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YO'U V¥IAN丁TO S,P‘EAK G′ERMAN,

SP-EAK TO US FIRST!

158 CU叶URAL iNSTITUTES IN 75 COUNTRIES.

16 1NSTITUTES IN GERMANY.
120　000　STUDEN丁S PER YEAR。

WE OFFER IN丁ENSIVE

GERNIAN LANGUAGE COURSES

AT BEGiNNERS AND ADVANCEDしEVEし.

OUR TEACHERS ARE ALL HIGHLY QUAしIFIED

PROFESSIONAしS WHO CAN PROVIDE A HIGH

DEGREE OF EXPERT ADVICE AND INDMDUAし

A叶ENTION.

WE ALS0 OFFER GERNIAN LANGUAGE
COURSES SPECIAしLY DESIGNED TO MEET

THE REQUIREMENTS OF BUSINESS AND

NIANAGEME NT.

塞___動

PLEASE SEND ME FREE DETAlしS OF YOUR

LANGUAGE COURSES　□IN GERMANY
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TEし. 07l-41 1 3400

「AX O7主38 1 0074
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書門PR量門T
Quality Greeting cards
Printed-Wrapped
Single /Full coIour

Long or Short Runs

Company Christmas

Greetings

We Quote Quality

SIrVER STREET STUDIO

4 NEVADA STREET GREENWIC
SElO 9JL

軍割　081 858 8490



Greenwich Studio Theatre was founded in 1990 by Nei看Linden-Johnson,

Nick Carpenter and Ian Embleton, Who ran it successfully for three years’

Primari量y as a recelVlng Venue for visiting fringe companies. The theatre is

now under new management, and after a period of refurbishment is

reopening with a season of Comedies of the Enlightenment from the 18th

Century, Performed by the Greenwich Studio Theatre Company. For most

Of the year, the new artistic directors intend to offer a wide range of

Cha11englng and innovative in-house work with a distinctive house style・

The Theatre will continue to be available to visiting companies for a

limited number of months in the year. Contact us on O81 8う8 2862 if you

are interested in hiring the space.

COMEDIES OF THE ENLIGHTENMENT

丁he new GS丁company-s inaugural season features two comedies by

major European writers from the 18th century Age of Enlightenment・

丁he p獲ays, from Germany and Denmark, are aCknowledged masterpleCeS

in their country of origin but are practically unknown in Britain.

Lesslng-s冊nna von Bamhelm

arguably the only great German comedy written before the 20th century’is

followed in November by Holberg-s Erasmus Montanus, a hilarious study of

What happens to a superstitious farmlng COmmunity when one of its sons

retums home after three years at university and infuriates the farme「s with

his -enlightened’views.



Fb「 The Green比ねh StudめTheat舵

Artis也c Director

Associate Director

Ad ministrato r

F+oduc憧on Manager

Company Manager

Box Office Manager

Wardrobe Mistress

fu bli city

Margarete Fo「syth

Julian Fo「syth

Alison Cla「ke

Keith Radley

Ma「k Feakins

Gio「gio Frare

Beeke Rope「s

」ouisa Gumme「

丁he G「eenwich Studio Theat「e is allowed to ope「ate by kind

Permission of Bill B「idges, the Land萱ord and Leaseholde「 of The珊nce

Of Orange Public House. The room in which the theatre is situated is

dedicated to the memory of Dean Bridges・

The Grleenuぬh StudめThea書舵uDu胸ure fo fhank肌e

佃的田舟教g PeOple and comparl庭s佃r fheir s岬po膚i両ea腹中y

肌おp畑ductめれ.

Joan Foreyth for her generous範nancial suppo止

Bob Aylett, Ted Batley, Bill Bridges, Sarah Bridges, Bert Broe at Theatre

Zoo, Peter Christian, Dudley Dods, Neil Fraser, Karl Holden, Jane, Susan

Jenkinson, Andrew KiⅢan’Lucy Rix, Deac Rossell, Leighton Vickers.

Goethe Institute’German Academic Exchange Service, Oval Printshop,

しAMDA’RADA, Goldsmith-s Col量ege’Greenwich Council, Fox uphoIstery

(Caro看Cr Joan), Mountview Theatre School, RN丁(丁ony), Greenwich

丁heatre’The Company’Sainsbury-s Homebase, Nick BIoom Stage

Productions, PCR, SBS, ACID, Blackheath Gazette.

And a批九〇se peop尾田九〇 gaひe t九e正t血e andぬ庭n露わ「有能なめ

make肌e costu肌es arld set arld fo rle旬心ish肌e肌eatre.

C厄前Sponso購

Mrs C Johnstone’Kar萱Pfeiffer’Teo Maler’Gisela Ropers, Marianne Eggers,

Nigel Forsyth, Joan g Mark Forsyth, Nicola Fawssett, Comelia Graffam-

」ewis’Dietrich L Graffam, Christopher and Elke Graffam, Professor Dr

Wolfgang Lottes’Schlaepfer’Theaterk「eis Bortfeld, Transtelex PIc, Dudley

Dods’John Humphries and Nicole Canuet.

暮fyou would like to sponsor a chair atthe GS丁, Pleasering O81 858 2862.
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Help萱ng皿e GST

Competition for arts funding is fierce and there is very little money to go

around. There are two ways in which you can help the GS丁achieve its

aims, by sponsoring a chair’Or by becoming a friend.

蓬遡

Spons〇両a c九a叶

For負4う, We Will place a plaque on a chair in the auditorium’

commemorating your kind support・ You will also become a GS丁-Friend

for Life一.

