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A crew ofpatches? rude mechanicaIs

That work for bread upon Athenian sta]]s}

Were mct togethcr to rchcarse a p]ay

工ntended for great Theseus? nuptial-day・

協働脇的蕪卸/l ・
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in a new transIation by NigeI M FazaI

PartIy based on the 1835 transIation

by the帥sh poet John Anster

Produced and direc闘by Ma喝a「e書he Fo「syth
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Patrons Edwin H Cox JP, Joan Forsyth, Susan Jenkinson, HanneIo「e

SagebieI

Artistic Director Margarethe Forsyth

Adm軸s重ra義or Denise Me冊on

Publici書y Director Peter Christian

Production Manage「 Sam Featherston

It was through companies冊e Shakespeare,s ・crew of patches, rude

meChanicals, in A Midsummer Nigh蒔Dream - Bottom the Weaver, Snug the
'Joiner, Quince the Carpenter, etC - that the EngIish theatre first carrie to

Germany. One of the earIiest success掴German comedies, Peter-Squenz

(Peter Quince)’WaS based on Shakespeare’s rough-and-ready crew. The

鼠ude Mechanicals of 1987 owe their existence to patrons, SimiIar in their

generOSity to Shakespeare,s Athenian Duke - the German Embassy, the
Goethe institute, and many private individuals - and are committed overthe

COmIng yearS tO PreSenting estabIished cIassics of the German theatre in a

form accessible to EngIish audiences, uS岨g, Where necessary, SPeCialIy

COmmissioned translations. The present reviva1 0f Faust, firsf seen at the

YoungVicStudioinMarch 1986’W紺befo-1owed in Marchbyanewproduction

Of Dantonb Death to mark the 150th-anniversary of the death, at the age of23,

Of its authノor Georg Bdchner.
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Cast

God lan Armstrong

AngeIs

RaphaeI Steven Dykes

Gabriel Andrew Barrow

Michael Max Bur「ows

MephistopheIes Juiian Forsyth

GargoyIes Steven Dykes, Lyndon HamiIi, Patricia MartineIli

Dr Johann ¥Heinrうch Faust Jonathan Epstein

Earth Spirit Steven Dykes ¥

Wagner, Faust’s Assistant JuIian Parkin

Frosch, an eager Student Max Bur『ows

Va容entin, a SOldier Andrew Barrow

Brander, a Patriotic student S量even Dykes

Siebe害, a Iove-Sick student JuIian Parkin

Barmaid Heien Mackenzie

Witch MicheIle Magorian

Gretchen, Vaientin’s sister J輔a Josephs

Martha Schwerdtlein, Gretchen’s neighbour Michelle Magorian

Lieschen, friend of Gretchen Patricia Ma「tine冊

TownspeopIe, dancers, Witches, etC Sue Jenkins and the company

Raphael, Gargoyie, Earth Spirit, Brander 〈15-19 January) Chris Farrow

Musicians Caroi Aggett (fIute), Andrew Crowdy or Chris Hansell

(mando=n, bazouki), Martin Kember-Smith (Vio=n)

There will be an interva音o書15 minutes

Set Design and Construction Ian M用StOne

Costume Design Brian Roberts

しighting Design John Jenkins

Ga「goyle Masks Paui CoIeman

S書age Manager Sue Jenkins

Choreography Amanda WoIzak
」ighting operated by Thomas G「uber

Sound Louise Harrop, Sam Featherston

Eas章er Hymn sung by Sue Jenkins

Poste「 Design Ma「garethe Forsyth

Cover Photograph Doug Pratt of EIdridge Pope and Co, Dorchester

Costumes made by Brian Roberts, Ma「garethe Forsyth, Wendy Kirkham,

Judith Kirkham, Ca「oI Aggett, Louise Harrop, AmandaWoIzak, LindaShieids,

Denise Me旧On, Hugh Barton-Smith, Barry Lawrence

Figh書choreographed by Andrew Barrow

P「ogramme Ted Cox

Printing David Samuels and Co, Clerkenwe= Road

Publicity and Press Officer Peter Christian

Administrator ,Denise Me冊On

Production sponsored by the Embassy of the

Federai Repub格ic of Germany



巨象閥St

At the heart of Goethe’s Faust is a hero in search of the impossibIe: infinite

knowledge and a旧COnSuming physicaき帥SS. Turning at Iast to maglC, he

COnJureS uP Mephisto, adev= possessed ofeloquence and charm, aSWe= asa

refreshing cynlCiSm. 1n a pactwith him, Faustwagers hissoul, and in return is

PrOmised gratification of a= his desires. With the aid ofawitch and he「 love

POtion, he faIIs in容OVe With the innocent Gretchen. The destructive forces

inheren=n a= leveIs of society, COmbined with the `Faustian’!onglng for

SOmething far beyond romantic Iove, threaten toengulf both heroand heroine

in overwheIming eviI and traglC Chaos.

