


S U M M E R AT THE NATIONAL

0宣ivier

A MIDSUMMER
NIGHT-S DREAM
by William Shakespeare

(柵omりu重y)

PYGMALION
by George Bemard Shaw

THE RECRUITING

OFFICER
by George Farquhar

(ends与0山量y)

Lyttelton

LE BOURGEOIS
GENTILHOMME

byMoliere

(ends I August)

THE MADNESS OF
GEORGE IⅡ
by Alan Bemett

THE N量GHT OF

THE IGUANA
by Temessee williams

NATIONAL

CottesIoe

ANGELS IN AMERICA
by Tony Kushner

FUENTE OVEJUNA
by Lope de Vega

(ends 30 July)

THE RISE AND FALL

OF LITTLE VOICE
by Jim Cartwright

For full details
-phone o71-633 0880
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TRANSLATOR)S NOTE

On the surface, the five chosen plays written by Arthur Schnitzler between 1891 and 1901 seem

to form a rather.mixed bag・ The short plays・ H岬脇st One (助搬wei, 1894) and棚e句yte庇al

脇man (Die耽e呼amte蹄rson, 1894) were first published in the two magazines Die

Gesellschaft and Simplizissimus respectively and performed in tandem at the Deutsches

Volkstheater in Vienna on March 29th 1932. Nをw耽ark Et,e (fyl融emacht, 1900) published in

the magazine Jugend, WaS Performed’aPPrOPriately, On December 31st 1926, in the Theater

in der Josef Stadt, Vienna. LitemIy Mu舵船(Lite融z‘r, 1901) is one of four plays belonging to

the cycle entitled Lebendおv S勧nden and was orlgmally performed in the Deutsches Theater・

Berlin〈in 1904. A先iry動le @as M勃℃hen, 1891) is an adapted version of Schnitzler’s first full

length play - also staged at the Deutsches Theater’Vienna.

The plays however’are nOt an arbitrary choice’PleCed together to demonstrate Schnitzler’s

literary versa拙ty’neither were they chosen simply because none of them has been performed

before in English. They are all held together by a common theme, Which is present in most of

Schnitzler,s other work but not dealt with as spec脆cally as in the five chosen pleCeS: the sexual,

social and artistic choices (Or lack of choices) all women - independent of social status and age

_ Were faced with in Schnitzler’s male- dominated society. This is not to say that all men

portrayed血these plays are dislikable male chauvinists and all women helpless victims -

Schnitzler was not that kind of one-Sided一一socio-POlitical" writer - but they all of them certainly

contain a sometimes lighthearted but often passionate plea for the acceptance of women as

equal partners・

The four short plays of the first half are snapshots of either a sexual, SOCial or artistic dilemma

that various women are confronted with in more or less private situations, Whereas the second

hall Das胸櫛hen, glVeS us a rOunded picture of a woman tom between all of these in a larger

SOCial context.

Furthermore, all the plays share a common approach to language, an almost clinical dissection

of everyday speech pattems and a meticulously observed psychological sub-teXt Which is

Strikingly modem.

Mわ桝膨te F祝y脇九ne 1992

Margarete Forsyth (Adaptor and Translator)

Margarete was bom in Nuremburg and brought up m Gemany’the US and Ethiopla. She

graduated with an MA in English and Geman at the University of Erlangen and then taught
for four years at Goldsmiths, Cbllege, University of Lendon before founding her own theatre

group, The Rude Mechanicals’for whom she has adapted and directed Goethe’s F祝st I,

B血ohner,s Da融on七Dea脇and Brecht,s捌e L咋qf Galileo, all at The Young Vic Studio・ She

is also runnlng her oun translation agency’Wordwrap’for which she has translated and adapted

numerous technical and literary texts, and edited the German versious of Olive朽わ型佃Oねry

and Les M湾e舶bles for Cameron Mackintosh, tOgether with her husband, aCtOr Julian Forsyth・

She also directs regularly at Mountview Theatre School.