㊨

Becom加g a有われd

For a minimum donation of filう, yOu WilI receive a regular update on new

productions and projects, SPeCia獲ticket offers for the previews of each of

our productions’and the opportunity to meet cast members at special

Friends-且venings.

誕該

If you would like to help the GS丁or would like any further information on

either of these opportunities, Please contact us on O81 8う8 2862・ Or fill in

the form available in the foyer.
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Sa喝C左ssれ

Minna von Bamhelm

After galnlng a dassics degree at Liverpool

university and training at the Webber

Doug]as Academy in London, Sally has

had leading roles in numerous bars and

department stores around the country.

Happily she has managed to a量temate

these with appearances at the Festival

丁heatre, PitIochry; the Old Fire Station,

Oxford; the Lyric, Shaftesbury Avenue and

SeVera案dubious fringe venues in London

and the States.

She comes to Greenwich after four foot.

tapping months ofwork on Cra u佃rIbu,

and appears by kind permission of the

Licensed VictuaI寒ers Association.

St争p私署ne Cbm紅a府

Riccaut de la Marliniere

Stephane was bom in Brittany, bred in

Normandy and trained in France and the

CJSA. Favourite pa轟S indude Gregor in

MeぬmoIPhosis, Philip in The Lめn∴in

WinteII The lnspect○○ in fhtermezzo and

Beast in Beau旬and肌e Beas[.

Currently working as presenter on TNT

CaJtoOn Ne鳳JDhe, Stephane is devising a

One-man・Show called ha田S′　「匂庇,

teaches 18th century French Comedy at

the Institut Francais, is an active member

Of Paines PIough’s Actors Laboratory and

as often as possible rides Bamaby, The-

most-beautiful-horse-yOu’ve-eVer-Seen一.

喝仁両年g
Count of Bruchsal

Reg left teaching five years ago to take a

Post Graduate Course in acting at the

London Theatre Scho0l.

Since then he has pIayed Barberini in T九e

L咋ofGa働toatthe Young Vic Studio. He

has appeared in two successive seasons at

the HoI]and Park Festiva量as Don A!fonso in

CosiFar1 Tu請e and Sharpless in M去くねme

Bu鯖e聴. He played in A C加isfmas CaIOl

at the Oldham Co書iseum and wasin Mセg

Mg G拙at the Adelphi Theatre. Reg has

appeared in pantomimes, Plays and

musicals in both the London and

Edinburgh Fringe.

脆庇Fとak打膳

Fritz/Orderly/Company

Manager

Mark trained atMountview丁heatreSch○○l,

after galnlng a degree in librarianship!

His theatre work includes Puck at the

Bridge Lane Theatre, and seasons at

Chichester, Sad]er-s Wells, and recently at

the Me「maid Theatre, aS yOung Scrooge

and Marley’s Ghost in A Ch応亡mas CaroL

At the Piccadi‖y Theatre Mark was in the

Anglo/Japanese production of Tdngo af

亡he End of Winfer He also tou「ed

nationa]Iy in Benjamin Britten’s Tu肌of[he

Scre叫StOPPing off on the way to perform

fo「 the ‘lifers- in Wormw0Od Scrubs.

Futu「e work includes a new television

Series, Moひing Sto勤and the titIe role in

the GS丁’s second Comedy of the

Enlightenment - Erasmus Morlfa皿s.



J山由れFb購g肌

Major von Tellheim

Julian taught at Erlangen university in

Germany before training as an actor at

Webber Douglas Academy.

His recent theatre work has been with the

RSC in Trevor Num’s productions of The

B血e Angel and MeasuI℃佃r Measu購, at

the Almeida in Wedekind-s Lu血　and

Howard Barker's Scenes From an

仁美ecuめn, With the Wrest量ing Schoo=n

Barker’s The Europeans (seen last April at

Greenwich Theatre), aS Fagin in O伽erat

Sadler’s Wells (a r0le he has recorded on

CD), and in severa書West End musicals.

His TV work includes Pofro書タHeroes and

T九お庭Daひ迫Lande具

川は堪降れe書e Fb購g肌

Director

Marga「ete isthe new Artistic Directorofthe

Greenwich Studio Theatre. She took an

MA Degree in English and German at the

university of Erlangen in Germany before

teaching for four years at the CIniversity of

」ondon G01dsmith-s C01lege.

She then embarked on a career as a

theat「e and ope「a director, di「ecting

regularly for Carlos Opera and founding

丁he Rude Mechanicals, for whom she

directed Goethe's Faust,　Buchner's

Darlforl七　Dea肌　and Brecht-s L咋　of

Ga桐eo, all at the Young Vic Studi0.

She has a冒so directed a wide range of

European classics at some of London-s

leading d「ama sch0OIs, and t「anslated five

P書ays by the Austrian playw「ight Arthu「

SchnitzIer, Which were presented at the

GS丁　as part of last year’s Greenwich

Festival.

Lo!庇sa Gumme「

Publicity

Louisa trained at Mountview Theatre

Scho0l afte「 galnlng a Maths degree from

Oxford. In"between-times she worked fo「

two of London-s Iargest advertising

agencies promoting such varied products

as yoghu巾dog-food and computers!

She has recently been seen cavo鵬ng

around on the stage of the Fortune

丁heatre, Slnglng Whilst covered in pIastic

fruit, and has also spent time, beehived,

SCreaming senseIessly at four Beatles

Iookalikes undera railway arch in Camden

(which was pretending to be the Cavem

Club) for the new feature film Bacたbea[.

Ben略府施町

Paul Weme「

星型吐Trained Old Vic, London

Cheeky: Age 24 - Ieamed, rehearsed and

P書ayed Macbeth in 20 hours.