The writing of Faust Parts I and Il (1770-1831〉, PreOCCuPied Goethe

throughout his冊e, being the product of over 60 years’work. The compIex

history of the conception and deveIopment ofthis epic drama, from Goethe’s



Original Urfaust and Faust-Fragment to the finaI Fausttext, COnfirmsthe view

that Goethe had set before him a task of enormous and =mitless dramatic

POtential; aS he himself often noted, an ’incommensurabie’workofart. Forthis

reason, nO One description of Faust w冊provide a clear understanding of its

infinite variety.

Goethe was tempted to revise to the very end, and it would not have been

SurPrISlng tO find that’had he lived beyond hiseighty-third year, theFaustso

fam掴ar to students and readers today would have undergone even more

extensive revision. He would, l believe, have been the first to recommend

adaptation of his text for a contemporary audience. Indeed in 1830 his friend

Eckermann reports that he preferred to read Gerard de Nerval’s French

transIation to his own German version. We had no hesitation, therefore, in
making both sIight and substantiaI adjustments to the text in order to reaIize

the theatricaI potential of Faust.

John Anster’s translation of 1835 offered the most sound and workable

EngIish version, aS he preserves Goethe,s ,Shakespearian, variety of verse

forms’aIthough he does not fo=ow exact metres and rhymes. Other texts

endeavoured to preserve the patterns of speech as cIosely as possibIe (even

Where the original was flawed〉, and faiIed miserabIy to convey particuIar

meaning and the spirit ofthe whoIe. Worse, Goethe’s individuated characters

did not come to Iife, and it is a wonder whether even thesetransIations make

even reading Faust a very enJOyabIe experience・ In Anster, One reCOgnizes a

Iove of the text’and a poetic talent which brings a knowledge of romantic

thought and diction (in Shakespeareand the nineteenth century) to bearona

iegend rooted in the popular European inagination.

Of course’Where Anster is so often pro=x, and deviates from Goethe,s text,

Where his speeches Iack the freshness and directness of the original, l have

retranslated from the German. Performance of Part l aIone wouId Iast about

four and a haIf hours, a factthat has necessitated substantiaしI cuts・ Asa rough

guide, the play might be conveniently divided into three stages‥ Faust,sown

PhiiosophicaI introspection, followed by　=ghter scenes of low-Iife

entertainment which Mephisto puts on for Faust’the whole gradua-Iy

transforming, through romance, into the Gretchen tragedy, auSt′erely written

SCeneS Of aImost unbearable madness’Pathos and tragIC Pity.

1n the first the pruning down of dense speeches was fe旧o be especia=y

necessary. ln the second’argument and satire were pointed for the sake of

dramatic unity’and in thethird l havetriedtofo=owGoethe,sastringentprose

more cIosely than Anster.

FinaIIy’Particular stress has been Iaid in this production on re-Creating,

through music, SOng and dance, those medieva=oIk traditions which made
SuCh an impact on Goethe’s own imagination. In alI, this isa rareopportunity

to enjoy the Ham/et of German drama, arguabIy one of the finest works in

German literature.

Nigel M FazaI
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B昌のg輪Ph壷e$

CaroI Aggett (flute) took a degree in German and Music at the University of London,

Goidsmiths, Co=ege・ She teaches the帥te, and has performed w軸BYJO, yOuth

OrChestras, Wind ensemb容es and the baIaIaika orchestra.

I紬A珊Strong (God) h程s a wide range of抽㊧atre eXPerience inc両部ng the West End,

Chichester’reP at N⑱rthampton, Chester, St Andrew,s鋼d Pe鳴rborough, and w軸

Temba Theatre Company. Recent work inc容udes V闘imir油鵬iting for Godot with

Sassafras The程tre Company at the臣d涌burgh Fe$tiv勘and rraps by C盆ry! Churc帥盆t

the Rosem銭ry Branc回S=ngton.曲STVwo輔nc鵬esJo踊抽an M冊er,s BBC飾ng宜e釣

Don Tayto幸s A Last Visitor for Mr Hugh Pete串lobin ofS鮎rwood and Doctor Who, and

his f冊s Dracu/a, Haw姑he SIaye句The Swordsman, Spy Story, A Country Doctor and

Number One of fhe Secret Service.

