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The Greenwich Studio Theatre Company presents

⊂h∈わくユn
adapted from the novel by Dcnis Diderot

M種y 26th - I皿e 26th 1994

Tuesdays - Sundays at 8pm

Did⊂rOt’s grlPPl皿8 Study of a you皿8 WOma皿’s attempts to cscapc convc皿t lifc

is one of the most rmarkablc litcrary works of thc 18th century. Yct thc

SuPrCmC Frcnch 8Cnius of thc Enlightcnmcnt bcgan wrlt重n8 The Nun as a

PraCtical joke. Thc jokc got out of band and spaw皿cd a aovel in dialo8ue

f。m (証h重inkin8 n種mtive) which offe重s hr皿o重e∴eXCi章ing dr種皿かtic

皿種te章i記血n狐y of Did亡「ot’s p重種ys・

With its scathing attack on a dcbascd institutionaliscd Christianlty and its

Startlin81y sympath訪c portrayal of a lcsbia皿Mother Supcrior. Thc Nun

COuld aot bc publish⊂d until aftcr the Frcnch Rcvolution・ tWCIv⊂ yearS aftcr

thc種uthor’s de種th.



Pedants are ’the kind of people who treat bagatelles with

respect and who irrmerse themselves so much in useless

Subtleties that they forget their chief duties and most urgent

COnCernS...

Ludu臼Hoめe喝



Helpmg the GS丁
●

Competition for arts funding is fierce and there is very little money to go

around. There are two ways in which you can help the GS丁achieve its

aims, by sponsomg a Chair, Or by becomlng a friend.
●

寧onsom町a C旭r

For負45, We will place a plaque on a chair in the auditorium,

COmmemOrating your kind support. You will also become a GS丁,Friend

for Life’.

Beco血喝a f庇nd

For a minimum donation of鋼う, yOu will receive a regular update on new

PrOductions and pr句ects, SPeCial ticket offers for the previews of each of

Our PrOductions, and the opportunity to meet cast members at special

Friends’EvenlngS.
●

If you would like to help the GS丁or would like any further information on

either of these opportunities, Please contact us on O81 8う8 2862, Or fil=n

the form available in the foyer.



BuSINESS TRA看N器NG FOR WOM格N

The Gree-1Wich Enterprise Board aγe Pleased to

repeat this innovative and successful course aimed

豊謹詣器等蕊鵠㌘謡蒔蕊d
The pγOgramm is run by experienced women

COnSultants who undeγStand the needs of women in

today’s business enviγOnment.

I書語手鮪豊富轟器聾聴

くOuRS格SuBI書くTS
□ Self-Awareness/Self-Actualisa也on □

□Stress爪me Management □

□Assertiveness　□

□Should I Start A Business?口

。 Runn謹詣誌鵜品s in
□ Bus電器等諜忠告trol □

□Self-Presentation　□

くoURう格丁IM書;
10AM - 3.30/4 PM

6/7 Ju罰と溜嵩2諜抗豊既読n。、

( 1 0_VA=E舘鶉RAMME)

寒NTRoDuくTION & R格GISTRATION　9TH

MAY1994一重一事pM

To obtalin an application fom,

Please cal1 081 305 2222

The Course is free to all participants, but please

Send a refundable f10 deposit along with youγ

COmPleted application fom.

[These Courses are run in pa血ership with the

South Thames Thining and Ente巾rise Council]

L I M I T E D

26 Bu「ney St「約時「eenwich London SElO8HA

車重ユヽ〃

崩婁

VICTOR & WENDY PASMORE

朋IN〃傭S A仰PPINrs

12 March - 10ApriI

JOHN BLAKEMORE

P仰棚朋招Y

16ApriI - 15 May

Woodla皿ds Arts GalIery

90 Mycenae Road, SE 7SE

O8l-858 5847

彊
上白川口　~(白’I((l
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了すすE COMPANY

So融a A berc.rombie

Lisbe蛤

Bo「n in Belfast. T「ained at Rose B「ufo「d

College of Speech and D「ama whe「e she

Played Ma「y Wa「「en in　77略　Cnudb妃

Yvome in Maslerpreces and Ba「ba「a in

川紳Bar桐I楓

Theatre: Sonia played Debbie, the lうyea「

Old delinquent Ieade「 of the gi「ls in Tbkeus

Qr AI枠c!ion (丁ara Arts Theat「e), Julia in

川iss J班a (Conway Ha=), Sophie in JusI

Mg 7萌(Old Red Lion), Shu「a in C’庇肌ce

l砿班or (L掴an Baylis), Cassand「a in　77略

7r呼肌Wd丁場n and l「ena in　77略　77昭e

Sislers (both at the Coch「ane Theat「e).