Lucky: Haven’t had to take a civilian job

for over 40 years.

Reppyi Sco「es of parts in various reps "

Where have they all gone?

玉出Who wasthe idiot who tumed down

Z Cars?　Ki‖ed Ida Ba「low in The S亡reef.

Known as the ‘J.R.' of CrossIOads.

Filmical看y: Dr Z加nagoタDa喧L耽　The

Hur融ng Pa旬(the English actor’s dream -

a Weste「n), Trog " Joan Crawfo「d’s last

film.

Late吐Ga拙eoatthe YoungVic, G!endowe「

at the RSC, French King in F州南、n’Fめre.

Futu巾sticallv: ???



E`ばね施艦過れ

Just

Eddie has been a professional actor forthe

last two years, graduating from Mountview

丁heatre School, and is now a reguia「

Student at the Sch0OI of the Science of

Acting.

Histheatre work indudes CaIigula in Albert

Camus’ca唯7u血, MaIv01io in T耽昨九N日航

in the open air (Oxford), The Ghost, First

Playerand Fortinb「asin H左m樹(Gui]dford)

and St Pior in Noondag Demons by Peter

Bames (GS丁).

丁V Credits include The B的P日放F鳳es,

Crime Mbrl肌も　and Dame Edrla七

Ne臼hbou血○○d W封ch.

Ke納鹿d匂
Hans/Production Manage「

After studying for severaI years Keith finalIy

!eft Mountview Theatre Schoo=n 1992 to

move straight into consecutive

Shakespeare productions ・丁yba!t and Friar

Lawrence in凡〕meO andJuifet (Springfield

丁heatre) and Lysander in A M鳳5ummer

N臼庇t Dream (Bridge Lane Theatre).

F01Iowing this Keith has b「oadened his

horizons by working in film production and

direction’ and he!ping with the

refurbishment of the Greenwich Studio

丁heatre.

Beeke凡やe騰

Costume Deslgn
●

Beeke first started making and designing

COStumeS during her three years at

GoldsmithsCoIIege (universityofLondon).

Since her graduation in 1991 she has

WOrked on several fringe productions

induding Ga劇eo directed by Margarete

Fo「syth at the Young Vic Studio and V血s

Be血g at the ICA. She has also worked

With the National Youth Music Theatre on

AesopタGugs arld Do肥タB喝and Poppg.

Anette Scfroede「

」ite「ary Adviser

Anette graduated with an MA in German

」iterature and Po]itics from the CIniversity

Of Hanover, With an emphasis on Modem

Drama, B「echt-s early plays and Heiner

Muller’s work. Since then she has he胞

WOrkshops on ‘leaming plays’〈Lehrstticke) in

Germany and Great Britain. ln 1990 she

WaS Assistant Director in Margarete

Forsyth’s production of The L咋ofGa伽eo

at the Young Vic Studio.

FoIIowing her critically acclaimed

PrOduction of焼山serby Heine「 M副e「 at

theGreenwich StudioTheatre in 1991, She

has worked on Konrad Baye「-s p「ose

COllage TheHeadof V血s Be血g, adapting

and directing it for the ICA Theatre in

1992, aCCOmPanied by a conference on

the Vienna G○○up, Where Gerhard Rdehm

gave one of his 「a「e pe「formances.

T計れS比か書書On

Landlord

丁im trained at the Central Sch0OI of

Speech and Drama.

丁heatre work includes: Marce!andTheo in



P南台　M「 Lucie in No OrlC柾ds　佃「 Miss

Bぬ膿dish and Splash in Submariners

(Plymouth主At Chichesterhe appeared in

So財iers Ta距ing Cleanむand asWaitwel=n

丁he Wagor軌e Wbr腹which t「ansfe○○ed to

the Haymarket.

He was Ap011inaire in Pieasso (亡dinburgh

Festival), Nick in TheScam(Old Red Lion)

and a 「ent boy ln Wide-Eges Kingdbm

(BAC). A happy association with Sheffield
included appearances as De Harras in

W雌am Te〃and Marquis St Evremonde in

A rale ofTuJD C紅iesat the Crucible. Most

recently Tim has appeared with the

Manchester Royal Exchange as PIuck in

The Rec田紅的0雁e「

Jban W自炊e「

Captain Mar看off’s Widow

Joan did a degree in PsychoIogy and

Maths before doing a post.g「aduate acting

COurSe at the Welsh C01lege of Music and

D「ama.

Recent theatre includes TuJO and Hb【D肌e

O伍e「Hd杵Loues at Theatr CoIwyn; An

Euening [庇h Garg Lineたe「at the Duchess

丁heatre, London and a冊ddle East Tour;

The M去ster arld M去rgarifa at the Lyric,

Hamme「smith and Almeida Theatre;

Ca〃nerl at Derby Playhouse・

丁elevision work includes Coror胞めn S reef,

Grange H的　and most recently al量the

female cha「acters in His[o町F蘭efor BBC2.

Films indude Mbnsters (director nominated

for Best Directo「, Edinburgh ’93), Release

Me (BBC2), Dぬmonds in BrouJrl Pape「

(C4).

Joan was with the BBC Radio Drama

Company for eighteen months and en」OyS

「egular b「oadcasting work.

Deb〇月夏九W桝屋

Stage Manage「

Deborah trained at Mountview Theatre

School. Since graduating in 1992 she has

toured with Recreation Theatre in Prideand

PJ匂udieeplaying Mrs Bennet and Charlotte

」ucas, and appeared as Principal Girl in

PantOmime・

Her directing credits indude Spring

A調akerling which won the HTV Youth

Award in 1988.