A軸rew B卸すow (VaIentin) trained at the Webber Dong且as Academy where roles

inc山ded Peter Quince in A欄dsummer Nighis Dream and Les掴e W輔ams in rhe

Hostage・ He pIayed VaIentin in Faust Iast March, Cacambo in Voさtaire’s Candide at抽e

Edinburgh Fringe FestivaI同as just finished a national tour of King Lear with Nige!

Devonport, and isgoing on the pIayCam紺e Desmou冊s in DantonもDeath in March. in

1985-86 he was Director of the Young Vic Youth Workshop.

Max Burrows (Frosch) read Drama at Bristoi University and hs worked consistentiy on

the London and Edinburgh F『inge事Playing lead roles in rhe Rev印ger巷Tragedy and
′Tis PitySheさa Whore・ Hisworkforthe Eng油eh Touring Company includes Karenin in

Ama Karenina, Tyba旧n Romeo andJu/iet, MrTumnus in The Lion, The Witch and fhe

Wardrobe, and Ow=n Wimie fhe Pooh・ He played Frosch in Faust Iast March and

recentIy appeared again in the Young Vic Studio in Wedekind,s Spring Awakening・

Andrew Crowdy (bazouk主mandolin) studied Music and Composition atUCNWBangor

and took his MMus under W冊am Matthias・ He has payed in various groups on th

PrOfessionaI circuit (BaIalaika・ Big Band, Jazz, Bock〉 and is currentIy playing with the

dance band High Pro佃e.

Steven Dykes (Earth Spirit, Gargoyle, Brander〉 studied Drama at Goldsmiths’Co=ege

and since graduating Iast year has acted in MrMunby by Leonard H冊on the Edin,burgh

Fringe and with the New Cross Theatre Comp争ny aS Bernie in Sexua/ Perversity /n

Chicago and Nick in rhe Woods (both by David Lamet〉, aS Bichard in Shakespeare,s

Richard /II and in Lunch by Steven Berkoff.

Jona重han Epstein (Faust〉 is a graduate of Harvard University and studied at Webber

DougIas Academy・ He made his Broadway debut in lsherwood’sA Meetingbyfhe RiVer.

His many New York and regional credits i=CIude the title role in Macbeth, AngeIo in

Measure for Measure′ Laertes in Ham/ef, Lord Hastings in Pichard /II, Tony Lu叩Pkin in

She Stoops !o Conquer, Mick in rhe Caretaker and Dr Carrasco in Man ofLa Mancha.
He is honoured and deIighted to be appearing for the first time on the English stage・

Chris Far「ow (15-19 January Earth Spirit, Gargoyle, Brander〉 took a degree in German

at Goldsmiths, College・ Where he played Ieading roles in Margarethe Forsy拙S-

PrOductions of Brecht’s Life oI GaIi/eo and Durrenmatt,s rhe Visit.

Nlgel Fazai (Translator and Adaptor) graduated with a BA in English and German at

Goldsmiths, Co=ege and is currentIy working on his PhD thesis in comparative

Iiterature. He has taught at coIleges in London and the US and has recentIy pu輔Shed

WOrk onしessing and Shakespeare.





Julian Forsyth (Mephistopheles) pIayed Faustvyhen this production wasfirst performed

in March 1986. He taught at ErIangen University in West Ge予many before training at

Webber DougIas Academy and has since acted and sung in Ieading regional reps

(Birmingham, Edinburgh, York and many others) in a wide variety of roIes incIuding
Algernon in The /mportance of Being Emest, Chapuys in A Man for A// Seasons and

Finch McComas in you Never Can Te/I. He has toured with hisone man showon the

German poet Heinrich Heine, Which incIudes songs by Schubert and Schumann・

Marga「ethe Forsyth (Director〉 was bom in Nuremberg and brought up in Germany, the

US and Ethiopia. Shegraduated withan MA in English and GermanattheUniversityof

Er書angen-Nuremberg and then taught for four years at the Unviersity of London,

Goldsmiths’Co=ege. Her productions inciude The L研e of Ga/i/eo, Spring Awakening,

盤誓u霊岩盤葦rn請r器:e請書霊諾莱蕊議豊鵠
(demo=shing the ciassics) in post-War German theatre productions of Goethe, Sch紺er

and Lessing.

Lyndon Hamill (Gargoyle) trained at the Academy of Live and Becorded Arts. Previous

roles include Simon BIiss in Hay Fever (Coward), 1st Knight/Tempter in Murder /n fhe

Cathedra/ (Eliot〉, Ben in The Dumb Waiter (Pinter), Tommy in Fema/e Transport (Steve

Gooch) and Antonio in The Crad/e Song (Ruth and Augustus Goetz).