Sonia most 「ecently played She in And

WbTu3rl川us Wセepat the GST and played

」isbeth in the o「iginal p「oduction of

王売場nりLS川○融a「肌ふ

庇s A姓n
Lie庇enan上

Theat「e indし」des:椎r哲Lea「 (Old Vic), 77te

Broたen JLg (亡dinbしl「gh Festival),了†昭Rose

a/也!he Ring (Latchme「e), Midsummer

N臼庇5　Dream (FactotしIm), Re也iue匂

Spea妬ng, /血d 7TIT昭S (CentしIry Theat「e,

Keswick), 77セGぬss Me朋ge万e (Pocket

丁heat「e, C¥」mb「ia), W山厄万ng　州的柾s

(nationaI tou「), T厄7T昭e Musketeers, On

l厄　Pjs(eタ　了下記　百姓een Snee車　用ou

Fぬrl虻ねrs (Me「cu「y Theat「e, CoIcheste「), A

拙句　A個「 (Tabard). PIayed the

」ieutenant in the o「iginal p「odしICtion of

Eねsrmu」S Mo庇ar肌s at the GST.

丁V inclしIdes Cas(働l母Be山Een (厄Lines.

相c最近I BしけgeSS

Nie厄

Michael was bo「n in London and t「ained at

the Webbe「 Doし」glas Academy of D「amatic

A「t.

Theatre wo「k includes: 77略L咋Qr G弘悔o

(Young Vic StしIdio), Tybalt in Romeo and

Juffe! (Clivedon Festival)・ F「ed Sc「0雪e in

A C’硫亡rTus Caro/ and BoIshov ln A

F訪竜也　A雁か(both at the Taba「d),

Manassah in Salor耽(White Bea「), Ge「onte

in 77セ/仏LSion (Duke’s Head and Chelsea

Cent「e), Macduff in Macbe蛤(Man in the

M○○n). Michael has also toしl「ed with his

OWn Show. M句i。 Book Qr履rse and

Ptayed at the EdinbしIrgh Festiva!.

K壷e α庇C九庭g

州ag(ねIone

Kate began he「 ca「ee「 in Bi「mingham. in

77略AIC厄rs, the TV se「ies U融edand the

leading 「ole of Loし」ise in Tony Ga「nett’s

film竹c謝れAe She has wo「ked in many

「egIOnal theat「es and di「ected at St

And「ew’s, Stoke and fo「 Bi「mingham A「ts

」ab, Monst「ous Regiment and the

Women’s Theat「e G「oし岬・ Wh=e

P「Og「amme「 at OvaI House she

COmmissioned many new plays fo「 he「

COmPany Cha「acte「 」adies indしIding Joyce

Ho冊day’s adaptation of P弧ience and rfか

With the Spljt Bitches C0.

F「inge 「0les: Lady EIeano「 in Sand「a

F「eeman’s The Ladfes orL血go随時Nancy

in fセrT血e 7Ta皿sport (Half M○○n), P「incess

in　¶厄;上-a匂　α (厄　了匂e「 (O「孤ge

T「ee/Fortune) and most 「ecently M「s

Carte「 in Pat「ick W=de’s M也5 W+ong

肋lh Ang旬(Oval and BAC).

Recent TV: 77te Bi〃



Steuen Dgkes
Morten

Recent theat「e includes: CoIq山oun in the

Ame「ican Premie「e of John By「ne's

C’o匂whon and Macb唾at the Theat「e

冒xchange’州nneapolis, Ph旧n S`a面by

David Bown at the Symposium On New

巳uropean W「iting, Valencia, Spain, and

Jer「y in Ha「oId Pinte「’s Betr聖p/ fo「 NXT

(New C「oss Theat「e) on a tou「 of Mid-West

Ame「ica.

川a「k F壱aki几s

Ras m us

Afte「 gaInlng a degTee in Lib「a「ianship,

Mark t「ajned at Mountview Theat「e Schoo!.

Since then his wo「k has 「anged f「om Puck

at the B「idge Lane Theat「e, Yo皿g Sc「ooge

in A C’/柾s亡maS Garo/ at the Chicheste「

Festival Theat「e, SeaSOnS at Sadle「’s Wells

and the Me「majd Theat「e, a nationa] tour of

Be巾amin B「itten’s 77略7i爪Q白he St鳩叫

Which included a pe「fo「mance to ”lifers当n

Wo「mwood Sc「ubs・ and the Angl〇・

Japanese p「oduction of 7la喝O at蛤e E南

Qr W弛erat the Picad川y Theat「e.

More 「ecently Ma「k has 「eco「ded a 「adio

Play, Fdr L心zzieタfo「 the Women’s Radio

group, an ePisode ot the new TV se「ies

川ou叩g SlαU and has just 「eturned f「om a

nationaI tou「 of Wtnd !n !he V研〃ouJS.

Fo「 the GST Ma「k has appeared in相即a

L}On駁am厄山霊and the o「iginaI p「oduction

Of島敬沖田S川〇両a「章上勝.

Sa競れFb「d

Cucれ」n

丁「aining: BA Theat「e A「ts. Ca」ifo「nia State

Unive「sity Hayward: Actors lnstitute

」ondon: New Acto「s Wo「kshop, New Yo「k

City.

