

Schnitzler S themes in his works as a whole. It is the only play which

Schnitzler set in a clear historical context: it is set on the evemng of July

14th 1789 in the dubious tavem 77re Gタでen faneel The action starts in

the late aftemoon and ends shortly after the storming of the Bastille.

丁hroughout the play, there are references to historical personages and

events re皿ecting the course of the French Revolution. But even sQ, it

CamOt be regarded as a traditional historical drama. In contrast to the

historical drama, history is here used not to show what happened and to

represent the past, but to illuminate the present of the writer・ It becones

Clear that the society of the French aristocracy on the eve of the



Revolution portrayed in the Green f*批班eet shows parallels in structures

and attitudes with the VIemese bourgeoisie of the late 19th Century. And

through these parallels Schnitzler implies the historical development of

Austria-Hungary, both the dedine of the Ehpire and the social upheaval

brought about by the First World War・

AIong with the disintegration of traditional historical drama, the period

between Naturalism and Expressionism (1890"191う) saw the development

Of new foms and styles・ Schnitz獲er S plays’in particular’Can nO Ionger be

adequately described by the traditional genres of conedy and tragedy. A

COmbination of various stylistic elements is typical of Schnitzler’s work

and he uses them to develop new genres・ 7了te G胎en fideeちWhere he

empIoys the Baroque metaphor of the掘謁血m m肌秘with the motif of

the play wi皿n a play, marks a new phase in the development of modem

drana. Schnitzler consciously places the history of the French Revolution

in a thea咄cal context to show that history lS nO皿ng but a well staged

P賞ay.

The reSult is that the audience is often unable to distinguish between play

and reality. And as is shown in the course of the play, the events escape

the control of the actors. The play becomes reality. The adopted roles

OutStrip the controI of their actors.

Schnitzler S oeuvre, then, already hints at the 2Oth Century view of

history, Which culminates in the Absurd, and範nds its highest expression

in Beckett 5 E榊

Beate Reinemuth

translated by Peter Christian