Donna W誌on

Franziska

Donna trained at the Drama Studio,

London after completing a BA Hons

Degree at Loughborough university.

丁heatre work includes:一　the title ro!e in

T九e Cou面相W咋and Dr Sally Smith in

Good Mbm垂gタ　駁Il (Roya量　Lyceum,

Edinburgh). Jackie in H主g Feue「 and

Annelle in S亡eel MdgrlO脆s (WoIsey

丁heatre, Ipswich);　Young Cathy in

Wu肌e血gHe日航s (Byre Theatre); Sandy

in the premiere of Andy de la Tour’s Sal壱

in OurHands (West Yo「kshire PIayhouse);

Wind in肌e Wj蛇川崎(丁heatr CIwyd); A

Midsumme「N日航tDream (Regent-s Park)

and　凧omeo and Ju碇t (Pentamete「s,

Hampstead).

丁V work includes The B的　Hdnnagタ

C九a届と肌e K也　Gen書信men and P血ge騰

and Hdひe His CarlCaSe, a Dorothy L Sayers

mystery for the BBC.



Got肌o妃与p九月畳れLess肌g

22nd Ja皿a均1729 - 15肌Feb田a均1781

’一What do you have against laughter? Can one not

laugh and be serious at the same time? Laughter keeps

us more reasonable than melancholy. ’一

Minna UOn BamheIm Ac亡/V



州nna von Bamhelm

by Gottho看d Eph「aim Lesslng

t「anslated by Kenneth J No「thcott

THE CAST

(in orde「 or appearance)

Just, Te肌ejm ′s seruan上

Landlo rd

Hans, a SerUanl

F正也, a Seルa庇

Major von Tellheim

Captain Marloff’s Widow

Pau量Wemer,佃仰e「 se喝ea庇m可vr in Te肌efr両5 batta強orl

Minna von Bamhelm

FranZiska, her maid

RIccaut de la Marliniere

Orde rly

Count of Bruchsal,肌nna七urlCle

巨ddie Ma「san

丁im Swinton

Keith Radley

Ma「k Feakins

Julian Forsyth

Joan Walke「

Be「nard Kay

Sally Cassin

Donna Wilson

Stephane Co「nica「d

Ma「k Feakins

Reg Eppey

The action takes place in an im in Berlin in 1763,

Shortly after the end of the Seven Yea「’s Wa〇・

丁he「e wil看be a fifteen minJte inte「val.



THE PRODuCTION T且A材

Director

Dra maturg

Company Manager

Produc噛on Manager

Stage Manager

Set Design

Costume Design

Hgh憧ng Design

Ligh噛ng Qperator

Ligh噛ng Assistant

∈bund Operator

Set Construc噛on

Costumes made by

Structura賞Engineer

mb輪ぐi吋

Photography

Pubhefty Design

Ma「ga「ete Fo「syth

Anette Sch「oede「

Ma「k Feakins

Keith Radley

Debo「ah Wi11s

Marga「ete Fo「syth

Beeke Rope「s

David Plate「

Gio「gio F「are

Katie And「ews

Renato Nadal

Keith Radley

John Roge「s

Dettme「 Fo「syth

Giorgio F「a「e

Renato Nadal

Beeke Rope「s

丁im Heywood

Saleena Khara

Anja Siemens

」iz Adcock

Helga Bertazzo

Je「emy Draper

」ouisa Gummer

Cami=a Watson

Vicky Emptage



鍋肌博聞靭r時帖

車両6両面噂冊ピ.

ぐれl坤唖両　面　冊子†航亘理,

埴画調)∴郎両、l画質面1中

こ‾　　　‾ 「一一〇〇〇臆-臆臆臆臆臆臆二一一・二　一一二二一一一一二三三=

やr両川タ

的　く帥両肌　寄「両面　噂.

重767.

A NOBLEWOMAN FROM SAXONY..

In the earlヽ hours ofAugust 22nd 1763, aS Fraulein ¥・On Barllhelm and her111aid

Franziska pass the guard at onc o「thC man) Clt? gatCS Of Bcrli11 and head for

the King ofSpaln. the inn ‘‘.herc poor Te皿cim lS」uSt ha‘mg tO CIcar his roolnS

for the nc‘‘COmCrS. thc strccts o「 Bcrlin offer thc111 a ‘ ic‘‘ t叩ical o白hc pcriod・

the protracted and dcstructi‘e Se‘en Years War lS.叩St O‘Cr. thc peace treat了、

Slgned in Hubcrtusburg. 1SJuSt a fe¥¥ mOnthS Old ¥¥‘ith Prussia the ¥ictor in thc

last o白he thrcc Silesian Wars. alld thc cit? is tccmmg ¥¥ith thc u宣lifoms o「

Ser¥’mg a重ld dischargcd soldicrs

Frederick H. callcd -the Great'. ‘‘aS detemined to consolidatc and expand the

PO‘‘’er Of Prussia. founded b` the soldier-king Frederick William in the Hol`.

Roman Emplre. and a=his time COmPletel`. fragmented and di¥.ided into

COuntless lninor and lninuscule kingdomS and prmCipalities. Taking ad¥.antage

Of the disunit? amOng his greatest enemics - Austria-Hungar).. France. S¥‘.eden

and Russia - and ‘‘.ith an am) Of unparalleled strictness and discipline工he

Prussian state-s prlmar) COnCem had to be to increase its te正tor). tO gain land.

goods and tributc.