R0les: LONDON: Gudrun in the o「iginal

P「Oduction of EJasrrus MoI丁La鵬lJS; Rachel

and M「s C0le in As妬ng佃r /上」ondon

New Piays FestivaI, Old Red Lion; CしIrtis

and Bionde=o in 7前車g qr!厄SI昭叫New

亡nd Theat「e, Hampstead; Liz in C柄oqgq

BIoomsbury Theat「e.

CA」IFORNIA: N∬Se in Rorr喉O a融Ju臓与

Hope in Drac'血a Musical N臼伍rme昭

Mme PemeIle in 7かしJ/樗GIo「ia Rasputin

in B児fty観相e F=ms in ]993. Secre(

Socie書g紬d陸虚け珪m

相即ete Fb騰g軌
Des(gner and Prcr L/Cer

Margarete is the new A「tistic Di「ecto「 of

the G「eenwich Studio Theat「e. She t○○k an

MA Degree in English and Ge「man at the

Unive「sity of E「langen in Ge「many befo「e

teaching for fou「 years at GoIdsmiths

C0=ege, Unive「sity of London.

She then embarked on a caree「 as a

theat「e and ope「a di「ecto「, di「ecting

「egularly fo「 Carlos Ope「a and founding

The Rude Mechanicals, fo「 whom she

di「ected Goethe’s FausL Buchne「’s

Da庇o壷Dea軌and B「echt’s L咋Qr G班Ieq

a= at the Young Vic Studio.

Ma「garete has also di「ected a wide 「ange

Of E町OPean Classics at some of London’s

leading drama sch○○ls. Fo「 the GST’s

OPening season she di「ected川棚a uOn

Barrr厄心n and designed the sets fo「相朋a

and EJasrr皿s Mor庇_　She has most

recently di「ected and designed the GS丁’s

PrOduction of a cycie of Schnitzle「 plays

unde「 the title And WdT剛Mus白焼ep

Which she also t「anslated and adapted.



J山鹿肌Fb「sgt九

Ac車p亡or and D鉦ector

Julian taught at軸angen University in

Gemany before training as an actor at

Webbe「 Douglas Academy. For the GST,

in addition to adapting and directing

励asrr田S Mo庇aI田$ he has played M句Or

Tel皿eim in M臨調a UOrl Bam九訪れ　and

Gilbe「t and Dr. W請e in And Women Must

Weep.

His other recent work has been with the

RSC in T「evor Num’s productions of T確

B血e A喝eI袖d川eas章」柁I計川eas種けち靴

the Almeida in Wedekind’s L血　and

Howard Barker’s Sdenes frcm arrd

互x:ea庇io「l With the Wrestling Schoo=n

Barker’s 77噌血什apea鳩(seen last April at

the Greenwich Theatre), aS Fagin in O的er

at Sadle「’s Wells and the Crucible,

Sheffield, and in several West　巳「d

musicals・ He is now 「ehearsing the role of

D王stivet in St Joan, SCheduled for the

West巳1d in July.

His TV work indudes fb庇巧月emeS and

¶厄sおDauid比定具

雌「0しん庇ton
、.尾月onlmus

Halcro comes f「om a farming family in

Aberdeenshire and studied at Aberdeen

University and the Royal Sco請sh Academy

Of Music amd Drama.

He began his career at Scottish Opera,

Subsequently appearing with the Scottish

Theatre Company in Ane Satge Q白he

77]庇農taj書es and 77セL咋Qf G弛庭a He

has played in national tours of Jesus Ch応t

S霊草erstar and Mg R証La匂and in the

West巳1d musicals Sα肌用r碕Les

川磨eI観bぬる　川枕add　孤d Kおs　〆　亡厄

SPider脚His latest role was Inspector

Fix in Around伍e Wdr也/n E日航g D聖母

7br均K血耳oαゴ

Deac on

Tony trained at the London Theatre

Sch○○1.

Theatre work includes Trinculo in　77峰

7セn草reSt at the Rose Theatre, the title role

in Strocgg and a s0lo perfomance of 77セ

Dぬ/U qf a Madr略n at the Albany Empire.

Television: 77セB融tas励p小e (BBC), 77ng

B拙(Thames TV) and Jo弛Accαmf (BBC).

Fihs: Son Qf用I正fhiher (to be released

SOOn),月けらfoe aJ也囲te and several

fiins for the National Film and Television

School. Tony’s comedy Ar7噌庇驚ms WaS

recently glVen a Staged reading by the New

Playwrights Trust・ He recently filmed an

episode of fわれ丸

島地ie川a博an

し居c ob

Eddie has been a professional actor for the

last three years, graduating from

Mountview Theatre School, and is now a

regular student of the Science of Acting.

His theatre work indudes Just in Minna

ひOn Bam厄心n (GST), Caligula in Albert

Camus’榊Malv01io in 71ce折柄Y臼脆

in the open air (Oxford), the Ghost, First

Player and Fortinbras in f±u了det (Guildford)

and St Pi〇千in Noon血g Demoms by Peter

Bames (GST).