Ch「is Halsal寒(mando!in, bazouki〉, EngIish teacher and former sociai anthropoIogjst,

PIayed mandolin for five years in lrish bands and bass guitar at Glydeboume. He is
CurrentIy piaying for Morris Minor and fhe Austin Seven・ He regularly appears a=he

National Theatre and the Theatre RoyaI, Stratford East.

John Jenkins (Lighting Design) is a graduate of UCW Aberystwyth, VisuaI Art
Department. He hasdesigned a numberof productionsforfringecompanies, including

Dracu/a, rhe Dumb Waiter, Candide, Three Brothers, Medea and PhiIoctetes,

Sue Jenkins (Stage Manager/Singer) began stage management work in the Gaiety

Theatre Dub=n, and toured throughout the country. She now concentrates mainly on

SIngIng OPera and oratorio, reCentIy sInglng Alice Ford in FaIstaff at the Hexago「=n

Reading, and tourIng Germany in two contemporary operas.

Julia Josephs (Gretchen) is a graduate of Durham University and trained at te Drama

Studio, London. Hertheatrecredits includeseasonsat BristoI OIdVic, Exeter,theYoung

Vic, SouthwoId, St Geo「ge’s and the Gate, Latchmere" She pIayed the Iead gi旧n Mr

Cinders and Ma「ia in Schoo/ for Scahda/ at the Duke of York’s, Gretchen in this

PrOduction last March, and has just finished a national tourwith the NewVic Company

Playing Cora in rhe Lastoffhe Mohicans・ TV includes Daphne Jordan inStrangersand

Brothers (BBC2〉 and the f=m Rea/ Life.

Martin Kember-Smith (Vio=n〉 studied Dance at the Laban Centre. He has played in

Various music ensembIes, rangIng from punk to classicaI.

Helen Mackenzie (Barmaid〉 trained at theWebber DouglasAcademy. She pIayed Jし川et

in Romeo and Ju/iet at the PendIey Open AirShakespeare FestivaI, directed by the late

Dorian W冊ams OBE. She co-directed and tutored atthe Young Vic Youth Theatre for

six months and worked at the 1985 Edinburgh FestivaI with the EngIish Tduring

Company,s successful production of Voltaire,s Candide・
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脚chelきe Magori紬(Witch, Martha SchwerdtIein〉 trained at Rose Bruford, and studied

mime with Marcel Marceau in Paris. She has appeared in regionaI rep (eg Birmingham,

Leeds, NewcastIe, CoIchester, Scarboroug即in a variety of plays and music盆ls

including CoIe Porter’s Anything Goes, CowardIy Oustard, Sa/ad Days, rhe Boyfriend

and six AIan Ayckbourn plays. Her most recentappearancewas in three Feydeau farces

at the Canterbury Festival・ She isalsoawriter〃 Herthird noveI hasjustbeen accepted for

Pu帥Cation and she is curre軸y w輔ng a music急iversion ofherfirst book Goodnigh潮r

Tom, Which won The Guardian ch冊ren’s fiction prize.

Patrici貧Mar舶el‖ (Gargoyl‘e, Lieschen〉 studied FineArt beforetraining atthe Academic

Of Live and Recorded Arts・ She has been in numerous Fringe productions, PIaying

SmeraIdina面The Servant of rwo Masters, Tracy in The Cure - a neW PIay by John

Cooper- and Ciairin TheMaids・ Shetou「ed EngIand asthe !eads in Cindere/Ia and The

S/eeping Beauty, and pIayed Zerbenetta in Scapino atTheatryWerin Aberystwyth. Last

year, aPart from Lieschen in Fausf, She gave many peformances of her one vyomah

COmedy show and was由the佃m The LittIe Shop of Horrors.

富an醐Iきstone (Set Design) trained in stage management at RADA and worked for six

years in professiona=heatre. He then became a freeIance painter and studied Art at
Goldsmiths, Co=ege. He has had exhibitions of his paintingsat theAlbany Empireand

designed the sets for HandeI’s TamerIano (Orpheus Opera at the BIoomsbury Theatre)

and for a= Margarethe Forsyth’s productions.

J山ian Parkin (Wagner, Siebeき) graduated from Cambridge University and quaIified as a

SOIicitor before deciding to become an actor. He has appeared in cabaret at the

Edihburgh Festival, atthe Man in the Moon Theatre CheIsea, On a nationaきtourwith the

Energized Guyz, and for Thames TV in King and Cast/e.