After the ¥¥arS for Silesia and Bohemia which had led to the acknowledgement

of Prussia as a m劉Or POWer, Frederick now had his e)e On Saxonヽ〇、 Mima-s

homeland. and in contrast to the more or less poor rural state of Prussia, a State

until then relatiヽ・elヽ・ Well-O埠and characterised b`工anded gentp・ and rising

boungeoisie. The宣bray Which had begun as a ‘preventative war' was, however,

to ha¥'e drastic consequences for all pa正es.

For a start. Frederick made enemies of practica11ヽ▼ all the political forces of the

age, an age tyPified b`' a terrible muddle of alliances and declarations of wan

In fact onlヽ　the Kingdom of England under Geonge IⅡ, Whose American

coIonial polic`● required anti-French allies, Came tO the aid of Prussia, Sealing

in the Westminster Convention a non-aggreSSion pact which subsequently led

to an actil▼e alliance with Prussia and an exchange of troops. Both pa正es

celebrated the victory Of the Prussians over the French, Frederick was honoured

as a hero, and in England pubs were named or renamed ‘The King ofPrussia一.

But the celebrations had been bought dear: the Anglo-Hanoverian troops had

alread、・ been beaten, Hanover occupied b、▼ the French’East Prussia occupied

b`・ the Russians, Lower Silesia conceded to Austria、 the Swedes were fighting

in Pommerania and e¥'en Berlin was sometimes besieged, Without either side

being able to deli|'er the final blow.

The e餓∋CtS Were terrible: the land was laid waste, trade and commerce

SmaShed, the cirilian population star¥.mg. But above all the failing strength of

the Prussian amy, Which e¥・en a=he start had onlヽ・ been half that of its

OPPOnentS, WaS a Slgn Of the end: losing ltS nOtOrious discipline and becommg

a force of wounded, Weakened and demoralised soldiers. Onlヽ・ the restraint of

Russia under its new Czar工he ardently PrO-P即SSian Peter IⅡ, thwarted the

CruShing blou.. of the Allies and lead to the stalemate, Which persuaded the

Wamng Pa正es to end the war; a War Which clearll・ had lead to no m劉Or

territorial changes工ea¥.mg half of Europe in ruins, Claiming countless lives,

making crlPPles of entire companies, Putting thousinds of soldiers on to the

Street - and: CauSmg an undersecretary and theatrical author to write the first

WOrthwhile Geman COmed`▼. a military comedy, bringmg tOgether the Prussian

M砧or ¥.On Tellheim and Minna.
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..IN BERLIN..

Lessmg, tOm between Prussia and Saxony, finds in Berlin a circle of friends,

Who. e‘即ifnot untouched b‘' the war, Can nOnetheless be counted among the

more ftⅣOured classes, a rlSmg boungeoisie familiar “.ith the literary and

Philosophical ideas of the French Enlightenment and eager for acti‘・e exChange

With the great intellectual mo‘・ementS Of the time・ It is preciselヽ▼ these circles

“.ho force through the enfranchisement of the bourgeoisie, Who teach

responsibilit、・ and independen=hought as emancIPation from the serfdom of

dependence, and who initia11、▼ - and unexpectedl‘- - found hope in the new

king.

Frederick the Great’muSicall!・ gifted. educated b、「 SCholars, enthusiastic admirer

Of the Sun King and all French culture, Can Certainl、・ be regarded as a potential

refomer of the narro“- and oppressi‘'e COnditions in Geman)∴ He begins to

“.eaken the pre‘'iousl‘▼ COmPlete dependence of the peasants on their squlreS,

and recognlZeS their lack of rights. attempts to create an independent judicial

S}・Stem’abolishes torture in the case of certain criminal charges and softens the

Punishments for serious crimes. His famous dictum.一・In m)▼ State eaCh man shall

be free to find sal‘-ation in his o“・n “.a‘ :一promises greater tolerance in religious
●l　　　’
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matters工ndicatmg a traCe Of democracy apparent in his life-long ideal of the

ruler as the ”first sen・ant Of the state’一〇　His philosophical round table at

Sanssouci ofwhich Voltaire was the most notable member g宣ヽeS the impression

of an enlightened society On the `・erge Of democrac)∴

Against this tendenc) tOWards liberalization stands his belief in an absolute

rule, COmPlete controI of a rigidl)・ and hierarchicall)▼ StruCtuied am)' (and thus

the mgivr part of societ丸an intervention in the lives of citizens and soldiers

(including pemission to marr)') and an ever present syStem Of reports and

SPleS, Which kept the king constantl‘・ and full‘▼ infomed about el:ery Subject,

their attitudes and plans, and which allowed him to reach out with the long am

Of the state police if necessary. In fact, the apparent contradiction of these two

tendencies is characteristic of the period. A Europe released from the fetters of

religion, nOt yet in the grlP Of nationalist movements. existed in a curious

vacuum, a Strange balance, Which in spite of all events holds back m劉Or

ad¥.▼anCeS like industrialisation, the-rise of the boungeoisie to prominence, the

POliticisation of a11 classes and the move towards nationalism at all levels of

Cultural, POlitical and social life.
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..FRANCE, ENGLAND..

The ¥'ictory of the Prussians o¥'er the French ma`' ha¥.e been celebrated on the

StreetS, but in more genteel circles refined French culture remained dominant.

In parallel with the general social de‘'elopment. the theatre had also changed -

especially in comedy・ Under the strong influence of Moliere, Lesslng-s era sees

Slgnificant attempts to define the comic anew・ Here, tOO, the enlightened

boungeoisie is in the vanguard, Wanting to see its new position in society

reflected on the stage, r♀jecting the traditional division between tragedy and

COmed、・・ Until then tragedy WaS Suited onl、・ tO the noble upper classes, Since

Onl`r they POSSeSSed the necessary depth and gentilit`γ. Whereas comedヽ・ WaS

卸ting only for the lower classes, having degenerated from the old playS Of the

fainground with the bu餓)On aS its most notorious exponent. This provoked an

angument over the idea of the comic, Which is distant to us, but in fact goes

back to the theories of Aristophanes.