TV Credits include 77セB岬ng庭再現e$

G帝7噌　川〇両地　肌d　戊叶雌　慮れお

ハ厄日他)α丑I教∝贈W枕c九



St動art川躍れ
CoIpO融

Stuart has just finished John Byme’s

C調tれ’a Rしg at the Lyric, HaIl’me「Smith・

PreviousIy, he was at the B「idge Lane

丁heatre perfoming in Noel Grieg’s new

Play He is Ours Aga血

Stuart is due to finish at Rose Bruford

Drama C01lege in July, Where his final

Show will be O町C’αm昨寿　Gctrd by

丁imberlake Wertenbaker at the Lilian

Baylis Theatre.

Daリ綿P事故e「

L臼柾ir町Des臼ner ‘

Before moving to London, David lit many

Semi and professional productions. He

then trained in Stage Electric and Lighting

Design at the Royal Academy of Dramatic

Art where he lit productions of The She強er

fo「 Alby James, 77峰B匂柾arrd Bo腹

Des臼rl for Caroline Eves and C卸間陀for

Clalre Venables.

He has lit regularly at the Greenwich Studio

theatre, PrOductions indude佃ma [ron

Barr此れふ風雅打田S Mo通則us and most

recently And Wbmen Mus WセeP

Plays lit for the touring company Gold are

Be血克孤d Sj喝ぬくやねふ

David’s most recent lighting design has

been for the new musica1 7h3 Re励ionsI巾

at the Riverside Studios in Hammersmith.

He is pleased to be relighting嵐asr7Ⅲs and

looks forward to the forthcoming

PrOduction of 7T略r乱調

Beeke Rcやe購

Costume Design/Wardrobe

Beeke fi「st started making and designing

COStumeS dし面ng he「 three years at

G01dsmiths C01lege (University of London).

Since her graduation in 1991 she has

WO「ked on severa」 f「inge productions

induding C漬fleo di「ected by Margarete

Fo「syth at the Young Vic Studio and l仰us

Be小g at the ICA. She has a!so wo「ked

with the Nationa」 Youth Music Theatre on

AesapJ G唯p and D掲劇的and Pappg

Most 「ecently she designed the costunes

fo「 the GS丁’s productions of相「肌a uon

Ba両七山ふ　風asrTus Mor枕初us and AIrd

Wd丁場れ周りs義勝ep

軸St子p厄れSOn
Ni胎

Trained at Royal Ballet School, East 15

Acting School.

Theatre indudes: Juliet in Romeo arrd

J山ie‡ (Lincoh), Miss Julie in to町Of Miss

埋Vivie in Mrs Wむ71enS竹c所ession and

Miranda in　7he　7セ汀peSt (巳xeter),

Desdemona in O軌eめ(Mermaid), Mike

」eigh’s improvised play Nb JO (Open

Space), Mrs Markham in Mo耽ocer Mrs

榊n (丁orquay). She also started the

Orchard Theatre Company in Devon・

Films indude: Mike Leigh’s B捌

Mome庇s. TV: Stra喝ers arrd Brc励e吟7了峰

W批f「g W老境

After years out bringing up her fanily

Sarah is back and has just been seen in E血

episode of Anna Lee。



曙馳思MU$ M⑩二対ⅢÅ二㍍U$

by Ludvig Holbe「g

t「anslated and adapted by Julian Fo「syth

甘Ⅲ岨CÅS甘

Rasmus Be「g, also known as E「asmus Montanus

N川e Be「g, his mothe「

Jacob Be「g, his b「othe「

」isbeth, his bet「othed

Je「onimus, he「 fathe「

Magdelone, he「 mothe「

¶le Deacon

Niels, a fa「me「

Gudrun, a fa「me「’s wife

Mo「ten, a fa「m hand

La「s, a fa「me「

A Lieutenant

A Corpo「al

Ma「k Feakins

Sa「ah Stephenson

Eddie Ma「san

Sonia Abe「c「ombie

Halc「o Johnson

Kate C「utchley

丁ony Ki「wood

佃chael Bu「gess

Sa「ah Fo「d

Steven Dykes

Renato Nadal

James Allen

Stua「t Mullen

丁he action takes place in a Danish v川age

ea「ly in the 18th centu「y

丁he「e w川be no inte「val

Music: G「ieg’s ’Holbe「g Suite’