ARTHUR SCHNITZLER 1862 - 1931

The son of a Viennese LaryngoIogist Schnitzler followed his father into the medical profession,

and as a student first came into contact with his near contemporary Sigmund Freud. Freud’s

in皿uence in Schnitzler,s writings was profound’aS On the Viemese world he portrayed, but

years on it was Freud who paid tribute to Schnitzler’Writing "In you I see my doppelganger,

in your beaut血Ily crafted writings I see my own interests and obsessious・’’

Schnitzler retained his interest in the developlng丘eld of psychoIogy. This he combined with his

distinctively quick episodic style to create brilliant accounts of his contemporary Vienna. His

WOrk - Seen a§ a PIOneemg - broke through the Vienna Burgtheater,s ban on "social realism",

and he quickly established h血self there, aS Austria,s dramatic trail-blazer.

Nevertheless, muCh of Schnitzler,s丘nest writing, with its acute penetration of Fin-de-Siecle

decadence, and selfLdestruction of Hapsburg society (not to mention his frankly sexual su申ect

matter) was more than Viema could cope with. Bans followed and it was many years before

WOrks such as Reigen (La Ronde) could be performed・

After the First World War, Schnitzler moved away from the stage: the cafe society of Strauss

Waltzes and Sigmund Freud that his plays had depicted with a mixture of a維新ion and distaste

had been swept away, and they seemed temporarily out of step with the new European Order.

At his death in 1931, his writing was dismissed in the Nazi paper Der閥拡che Beobach舵r:一,・・・aS

a writer the noted Jewish author had already been dead for approximately lO-12 years”・ Within

months it had again been prohibited altogether, in Austria & Germany・

Schnitzler’s work has never fully recovered. Celebrated as he has always remained for La

Ronde, and more recently Anatol, there remains a wealth of紐1e Writing for the stage, neVer

Performed in the U・K血1980 the National Theatre premiered "Love Games", and a little later
一,Waste Land"; both perfomed to great acclaim. Now’The Greenwich Festival has commissioned

Moving Theat富t=with Greenwich Studio Theatre to uncover work by the Great Viennese

Playwright in `‾lWomen Of No Import掛nCe?" Once more we discover, in Arthur Schnitzler’a

Writer whose world is uncomfortably akin to our own, and whose characters of exactly a century

ago are colourful, and appealing, and brave, and foolish, and very much of our own age・

"When Schnitzler first appeared before the public… he confronted that age, his age with the

finest, mOSt intellectual perception possible. In a masterful manner he portrayed the upper-

Class society of pre-War Vienna with its scepticism, Clevemess and aimlessness; and in portraying

this society, Schnitzler dissected it・ Rarely has the method of portrayal corresponded so

COmPletely to the subject.’’Herbert Gehring 1931・



MOVING THEATRE

Moving Theatre has rapi(叫y developed into one of the countlys most reputable and popular

tourmg companies・ It continues to provide a remarkable and innovative range of theatre’

including National and Intemational Tourlng・ and exci血g accessible new writing・ It also

continues in its pofty of crea血g theatre that takes its iuspiration from all foms of the

Performmg arts.

Moving Theatre is committed to the U.K,s full cultural integration in Europe in 1992. The

company lS aCtive in developlng and promoting British theatre abroad’and European theatre

in this country. Movmg Theatre is an active participant in the Independent Theatre Council・

Moving Theatre has recently completed the mammoth British Premiere tour of the brand new

脇やyndわve and an鍬甲r癌i柁Set Qfpo′℃ela加商u亮九es “boa肋枕e S:S励mdaねAvenL4e.・。一a

triumphant retum of the famous一一Famdale Ladies一, to the stage・

What the press said:

一,A cast of profdssional actresses lampoon the amateurs with deadly accuracy. This is glorious

comedy... I laughed tⅢ I cried・” (Guardian)

"Burlesques amateur dramatics with professional skill and a good deal of rue蘭knowledge・一一

(Daily Telegraph)

'一Pure unadulterated fun” (Yorkshire Post)

"It,s a side splitter’’(Coventry Evening Telegraph)

'一How can you miss them? Only at your pe血because they’re sooooo funnyr’(Cfty Limits)

'一Hilarious!” (Time Out)

"A sell-Out hit!" (Westem Mail)

Moving Theatre’s future prQjects include:

Abd〃Cf妬Diana - Banks, bankruptsies and Kidnappers - British Premiere of Dario Fo’s

Hilarious farce.

耽読es de Coe肌dtJne C%a舵Ang融e - British Premiere of the celebrated Balzac fairy-tale・

Games 。eaple Pky - A new play by Brian Rogers - football and big business - from the鮒ies

to the eighties; based on the story of Neil Franklin.