The avowed aim of the Geman theatre, eVen tO this day, tO COntribute to

enlightenment and instruction and thus to the edification of the audience, has

its orlgmS here・ This educative aspect, Which from the viewpoint of English

theatre often seems so limited, OrlgmateS in this period. For the first time,

theatre could be more than pure entertainment - Onl)▼ the lower classes could

be fobbed o餌with comedヽt. As a result. the theatre moved in two directions: the

boungeois tragedy On the one hand, and the -mhrende Kom6die’or -comedie

lamoyante- on the other.

〃h短′切ions qf脇ma by Chodetl,iecki



It is not until Mo壷re-s M/,刷7/h型)e that the idea ofcomed` aS aPPrOPrlate for

the bourgeoisie is possible. Lesslng finds in Moliere a radica11‘・ destructi‘・e uSe

ofthe comic u.hidl e¥・O1l・eS into satire and re¥′eals man generall‘. aS foolish and

thus negati、e. Gottsched. the dramatist and theatre critic` fomulates the

theoretical background of an entirel) POSiti‘・e, Sentimental idea of comed‘工n

Which the representation of human foibles has onl、▼ an ele‘.atmg effect and the

bourgeois 'heroes- are sho“「n in such sentimental scenes that there can be no

question of their being representati‘・e eXamPles of a -rounded- character.

Nonetheless one old idea remains: Weakness, lgnOranCe and misbeha¥'iour are

laughed at on the stage.

It is Lesslng Who言n his ¥¥Titings on the Hanb初ge′・D肋nan〃gie, Obsen’eS that,

・・pla)・S Which combine laughter & feeling have never been criticised・・・, Onl}'

these are t即e COmedies which represent virtues as well as ‘▼ices, decenc)・▼ aS

well as absurdit`∴ Since a society made up entirel‘. Of fooIs is almost as

improbable as a society made up entirel、・ Of sages. It is ob‘・ious that one can

de¥壷te from this one true path in two wayS. One de‘▼iation has Iong been

known as the burlesque, Whose characteristic consists in representing nothing

but ¥'ices which cause laughter, Whether it be a useful or a senseless laughter.

Noble attitudes, Serious passions … are entirel‘・ atsent for the same reason;...

if one sho“'S nOthing but証ues and decent manners’・・: “'hich arouse

admiration and sl mPath‘工egardless of “hether these ha‘ e an lmPrO‘・ing effect

on the audience or not. that is the traglCOmed‘.! To sum up: the burlesque onl‘"

aims to pro‘一Oke laughter, the traglCOmed‘' Onl‘’tO mO‘.e工rue comed‘r aims to

do both.一一

Lessmg attemPtS tO de‘.elop comed、・ and traged) under thc conditions of

modem realism. Sta巾ng out “証h French dramatic theor‘∵ he then tums to the

English theatre‥ Lessmg becomes an enthusiastic fo11o“-er Of Shakespeare’and

as well as translating and discu料ng English works he takes o‘.er SOme though

pattems and constructions into his o“.n wrltmgS. The subtitle of Minna’一,The

Soldier-s Fortune'一is taken from Thomas Otwa十s pla!・ Of the same name (first

perfemed in the Theatre Ro)▼al工695) and the idea of the she-Wit is reflected

in the characters of Minna and Franziska: "I am afraid `・Our Lad`・Ship then is

one of those dangerous creatures the‘・ Call She-Ⅵ・its’Who are alwa!▼S SO

mightil‘' taken ‘‘.ith admiring themsel‘.eS` that nothing else is wo血their



notice'一is ho“rot、、・a}- PutS it・ but it soon becomes clear that Lesslng treats this

approach more positi‘'el、▼ and thus in a more emancIPatOr) nlanner.
●l

The general de‘elopment of English comed‘ tO“.ards a pICture Of life that is

餌Ier and more human can alread‘ be seen in Lessmg's earlヽ COmedies. But

master}' Of this concept is not餌l‘ aChie‘ ed until Mi′7′7a ‘,0′7 Bc”77hehタ1, with

its unlque and even toda‘・ Still affecting balance betWeen the comed`' Of

forgiTable human error and the traged)一Of the seri6usnes§ Of life. Which

inimitabl‘- CO‘・erS all the characters in the pla}・‥ Tellheim is not simpll・ a traglC

hero’Minna not on重、▼ a Self-SaCrificing lo‘.er, Franziska so much more than a

Cummg maidsen・ant’and Just - how complex e¥-en this character is with his

COmic, mO‘▼lng features. Lesslng lends his proteges a trueness and humanit*

Which makes the play speak to us e¥・en aCrOSS tWO Centuries.

..AND FINALLY IN HAMBURG..

Lessmg Writes Mi,2na in 1763. The Se‘'en Years War is o¥.er. The Prussian

Mかr ‘▼On Tellheim, engaged to the Saxon noblewoman Mima ‘・On Bamhelm,

has recei‘.ed his dishonourable dismissal from the amらSince he has been

accused of accepting bribes from the Saxons o‘'er “・ar COntributions. Quarrelling

“「ith his fate, he sits in a modest inn in Berlin. His fianc6e follo"「S him and

‘‘ins him back. The simplicit‘. Of the pIot makes this comed‘ a COntemPOrary

PleCe “'hich describes e‘ entS and conditions “・hich could ha‘-e been experienced

in realit‘' b‘ the audience ofthe da、 Goethe calls Min′7a一・the truest product of

the Sc¥.Cn Years War".