甘Ⅲ岨陣取⑳恥ⅢC甘Ⅲ⑩N廿岨ÅM

Di「ecto「

Set Deslgn

Lighting Des萱gn

Costume Deslgn
●

Company Manage「

Stage Manage「

Lighting Ope「ato「

Set Const「uction

Costumes made by

Publicity

Photography

Publicity Deslgn
●

Julian Fo「syth

Ma「ga「ete Fo「syth

David Plate「

Ma「ga「ete Fo「syth

Beeke Rope「s

Julia C「ampsie

Renato Nadal

Gio「gio F「a「e

Gio「gio Fra「e

Renato Nadal

Vicky Emptage

Beeke Rope「s

Anja Siemens

Helga Be「tazzo

」ouisa Gumme「

Cami=a Watson
Vicky Emptage



for 77re GreenLdch Stuc#o 77霊eatre

A「tistic Di「ecto「

Associate Di「ecto「

Administ「ato「

Company Manage「

F「ont of House Manage「

Stage Manage「

Wa「drobe Mist「ess

Publicity

Ma「ga「ete Fo「syth

JuIian Fo「syth

Ma「k Feakins

Julia C「ampsie

Gio「gio F「a「e

Renato Nadal

Beeke Rope「s

」ouisa Gumme「

丁he G「eenwich Studio Theat「e is a=owed to ope「ate by kind

Pe「mission of B用B「idges, the Landlo「d and Leaseholde「 of The

P「ince of Orange Public House. The 「oom in which the theat「e is

Situated is dedicated to the memory of Dean B「idges.

丁惟G柁e丑山c九S抽出o刀陀枕空しOO山腹枕e to t軸施

佃的函PeQP庭紬d con印刷eS fb「 t旭「 sし押0高誼
柁兆的t擢pI℃加ti〇九

B川Bridges, Sa「ah Bridges, Vicky Emptage, Neil F「ase「,

Susan Jenkinson, Osca「 at Benefacto「s.

Davy’s Wine Bar, G「eenwich Pa「ks Depa巾ment,

G監豊漁豊諸悪蕊薄霊露悪嵩嵩
Scott, Jonathan and David.

丁he Royal Danish Embassy fo「 o「ganlSlng and sponsonng a gala

Perfo「mance

And a肌hose peQPle L血o g別Je油扇出血e and fale厄s佃r Itee to

make抗e cost【uneS aJrd set aJrd to re布Jr祝s九抗e tI略atre.

α融「串OnSO購

葦干罵請書嵩誓謹呈轟轟諾鴇試,器諾鴇霊
Lewis, Diet「jch L G「affam, Ch「istophe「 and Elke G「affam, P「ofessor D「.

W01fgang Lottes, Schlaepfe「, Theate「kreis Bortfeld, T「anstelex PIc, Dudley

昌譜,豊豊悪罵音盤と詳説薄墨詩器龍霊詳;
F「ank Hubne「, J6rg Stege「t, Ray Jones (Cent「e Stage), Rudolf and Ma「tina

Beck, Pete「・Paul Schnie「e「, Ted and Ma「ga「et Batley.

If you would =ke to sponso「 a chai「 at the GS丁, Please 「lng O81 8う8 2862 o「

Pick up a fo「m in the foyer.



町皿d碗g Ⅲ⑩皿肥鴫

丁wu cunt「asting tendencies are cha「acteristic of Danish lite「ature in the 18th

Centu「y. One is critical’based on reason’mainly influenced by F「ench and

English literatu「e and philosophy; the othe「 is emotional, introspective, Often

With a tinge of religious mysticism, and in its origin essentially a Geman

movement. Ludvig Holberg is the embodiment of the first tendency・ As fa「 as

Danes and No「wegIanS are COnCemed, all that the 18th century represents in

the shape of wit and common sense, Of awakening cultura=ife’Of widening

intellectual horizohs, is concentrated in this one man.

In 1722 the first Danish theatre was founded in Copenhagen・ Its directo「s, tWO

Frenchmen’urgentIy needed someone to write original plays in Danish to

SuPPlement the diet of translations of Moliere. They tumed to a unive「sity

academic who had 「ecently published a mock・he「oic poem called Peder鹿h:脂

unde「 the pseudonym Hans Mikkelsen. In this work’a ParOdy of Virgil’s

Aene姫a Danish tailo「’s apprentice makes the sho巾trip across the water f「om

Zealand to Jutland to visit his sweetheart. The Olympian Gods interfere for and

against him, and in the end this unlikely hero never gets to his destination

because the author lost interest in finishing the work. Pede「 fなrS WaS an

Oblique satire of social conditions prevalent in Denmark, and only just escaped

being publicly bumed for poking fun at Danish institutions. This literary debut

tumed its author into Denmark,s foremost w正er - there was, aS yet, nO

COmPetition. and it was common knowledge in Copenhagen that behind the

PSeudonym ’’Hans Mikkelsen" was hiding the current Professor of EIoquence

at the University’the Norweglan Ludvig Holberg.