Moving Theatre Trust Ltd・一a registered charity and a company limited by guarantee・



GREENVACH STUDIO THEATRE

The conception of three actors, Greenwich Studio is designed to grve actors, directors, Writers,

and designers the opportu血ty to innovate and perform in a new and accessible environment.

In the eighteen months since Greenwich Studio opened’the theatre has presented both in-

house work such as Howard Brenton,s H綱er Dances一

'一This is抽nge theatre at its best and as it should be dangerous’intelligent’illum血ating,

PrOVOCative, vital, forceful, and atways enterta血ing” (Michael Quim - What’s On)

一and works by outside companies including the British Premiere of Lセ,S庇k Dnams now

heading for the West End, Arthur Miller’s冊vo mry M訪or, Bemard Shaw’s A棚s and脇e Mun,

Heiner Muller’s M視ser, Arbuzov’s The Promise and LIosa’s Kわiky and脇e f砲車apotam棚.

Greenwich Studio’s last production for the Greenwich Festival was a new trauslation of

Alexander A宜nogenev’s D料幼nt f擁nt (COmmissioned by the Festival) which was Critics’Choice

for both Time Out and City Limits with corments like:

’’Seldom does one come across a production in which the design, lighting, Perfomances, and

direction, WOrk together so effortlessly... a memorable production” (Time Out)

”This is a rich production of a beaut胤I play” (City Limits)

The company has just fiIlished its third in-house production - agaln a British Premi全re; this time

the American classic, Or融na′y舵a〆e. The Press said:

’’Truly A鮮ecting” (Time Out)

’’Its all impeccably performed。..’’(Cfty Limits)

一’No皿ng Ordinary about it…・ a COuP Of some consequence’’(Kentish Times)

Both Movmg Theatre and Greenwich Studio Theatre Co. gratefully acknowledge the financial

SuPPOrt Of The Austrian Iustitute, Greenwich Festival, London Borough of Greenwich, and

Annette Muscovitz and Alexander E. Racolin.
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New Yearタs Eve

The nysterical Woman

Literary Matters
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There will be one interval of珊een minutes・ It is requested that the audience leave

the auditorium dumg this break・
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The Fairy Tale

Agathe M珊Ier

Anna Theren

Fedor Dermer

IJl調Mildner

Augu§t Vette

Dr Friedrich Witte

Directed try

Designed try

Lighting design try

Costumes try

Sound巾

Adapted and translated try

Script edited try

Production Manager

Stage Manager

As§istant Design/ A.S.M.

Set construction

Pre§ S/Publicity

Still§ Photography

Exec. Producer§

Liz Bagley

Elizabeth Banks

Clive Perrott

蝿chael Wilson

Neil L血den-Johnson

Roy McMillan

Jonathan Banatwala

Rosa MagglOra

Chris Comer

Beeke Ropers

Monkey,

Jochen GruBendorf

Margarete Forsyth

Julian Forsyth

Andrea Lawrence

Alison Rachel Hawker

Emma Heath

Stage Production Services

Roy McMillan

Guy Sargent

Neil Linden-Johnson

Jonathan Banatwala

PART TWO

The violinists for the production are Ben Lowe and Michael Clarkson, with recorded

Piano by James Moriarty



BIO GRAPHIE S

Liz Bagley

Liz has had a varied career rangmg from performmg across Europe with the Japanese Red

Buddha Theatre to walking a tightrope across the Royal National’s kyttelton stage while playing

Morgan Le Fay in Sir Gawa加and海G′een幻a勧t・ West End work includes: Ame qf Gnen

Gabわs, 771e Cha帝A C%o朋s L訪e (Cbnnie), Dady f]t‘触庇〔砺(Winnie) and An Meal助nband

7(Lady C皿tem)・ Repertory work includes seasons at Theatr Ckyd, York’Homchurch・

Liverpool, Exeter’Harrogate’Famham and Westc雌Productious include‥ Romeo and棚et

(Juliet), 7高e雌h Ng坤t (Maria),捌e W紡高地fe (Perdita),捌e C朋Cible (Mary Warren),物e

IJ呼o加nce qf Being Eamest (cecily)捌e L昨Qf Ga鵬0 (Virginia), 771e M高車ge q律薙m

(S雌anne), La庇励扉o Chandl帥肋(Laura),榊7tz砿(Tanzi), Oys脇l αear (Thomasina),

Rebecca (皿s de Winter),擁料ug Aparr (Louise), 7bm and協u (Viv), and the two-hander

thriller, Doめk Do訪ね(Ph址ppa). Television:別aebe均M融de加地あDa型やr ZⅨE 7%e 7Wo

Rom料Socm吟Advice鋤q. Liz has also appeared in the Young Writers Festival at The

Royal Court Theatre Upstairs・ with Direct Current Theatre at the Arts Theatre and Kings