In the newl、 founded Hamburger Nationaltheater∵where Lesslng is the

dramaturge巾e first perfomance is dela‘'ed agaln and again b‘ CenSOrShip until

finall、 On September 30th 1767. in the ‘‘.Ords of a contemporar) Critic∴・The

ne‘‘ COmed、・ Of Mr Lesslng lS Perfomed in the presence of a ‘.ery great throng

Of theatre-gOerS tO desen-ed applause.'一The pla)- is recei‘.ed “.ith enthusiasm.

immediatel‘. re‘・i‘.ed and brings an a‘.alanche of similar comedies in its wake.

Much as he must ha‘.e enJO"d this success. Lessmg muSt ha¥.e been conscious

Ofho“ cIose to the boundaries ofpolitical acceptabilit‘ he had gone, and ofthe

POliticall、・ explosi‘.e nature Of the text. since it utters a series of uncomfortable

truths about the Prussian state` ‘‘.hich. ho“.e‘.er Subtl‘. eXPreSSed. are nonetheless

Clear to all present.
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DEBTS AND HONOUR

The role of the innkeeper re`▼eals a mechanism of Prussian state controI which

not onl‘‘ the amy but also the ci`・ilian population had to su飾er: OWnerS Of

hotels and ims were used for extensi‘.e SPymg and dre“・ a m劉Or Part Of their

income from monies which the govemment was prepared to pay for detailed

infomation (O‘・er and abo¥・e the usual compulsory registration) about all the

a餓壷s and activities of their lodgers. Consequentl‘' these places “・ere regarded

as rather safe. but their allegiances camot ha‘-e increased the popularit‘▼ Of the

landlords and required a constant balancmg aCt On their part. The lo‘・alt`. and

Submissi‘eneSS Of the ser‘-ant Just are surel‘・ indi‘ idual characteristics, but they

also re¥-eal both the dependent status of his class and言ndirectl`工he other side

Of the coin‥ One Of the greatest problems of the am). WaS that the loll:er

Classes. beaten into sen.ice and de‘・Oid of rights工OOk e‘-ery OPPOrtunit!・ tO

escape. and desertion slgnificantl‘' “.eakened the strength of the amy in time

Of war while greatl‘' increasmg the number of beggars and petty criminals in

time of peace. The e批知S Of the war on all classes and the inadequate

PrO¥ision for dependants is brought out in the character of the Widow Marlo肝

to“▼ards whom Tellheim can sho“' SuCh selfless magnanimity and whose

Situation illustrates the “・eak and inflationary financial polic‘' Of the state.

Therefore, mOne).言n the fom of Thaler, Groschen, Louis d'Or and all sorts of

Other currencies dominates great stretches ofthe dialogue Whether as talk about

gammg debts, Salaries, Sureties, neSt eggS Or forced contributions.
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It is a fact that the high militar‘. debts of Prussia, “.hich made up around two

thirds of the state budget in the “-ar yearS工ed to the spectacular co11apse of

many banks and factories, Which were all in`.OIved in amy business. These

CIosures and cutbacks unleashed great uncertainty amongst the populace and led

to a further worsenmg Of the economic situation・ The soldiers, drafted aw坤γ

from the fields or the workbench, had either to Iook for altemati¥'eS (and that

WaS Often simply begging, Pa正cular for in¥・alids) or to try to take ad`▼antage Of

the recruitment syStem PraCtised in the `・arious amies at the time. It was

Perfectly nOmal and, in an age not yet Characterised by the strict boundaries of

nationalism, relati‘'ely justifiable in moral tems, for professional soldiers to join

a forelgn am)′・ Or for whole companies to be hired out from one power to

another, aS WaS COmmOn between England and Prussia. But for the elite of a

COuntry this remained treason, and it is not onl、▼ his passion for gambling and

Otherwise dubious activities, but also this conception of treason which causes

Tellheim to despISe the Riccaut de la Marliniere. Thus Sengeant-Major Wemer's

enthusiasm for a new war in Persia is a logical progression from the European

theatre of war to more exotic Iocations, mOti¥加ed

mentalitw Throughout the course of the play, there
●′

a touch of crusading

no slgn Of a positive

treatment of concrete social relations, eXCePt Perhaps in the figure of Franziska.

Whose friendl、' relationship with her mistress breaks social barriers, and also in

the expresslヽ・ magnanimous treatment of Just b`' Tellheim. But to an audience

Of the time their relationships must ha‘・e Seemed exceptlOnal. underlining the

general feeling that conditions are terrible and times are bad. war or no war.

ENLIGHTENMENT AND ENTERTAINMENT

Conditions are terrible and times are bad for Tellheim工OO. The war has cost

him his health, and worse, his honour. It is important to remember that since

Aristotle and Thomas AqumaS the concept of honour had undengone a decisive

Change. If AqumaS SaW honour as an individual and social ¥・alue, this

COnCePtion had deヽ・eloped more and more into one of social appro`可b`' One-s

milieu’Changmg from essence into appearance. The approbation of one's peers,

Ofpeople of standing, COnStituted honour, Whichへin Lessmg-s da‘γ is s)▼nOn)・mOuS

With social position. Loss ofhonour is worse than death - One `'egetateS On the

edge of the rigid social syStem, like a leper. Te11heim's degradation, Which in

his oplnlOn is unmerited, becomes for him a loss offaith in his social milieu
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and its representatives, the authorities. His social rebellion, his dream to find

an existence outside this structure,一一under another sun一’, therefore only SOunds

Wish餌and half-hearted, and would be doomed to failure. Lessmg-s criticism

Ofthis concept ofhonour, mOrall`' emPty and reduced to the function of a class

StruCture工s conヽサed b`' Mima’s attitude. Her laconic reply, ’honour is honour一,

indicates her belief in breaking through this false appearance and reclaiming

PerSOnal ethics. It is a genuine element of social utoplanism, e‘.en ifit develops

Onl‘▼ in the smallest of social units工he couple. Her unshakable con¥'iction is

that as Iong as he belie¥・eS in himse11 Tellheim remains the honourable man

She fell in lo¥-e With. Her belief does not depend on a wider social network.