The author of且rrsr皿S Mo庇a皿s and 31 other comedies that are′regularly

Perfo「med in Denmark and Norway but studiously ignored in B正ain, WaS bo「n

On Decembe「 3rd 1684 in the bustling Hanseatic port of Bergen, the youngest

Of twelve children・ His father, a fam lad who had worked his way up th「ough

the a「my from a private,s 「ank to that of Lieutenant CoIonel, died when Ludvig

WaS Only a year old’and his mother’Who came from a distinguished family of

merchants and govemment officials’died when he was n, leavlng him in the

Care Of her cousin, a PaStOr・ Ludvig was originally intended for the amy, but

Pe「haps because he was small and delicately built the plan was soon dropped

and he was sent to the Latin schoo=n his native city・



丁he headmaster was a g「ea=over of Latin disputations (the ancesto「 of our

mode「n school debating societies), and was so p「oud of the wo「k of his pupils

that he had some of the best disputations p血ted in lea「ned joumals. Holbe「g

WaS a diligent enough pupil, but was mo「e inte「ested in the life of the city

a「ound him. The citizens of Bergen, Who even today display a brusqueness and

independence which sets them apart from other NorweglanS, Were SOlid

PraCtical me「chants with a dislike of vain ostentation and a readiness to ’一muck

in一一togethe「 when necessa「y without regard to dass differences. Hardwo「king,

economical and orderly. that is how Holberg w「ote of them late「 with

admi「ation, and in 「etu「n his statue looks out today with measured gaze ove「

the tourists milling 「ound the Bergen docks and in and out of the Old WT`a「f.

Afte「 leavmg SChool, Holbe「g spent a yea「 o「 so in the nea「by district of Voss

as a tuto「 in the house of the local pasto「, OCCaSionally deputising in the pulpit・

丁he country people loved his semons, he 「eco「ds, but the pasto「 was less

Pleased, for they lasted only a quarter of an hour.

1t was not long before the Wanderlust he had inherited f「om his fathe「 got the

bette「 of him and言gno血g all the di「e wa「nmgS Of his mother’s relatives, and

With only 60 tale「 in his pocket from the sale of a few possessions, he set out

for one of the European centres of dassica=ea「nlng at that time, Amste「dam・

丁he young man was optimistic that’OnCe his meagre funds had run out, he

COuld put his leammg tO P「aCtical use and ea「n his keep th「ough teaching.

丁his fi「st fo「elgn trip of Holberg’s was a disaster. His age, health and finances

were al=nadequate fo「 the trip. After an lgnOminious scu鮒e over the border

in Ge「many where he had tried to escape f「om a tave「n without paymg the bi11,

he 「etu「ned to No「way, tOO aShamed to go home to Bergen and the

Schaden斤eude of his mother’s relatives, hiding instead in the quiet town of

Kristiansand on the south coast where he eked out a precarious living by

glVmg lessons in F「ench.

Some of his activities he「e c「op up ln mOdified fo「m in風asmus Mo幽

」udvig shocked the good citizens of Kristiansand by staging a public

disputation, One Of which his old headmaster might not have been proud, in

which he first maintained and then refuted a thesis he had 「ead in a Dutch

b○○k, tO the effect that ’一women are not human beings”. His efforts to eam his

keep we「e hampe「ed by the presence in Kristiansand of a p「ofessional rival’a

Dutchman who likewise professed to teach French・ The two men agreed to

hold a public debate to show whose knowledge of French was the greater: ”I



fenced with him in No「wegIan F「ench, and he parried with his F「ench-Dutch,

and I do not believe the F「ench language has eve「 been wo「se mist「eated. We

each spoke incomp「ehensibly enough when we we「e by ou「selves, but it must

have been much wo「se in the state of anger which then possessed us・"

亡ventually, the two rivals agreed to divide the business.

As soon as he had acqui「ed sufficient funds to t「avel again, Holberg, undaunted

by his fi「st discou「agmg experience, unde巾OOk further trips abroad: fi「st to

巳ngland’Whe「e he appea「s to have spent two years in the Bodleian Lib「a「y in

Oxfo「d engaged in 「esearches of various kinds, SuPPlementing his meagre

income f「om private tuition with his expe巾se on the flute. Furthe「 studies at

the Unive「sity of Copenhagen we「e inte「「upted by a thi「d fo「eign tou「, this

time to Ge「many as travelling companion to a young nobleman.

His fourth European expedition (1714・1716), COmP巾sing 18 months in Paris and

Six in Rome, during which he shared lodgings with an Italian acting troupe,

SeemS finally to have satisfied his血ep「essible hunger fo「 travel, and on his

「etum to Copenhagen he settled at last into a poorly paid post at the Unive「sity

as Professor of Metaphysics, a Subject he despised. Obliged to be如n his tenu「e

With the customary fomal oration in praise of his subject, H01berg left his

hearers in little doubt as to his true feelings by spICmg his address with irony

and 「efemng to it afterwards as a funeral oration.

Much to his reIief, he was made Professor of Eloquence a few yea「s late「 in

1720, enabling him to ref「esh his knowledge of dassical lite「ature, and in 1730

he took over the post to which he had always aspired, Professo「 of his

favourite subject History, W舶ng seve「al 「eadable and accessible historical

WOrks which were just as highly 「egarded in his day as the comedies.

Holberg remained a bachelor until his death in 1754. On account of his

ParSimonious way of life, the money he eamed by his w舶ng made him a

Wealthy man・ His acquisition of the title of baron by the bequest of his fortune

for the re-eStablishment of a college is a little out of keepmg With the

democratic sp旺t of his w舶ngs.