Head, in radio revue and with Artists for Prague Intemational at the Semafor Theatre in

Prague・

Elizabeth Banks

Immediately followlng her training at Arts Educational School, Elizabeth toured India’Sri

Lanka, and Singapore in Woody Aulen’s Do杭D塙nk捌e W穣r with The London Actors

Cbmpany. She then went on to tour Inner London SchooIs’Playing the part of The Narrator

in捌awa脇a. This was followed by a run of Agatha Christie,s 7bwands Zem’in which she played

the lead role of Kay and the premiere of Distant Point at Greenwich Studio Theatre・ Last year

she appeared on television as M皿e in the second series of Boom for Chame1 4 and in B融

qfA ftaf庇r for the BBC pla中g the part of Fiona・ She has also completed a pilot situation

comedy for LWT. Most recently she played the lead role in陶物o朋ma at珊e Latchmere

Theatre. She has also made a number of television commercials and training鮒ms both in

England and Japan.

Neil Linden-Johnson

Neil has toured extensively with shows such as O擁e互H財S鋤n帥舵, and Seven B融es /br

Seven別o脇ers. He played Peter Heywood in the West End production of M融ny and Bosun

in HMS創成的場at The Old Vic・ Earlier work in Dublin includes A脇man q年Vb J暗o加nce

at The Gate Theatre, Sn呼for Team Theatre Company and脇ces -、 One Of the many musicals

ab。ut Joan of Arc - at The Olympia Theatre. Recent work includes m!O K脇d Sanfa Cわus

at The Lyceum Theatre, Crowe and Titorelli in an adaptation of Ka批a,s 77'e 7T融at the

Edinburgh Festival・ He is a co-founder of The Greerwich Studio Theatre and Company’and

appeared in the openlng PrOduction捌擢r Dances and last year,s festival success助ftznt肋fu

TV work includes Fbwr M前祝te M鵜and捌e Acco〃n勧nt, both for the BBC, SeVeral episodes

of押!e B紡for Thames Television, a Crime reGDnStruCtion for LWT and脇脇ng On W毎ier, an

independent training餌m・



Roy McMillan

Roy graduated in English from Durham University, and then trained at East 15 Acting School.

Theatre work includes: Morose in Jouson’s句中oene at The Edinburgh Festival and The Count

in Schnitzler,s La Ronde, also at The Edinburgh Festival and then at The Man in the Moon

Theatre, Chelsea; Sergeant Match in Orton,s Wnat 772e B融er Saw, John Steed and Parker the

Butler in Ba加an and Ro脇一物e Last Re一朋n by Sam Tumer, both at The BIoo鵬bury

珊eatre; Giuseppe in捌e M加qf DesiZky by Bemard Shaw, tOuring France for a month, then

at The White Bear, Kennington・ Last year he toured Italy for three months as Director of

Pinter,s物e C宏規症er・ Radio work includes various voice-OVerS and presenting his oⅥm Show

On MaⅨ Radio, Isle of Man・ As an author he has co-Written five revieus and a play about

the life and work of Spike Milligan, entitled埠頭e. This is his first appearance at Greenwich

Studio Theatre.

Clive Perro請

Clive trained at Arts Educational School・ Since leavmg he has toured with Pavilion Theatre

Company on two occasions with productious of A Ht勧g Cdr殉Sわn and On 4proval. He

Played at the Brighton Festival with Fねedom fo Ho句y and at The Riverside Studios as Voltaire

in Cdndめe・ He appeared in押1e D耽he∬ qf M功仔for the Festival of London and A〃七鵬〃

7hat Ends Wb〃 for the Rdchester Ftstival・ Television includes a drama documentary entitled

7he L昨QfBe可am諒H沈ぬman to be screened later in the year; and he is at present working

On his own pr句ect, a鮒m of Chaucer’s物e H融onerb動ねin its original Middle English.