Since she still occupleS her social position and thus would raise Tellheim to her

le¥.el. This may re¥.eal the notion of a certain social independence of women

On Minna-s part, but cannot be reconciled with Tellheim’s code of honour and

that of his class, Which means that Minna’s progressi`・e ideas must fail. That

Mima工OO言s not immune from social restrictions onl`▼ becomes clear in her

Iittle intrigue, When she pretends to ha¥'e been disinherited and thus is reduced

to Tellheim’s socia=evel. Holl: and whether this attempt to sa`・e Tellheim

WOuld work is left open, desplte the M年jor-s enth葛JSiastic reaction, and Persia

as a land of hope pro¥.eS again both exotic and unrealistic. In fact it is the

timel、 meSSage from the King re‘.Oking Tellheim-s dischange which. 1ike a 〔ね乙IS

ex ′naChina, enSureS a happ) ending to the pla)∴



Thus Minna von Bc”77he励does not follow the typical structure of comed`・.

Which rests on such we11-known foundations as mistaken identit`'こit deri`▼eS its

COmed‘' instead from the inherent traits of its characters, and no沌om grotesque

and ridiculous exnggeration but from human fallings that are 」uSt aS COmmOn

todaうらFor Tellheim is not onl、▼ bra‘.e亘onour-lo`・mg and help叫he is also

PrOud. And it is this excessive pride - JuStifiabl、▼ attaCked b‘▼ Minna agam and

agam - Which prevents him from acceptmg the generosit`' Of his friends and

makes him the victim of his own virtue. Tellheim is not a one-dimensional

Character: his concems are JuStified b`了his socieb; and it is on宣l・ the

exaggeration of his pride and his stubbomness that gl|'eS him a comic

dimension’almost entirely developed through language.

Lessmg-s use of exaggeration for comic effect is reflected as well in the minor

Characters’but even Minna plays a pa正Her human wamth, her unswervmg

Steadfastness in her love for Tellheim and her good humour do not prevent her

from indulging in the occasional gentle iron)▼ Or, When that doesn't work, from

tuming to deception. While Lesslng glVeS Minna a degree of emancIPation and

independence rather unusual for the period, She nonetheless remains a real

PerSOn; With all her trust and hope’She never becomes an unrealistic ideal, SuCh

as we find later in Kleist-s heroines. Mima §tands with both feet on the ground.

Thus she may represent the high prmCiple of chee血Iness and love, but she is

not able to cut the Gordian knot. It is this that makes her and the Mかr, abol∴e

and be‘▼Ond the question of social rank工rue equals. The`' ha¥・e nOt Onl`' their

Strengths and their flaws工heir hopes and their weaknesses, but also the abilit`′

to leam. And the abilitw to leam is Lessmg's central theme‥ SOmething is leamed

b‘▼ all at the end ofthe da)▼, at the end ofthis ‘・ery long da`・ When the Count of
「二

Bruchsal arri‘γeS With full ceremon)'. They ha¥・e leamt that trust comes before

Class a11egiance工hat games can go too far, that true moralitT is superior to

tawdry appearances, and - SO it seems to the modem audience - that the high

human ideals ofthe Enlightenment are limited b‘γ the balance ofpolitical power.

For言n spite of his positive resolution, Lessmg a`'Oids the kitsch)▼, Sentimental

happ)・ ending. Just as Paul Wemer's last words一一in ten )▼earS )'O皿either be a

general-s wife or a widow!一, retum us to the uncertaint〕' Of life, SO Lessmg

CIoses Mima with a characteristic ambiguity, Which so accuratel)・ describes the

essence of the period’a POetic prophec)・ Which raises the pla事・ abo¥'e its

COntemPOraneOuS COnCemS and e`●en tOda`’ente請ains and instructs.
○○

Anette Schroeder
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賢兄AS舶種S抽〇㍍でA職種S

by Ludvig Holbe「g

adapted and di「ected by Julian Fo「syth

4th November - 28th November 1993

Tuesdays to Sundays at 8pm

A young Danish student, Rasmus Berg, known to his fellow

SChola「s as Erasmus Montanus’retumS home to the farmlng

COmmunity in which he g「ew up. Three years at unive「sity have

Changed him beyond recognition.

By hiding his insecurity beneath a display of appalling academic

Pedantry, Erasmus becomes the catalyst fo「 a se「ies of comic

upheavals and family feuds in the vi‖age・ The highlight is a

hilarious mock Latin disputation with the local deacon which is

t「eated by the vi量lagers like a sporting event・

Finally, E「asmus is buIlied into conceding some of the Ie「「o「s- of his

education and acknowledging that, COnt「ary tO the teachings of the

SChola「s, the earth is not round, but f獲at.

」udvig H01be「g, the -Moliere of the North', WaS bom in Norway but

lived in Copenhagen and is the undisputed fathe「 of Scandinavian

drama.