He is daimed by both Denmark and Norway, and in both countries he is

affectionately refe「red to as "Father Holbe「g". His statue stands by the Royal

丁heatre of Copenhagen as it does by the National Theat「e of OsIo・ The epitaph

he wished fo「 himself, eChoing the wo「ds of wisdom exp「essed by the

enlightened Lieutenant at the dose of E昭smus川o幽　WaS tO be

「emembe「ed as ’一a useful citizen’一.　　　　　　　　　　　　　　　　　　　　　一



Ⅲhe C⑱血edies

For the Danish theatre’Which opened on September 23, 1722, Holberg wrote 32

COmedies, the first lうof which (induding EJasr]r田S Mo通関JS) flowed from his

Pen in a little ove「 a year.

」ike othe「 playwrights f「om the days befo「e the invention of literary copyright,

Holbe「g did not hesitate to take the f「amework of his plays f「om a variety of

different sources; he borrowed freely f「om Aristophanes, from Plautus and

丁e「ence, f「om the Italian C‘ommedぬde雄がfe, and from Moliere, tO Whom he is

most often compared, With the important difference that M01iere was a court

dramatist, Whe「eas Holberg wrote his plays for and about the ordinary people

Of his day: Office「s, a「tisans, PeaSantS and 「espectable small town citizens・

丁he pIots in his plays are often conventional, and many of his characters are

based on stock comic types, but he always transplants them to native soil and

builds on his own experience. He kept his eyes open wherever he went for the
’tidiculous in mankind’一・ Most of his plays are cent「ed, like Moliere,s, On a

Central character who pe「sonifies some human folly, though in contrast to the

driving obsessions of Moliere’s相ser o「川軸hIPPe the foibles are easily

CO「rigible. 771e Po鷹的a1 7hier ridicules an ignorant know-all who regards

himself as a potential political statesman; 7確Restless Marl Sa帥ses the sort

Of pe「son who appears to be continuously busy but achieves nothing at all;

Je紬de FTzure exposes the foolish snobbe「y of educated Danes in the use of

the French language and French customs; EJasmus Mor職かus pokes fun at

academic pedantry.



Ⅲ⑱鵬かgls c鵬e航租噛吐S一冊eぬ皿亀甲租恥d $u醍醐縄⑱皿

丁he「e was no type of pe「sona=ty Holbe「g abho「「ed mo「e than the pedant. He

WaS CUmPe=ed tu associate with ubvious pedants in the Unive「sity of

Copenhagen, Pa「ticula「ly du血g his tenu「e of the P「ofesso「ship of

Metaphysics. But his campalgn against pedant「y extended beyond the confines

Of the unive「sity into all walks o=ife.

He once w「ote in an essay that pedants a「e '一the kind of people who t「eat

bagatelles with 「espect and who imme「se themselves s。 muCh in useless

Subtleties that they fo「get thei「 chief duties and most u「gent cuncems, Who

busy themselves with the husk and neglect the ke「nel, and fa旧n love with

thei「 own fo帖es:一

Only in one s。Cial class did he find ve「y little pedant「y, namely among the

PeaSantS: ’一〇ne can say that of a= dasses no one is f「ee「 of pedant「y than the

PeaSant dass.’’Bu=hey we「e in tu「n badly ndden by supe「stitio=, Which

Holbe「g ridiculed with almost equal vehemence.

His c輔que of pedant「y on the one hand and supe「stition on the othe「 is an

exp「ession of the 「ationalistic philosophy which led him to take the "middle

COu「Se” in a= things. He poked fun at ext「emities of all kinds, Whethe「 of

O巾hodoxy o「 「adicalism.

The「e was occasiun enough fu「 this in his uwn count「y. Towa「d the end of the

17th centu「y Denma「k-Nu「way had lust contact with the g「eat cu「「ents of

inte=ectua用fe in Eu「ope・ The passion for humanity which had been the

C証eriun of the t「ue humanists and awakened thei「 inte「est in historical and

PhiloIogical study had tu「ned into pu「e fo「malism. O皿odox 「eligjon and Latin

g「amma「 had combined to change a love o=ea「nlng intu a method without

COntent, a Subtle sophist「y of knowledge,

丁his was pa「ticula「ly t「ue of metaphysics, the teachings conce「ning the

SuPe「natu「al, Which had la「gely been inhe証ed f「om medieval scolasticism.

Even befo「e the Refo「mation this sublime gothic st「uctu「e had been hollowed

Out by the newe「 scientific views’but many of the P「otestant men o口ea「nlng

at Copenhagen we「e still w「apped up in it and unable to 「aise thei「 sights

beyond iしMetaphysics was to them the sup「eme test of fo「malistic lea「nlng,

and its g「eatest juy was the p届losap橘ds血Ine通路a method of disputing

and f「eely speculating on any subjects (of which the disputants might have no

Pe「SOnal knowledge whatsoeve「) withuut 「efe「ence to experience o「

Ubse「vable 「ea=ty. The s刷s acqui「ed in maste血g this methud might be

usefu=n the legal p「ufessiun, but o用ttle benefit to society at la「ge.