Michael Wilson

Michael trained at Webber Douglas. He started his career playing a season of comedies in

Weekly repertory at The Little Theatre, Sheringham including Jack in 7%e巾yo加nce Qf Be暗

Edmest and Tony in Be砿Book and Cわnd細. Roles in Repertory at Harrogate, and the Byre

Theatre, St Andrews, include Curly in Qf M轟and Mch, and Edgar Linton in m初e高唱

H日勤血Michael also appeared as Mark in Giles Cooper’s H±明秒励m妙at The Latchmere

Theatre, and productions of new plays at the New End Theatre and The Riverside Studios,

including Allan Cubitt,s W訪fer Da疎ness, directed by Sue Hogg, and Bo融icca七"ctory by Jean

Binnie, directed by Richard Osbome・ Radio work includes several episodes of Z協e Be〃訪Z7}e

77?e, the history of Glasgow’Which was broadcast throughout its year as the City of Culture・

He was seen on television recently in棚扇ner for the BBC・



Jonathan Banatvala (Director)

Jonathan first worked with the Theatre-in-Education company Snap, and then as director of

the award winmng tounng company Cygnet・ He graduate旺om Caius Co皿ege, Cambridge in

1985, and has since directed throughout England and abroad: latterly as a Director for BristoI

Express珊eatre Co・, On Shows that include Allan Cubitt,s Befween耽c LjJus’and John

christopher Wood・s助yen祝C甑eJ ; the longest ever British small / middle scale tour!

Jonathan is currently Moving珊eatre,s Artistic Director: reCent tOurS include "and物e Mde

脇坤亘", and David McGi肌ay畠利叫n祝ove and “n卿融e sef Qfpo融両脚rines

aboa融弥g ,S.S.同朋dafe Aven蹄. Jonathan also works as a free-lance Director for Mountviow

珊eatre School, and sits as a Director on the Independent珊eatre Council,s National

Executive.

Rosa Maggiora (Designer)

Rosa tra血ed at the Central SchooI of Art and Design, graduating with a BA (Hons) in Theatre

Design. Prior to that・ She trained at the Intemational American SchooI of Art in Pari㍉ as Well

as comple血g with a dis血ction a Foundation Course in Art at Manchester Popechnic・ Her

work has ranged from be血g the Production Designer for educational dramas for the BBC to

co-desig血g捌e JV融解q捌e Beast for Jigsaw珊eatre Company in Glasgow’s Tramway

珊eatre. She has worked exteusivdy in both Paris and London, mOSt reCently at the珊eatre

de Gennevilliers in the former and designing the London Lighthouse Charity Gala N#t Qf

鴫申at The Barbican’in the latter. Her next prQject is with Th6盆tre de Complicite at The

Royal National,s CbttesIoe Theatre.

C鵬stopher Comer (Lighting Designer)

chris has worked for most of the maJOr altemative theatre companies including Foco Novo,

Bristol Express’Paines PIough’Bright Red’The Half Moon, and middle scale work with The

wrestling School and Leicester Haymarket’The Royal Court’She縦eld Crucible and Greenwich

珊eatres. Chris also maintaius a commitment to teaching through runmg the Half Moon

皿eatre,s bighly respected Technical Training Course.

Beeke Ropers (Costumes)

Beeke was bom near Hamburg and has lived in England since 1985. She graduated with a BA

in English at Goldsmiths College, University of London. Since then she has designed and made

numerous costumes for various college and Fringe shows including物e C加casjan C%a旋Cfrole

at Goldsmiths告菊us Be加g by Konrad Bayer at the ICA and has worked as Wardrobe Mistress

and seanrstress on 4es`xp and Gnys and Do聴for the National Youth Music Theatre・ She is

currently working on B叫y Liar’also for the National Youth Music Theatre.



Andrca Lawrence (Production Manager)

Having toured exteusively in the UK and Europe as tour manager for American smger /

SOngWriter Michelle Shocked, Andrea went on to train at 7協e脇or School, Where she appeared

in the 40 Minutes documentary Siage釣棚ck for the BBC. After completing her acting training,

She worked as Cbmpany Administrator for Hey-Hey Theatre Company and was part of the

PrOduction team for the N#t Qf N邸融Gala Bene部for London Lighthouse at The Barbican.