Brian　爵Obe「ts (Costume Design) teaches Drama at the University of London,

Goidsmiths’Co=ege. He has apted in, directed and designed manyshows in Essexand

London言ncIuding rhe /mportance of Being Eaすnes事Endgame, UncIe Vanya,柵e

Measures Taken, Too Good fo be 7rue, and rhe Worlds.

Amanda Woi粕k (Choreographer〉 trained a=he Centrai Schooi of Speech and Drama.

He「 most recent appearance was at the NationaI Ga=ery in her one woman pIay

Hendric朽e StoffeIs: An /nforma/ Portrait. Other work has included a co=aboration with

WeIsh NationaI Opera on a production of Buchner’s Woyzeck.

丁he dances and lhe costumes worn by the dancers in this production a「e

based on the age-OId viI冒age dances and `Tracht帥, o=h′e ViIIage of BoすtfeI¥d’

near B「unswick inしower Saxony" We are deiighted to’have received

SPOnSOrShip foF ‘Faust事Irom the v帥age「s through their amateur theatre gro岬

and choir.
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The Rude Mechanica書s,

next p細oduction …

Danton,s Death

by Georg B鵡chner

translated by Pete「 Christian and

direc書ed by Marga「ethe Forsyth

Danton’s Death covers events during = days of 1794 - in the faterstages oftheFrench

RevoIution - aS the ruling faction’headed by Robespierre, attemPttO get rid ofGeorges

Danton and his moderate foIIowers, the Iast opponents of their brutaI methods of

gOVernment.

The pIay examines Danton,s dis冊sionment with his own po冊cal roIe, his finaI

COnfrontation with the Committee of PubIic Safety’and his reaction to the certainty of

his execution. This persona閤ory is setagainsta debate on thejustification of political

meaSureS and against a wider background of the peopIe,s poverty and their

dissatisfaction at the fa冊re of the RevoIution to improve their lot.

Danto而Death is often regarded as a d輔cuきt pIay, because of its weaIth of historical

detail and reference, and its cast of mostly historical characters. Pe書er Christian,s new

translation’made for this production’attemPtS tO PreVent the pIay coming across as

mereIy a museum piece by cIarifying the historica- context without detracting from the

PIay’s theatrical effectiveness with too many `footnotes,,

Wh柚e it might seem amb輔oustostagethe French Revo山南on with 16actors in astudio

theatre・ the layout of the Young VicStudioa。owsthewholeauditoriumto beturned into

the Bevo冊Onary Tribuna主to glVe the audience an immediate sense of the

improvisatory nature of revolution as it happens, and thefate ofindividuals caught up in

historical events which they can barely controI.

1987 is the 150th anniversary of Buchner,s death.

Performances: March 5th - 28th 1987 at 7.45pm

朋atinees: Wednesdays =th・ 18th’25th March at 2.15pm

Press Nigh書: Monday March 9th at 7pm

Workshops: Tuesdays and Thursdays (not March 5th) at 6pm

Ticke書s ±5, Concessions葺3

Booking: Young Vic Box Office, 66 The Cut’London SE1 8LP, telephone (01〉 9286363

Sponsored by the Goethe Insti重ute
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⑥⑥関騰③S
at ELS Intemational London

● Standard English Courses

● Intensive Executive Courses

● Cambhdge Hrst Cert亜cate Courses

● Specialised Eng止sh Courses

● SmaⅡ Groups

● First-Class Teac血ng

● High Degree of Personal AItention

For f皿deta丑s please whte, Phone or telex:

ELS Intemational Language Centre London

Meridian House (K) Royal H皿

Greenwich London SE1 0 8RT

Telephone: Ol-853 4908

Telex 8953233 ELSLON G



University of London

G〇回DSM量電離S?

aste案,s Degrees in

Arts, Socia霊Studies

、and Music

*MMus in Theory and ÅnalysIS

*MÅ in German (also f-t)

*MMus in Historical MusicoIogy

*MMus in Performance and Related Studies

+MÅ in SocioIogy (Qualitative Research)

Fees are around f260pa for p-t Students。

Åpplication infomation and Postgraduate

Prospectus from Higher Degrees Åssistant,

GOLDSMITHS’coLLEGE, New Cross, London

S岳14 6NW (Ol-692 71了1).
* 2 yrs p-t eVenmgS

+ 2yrsp-t, l dayaweek
ノ

園

Research degrees in 20 subjects

繊
藷
∵
壱
掘
璃

〇
〇
お
園