The supe「s冊uns u白he cummun peuple fluurished in pa「t p「ecisely because

Uf the indifference tu thei「 p「oblems shuwn by the lea「ned. Eve「y unusuaI event

WaS POPula「ly interp「eted as an omen uf something else. If a peculia「 he「nng

WaS Caught in the Kattegat言t was a s-gn Of impending catast「。Phes. 1f a胴e

gi「l was bu「n with sume odd-looking defo「mations on the top uf he「 head, it

WaS thuught tu be a wa「nlng Of the Lo「d’s displeasu「e with the new fashions

in women’s hats. Buoks we「e pu輔shed a「ound 1700 in which such ideas we「e

advanced in a= seriuusness, making even the Lo「d into a kind of supe「・Pedant.

Holbe「gs self-aPPOinted task became that of dea血g the ai「 in Denma「k・

No「way of the t「end towa「ds pedant「y. This was one of the con面butions of

18th centu「y thinking in gene「al, and Holbe「g he「e b「ought the Twin Kingdoms

Of Denma「k and No「way into ha「mo=y With the best thought of his times・ He

asked that o「thuduxy gIVe Way tO COmmOn SenSe, that Latin be 「eplaced by the

native tongue, and that pu「ely lea「ned studies事eld to p「actica=nqu冊eS into

the natu「e uf man and his wo「ld. These we「e ideas he advanced in all his

W輔ngs, Seriously in his essays and histories, mO「e lightheartedly and

effectively in his comedies, POemS and sati「es, nOtably in a work he w「ote in

1741 which 「eminds one of GuJ/iuerS 7Taふ)ek In r"ets畑r壷Joしmeg柵ro均h

肌e Urrde「LOOrtd the he「o, in the act of expl〇両g a cave nea「 Be「gen, fa=s

th「ough the ea「th’s c「ust into anothe「 wo「ld and ente「s a series uf cuuntries

that a「e caricatu「es of Eu「opean states. The「e is a count「y whe「e munkeys a「e

in cha「ge, and he w血S g「ea=enOWn by int「oduc-ng W-gS. Eve「yone is

CunCe「ned with ce「emony・ uSeless lea「nlng, hai「splitting legal decisions,

disputatiuns un abst「act and impossible themes.



鴫か釦s皿us即⑱皿ぬ皿us

励as′皿s Mo庇紬us appea「s to have been w皿en in 1723, but was not

Pu輔shed unti1 1731, and not perfo「med unti1 1747, When the Danish Theat「e 「e.

OPened afte「 a long enfo「ced dosu「e du血g the 「elgn Of a pietist King who

f「owned on popula「 amusements. The lapse of time between the play’s w輔ng

and its publication suggests Holbe「g may have wanted to avoid antagon-Smg

too many people at the unive「sity until his status was mo「e secu「e.

Ⅲhis aぬ呼創io皿

Holbe「g’s plays, While prese「vmg the conventional unities of time, Place and

action, follow his models Plautus and Moliere in adopting a five act st「ucture.

Fo「 the purposes of this p「oduction of Erasr皿S Mon励us it was thought

P「efe「able to make the action continuous’enabling me to trim the play a little

and cut out some of the 「epetitions of arguments.

With an insufficient command of eithe「 Danish o「 No「weg]an I had to wo「k

f「om an early 19th centu「y Ge「man translation which, I was assured by

No「weglan砧ends, is ve「y faithful to the original・

丁he play deals with the 「etu「n of a young student afte「 th「ee yea「s’absence

to the fa「ming village in which he grew up. The biggest change f「om the

Original has been in the c「eation of a 「ecognisable community of fa「me「s to

inte「act with this cent「al cha「acte「・ Holbe「g has two sets of pa「ents, a deacon

and a bailiff, and the shortage of stage and d「essing 「oom space at the GS丁

induced me to ”ki‖ off’E「asmus’fathe「 and the bailiff and redistribute thei「

lines among the othe「 cha「acte「s. In o「de「 to t「y to b血g the fa「mlng

COmmunity to life, We SPent a few days imp「ov-Smg With the cha「acte「s in
●　　　　●

glVen Situations and some of the lines that g「ew out of those imp「ovisations

have found thei「 way into the finished text.



The土面ef p「ologue was added during 「ehearsal as an aid to app「eciating the

PuZZlement that fa「me「s experience at the change that has come ove「 E「asmus

as a 「esult of his university education.

One can no Ionge「 assume, aS Holberg could, that a significant propo「tion of a

theat「e audience unde「stands Latin, and so it was decided in 「ehearsal to make

the deacon’s limitations in the use of the language, in his conf「ontation wjth

E「asmus, mOre Obvious to a mode「n audience by using well-known quotatjons

「ather than the st血g of grammatical 「ules and maxims which a「e all the deacon

Can 「emembe「 f「om his student days.

The changes wう= not have added much to Holbe「g’s ori初na=ntentions.書can

Only hope they do not obscu「e the didactic value of the pleCe and the sp亜of

Holbe「g’s w面ng.

J山脇n Fb細S功h
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