Her acting credits include Pam in Saved by Edward Bond and Simone in Mum〃Sade by Peter

Weiss, both with Theatre Warwickshire at The Edinburgh Festival, Primrose in fysom Downs

by Howard Brenton and Sorrel Bliss in坤y ftver at The Duke of Cambridge Theatre. There

She also stage-managed Goαi by C.P・ Taylor and C比耽d N読e by Caryl Churchill. She has also

appeared in a documentary for Yorkshire Television. She will be co-PrOducing and appearlng

in S戒朋おh跡at Greenwich Studio Theatre later this year.

Alison Rachel Hawker (Stage-Manager)

Auison graduated in Stage Management Techhical Theatre and Design at Mountview Theatre

School in 1991・ Since leavmg, her Stage-Management work has included Bの, W轍Nb棚rowler,

and Die MumJny Die, both with Bravura Theatre Company at the Great Northem Theatre,

Horusey - also tourlng the U.K. with Bの’W脇”0柵tzw短the U.K tour of f申o加song for

Stage-One Theatre Company, A W匂man料a耽々a脇e櫛ock for Trampoline Productions at the

Hampstead Pentameters Theatre,捌e励砂Q躍en for Opera Integra in Hammersmith and捌e

Best qf C肋ic加n鋤ed for the Chicken Shed Theatre Comp?可s Gala at Sadler’s Wells. Her

WOrk has also included prop-making, SOund-design, and scenlC Painting.

E皿ma Heath (Assistant Designer)

Emma trained at Mountview Theatre SchooI on the Stage Management Technical Theatre and

Design course. Since gradua血g in March 1991 she has worked as designer on A南cle 3のfor

Tantalus at the W批e Bear, Kenn血gton, as aSSistant designer on R手繭融o and A勿oe助的胸

for Beaufort Opera Co. at the Minack Theatre in Comwau, aS SCenic artist on Be申W脇Nb

加zwler for Bravura Company at the Great Northem Theatre in Homsey, aS DSM onA Wbman

料a耽a脇ereock for Trampo血e Productions and Stage-Manager on Richa肋もCc枕L略for Not

the Abbey Theatre Cbmpany both at The Pentameters Theatre’Hampstead. She aiso stage-

managed L年yりVer for Pilot Schemes at the Link Theatre, Holbom.
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Len Berry (Vertical Tec, Harlow)

Nick BIoom
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Peter Christian

Sarah Cli徽)rd
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Fkcapade Sound Studios
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Fred (for use of his van)
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Greenwich Theatre
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Eric Standidge

Andrea Storey

and especially FIorence Daguerre de Hurea肱and Rosa血d Hickson.

、_○○教授覇蕗_」

Greenwich Studio Theatre would like to thank the staff and management of the Prince of

Orange and as a tribute to their generosity the rooin in which the theatre is situated is

dedicated to the memory of DEAN BRIDGES・

一〇胸臆_」

For Greenwich Studio Theatre:

D irectors

Technical Consultant

Box O鱒ice/Administration

For Moving Theatre:

Exec u tive

Artistic Director

Nick Carpente班an Embleton

Neil Linden-Johnson

Sara Wan
Ca重ol叩Fox

Stephen Bailey几JOma Bateson/

Michael Brooks旬mon Houlton

Jonathan Banatvala

Board of Govemors Moving Theatre Trust Ltd.: AIan Baifey, Stephen Bailey’Michael Brooks’

David Hughes, Ellen Kent’David Parker. Honorary Accountant‥ Quentin Humberstone.

押流s p′りd附加n料dedicatedめRebecca and N料敵Sha・



GREEN潮CH

ldeal for the independent trave-Ier’grOuPS Or Parties visiting Greenwich or CentraI London

(OnIy 15 minutes by river’rOad or raiI)’also catering for meal stops.

Room rates from e49.00 with specia- group rates for 15 or more persons from恥50 per person.

The HoteI also has a meeting room ideal for private meetings or pa面es。

Hotei lbis Greenwich is part of the International Accor Group with over 260 Hotels worldwide.

Other Iocations in the U"K〃 are Heathrow’Euston’Luton, Swindon and Southampton.

For fu軸er information and reservations, Please telephone二

081 305 1177,鴫ex‥ 929647, Fax‥ 081 858 7139,

Or International Reservations through RESINTER on O71 724 1 000。

Hotel Ibis G「eenwich

30 StockweII St「eet, Greenwich High Road

Greenwich, London SE「O
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