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The missing  material includes cast biographies and a note 
on the translation. However, the programme for the revival 
of the play in March 1994, also available here, is almost 
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町田粗崩g Ⅲ⑱鵬e鴫

丁wo contrasting tendencies are characteristic of Danish literature in the 18th

Century. One is critical’based on reason’mainly influenced by French and

巳nglish literature and philosophy; the other is emotional, introspective, Often

With a tinge of religious mysticism, and in its ongm eSSentially a Geman

movement・ Ludvig Holberg is the embodiment of the first tendency・ As far as

Danes and NorweglanS are COnCemed, all that the 18th century represents in

the shape of wit and common sense’Of awakening cultura=ife, Of widening

inte11ectual horizons, is concentrated in this one man.

In 1722 the first Danish theatre was founded in Copenhagen. Its directors, tWO

Frenchmen’urgently needed someone to write original plays in Danish to

SuPPlement the diet of trans量ations of Moliere. They tumed to a university

academic who had recently published a mock"heroic poem called鹿derj*斌購

under the pseudonym Hans Mikkelsen. In this work, a ParOdy of Vi画rs

Aene姫a Danish tailor’s apprentice makes the short両p across the water from

Zealand to Jutland to visit his sweetheart. The Olymplan Gods interfere for and

against him’and in the end this un量ikely hero never gets to his destination

because the author lost interest in finishing the work・鹿der f*漁購WaS an

Oblique satire of sotial cond班ons prevalent in Denmark, and only just escaped

being publicly bumed for poking fun at Danish institutions. This literary debut

tumed its author into Denmark’s foremost w正ter " there was, aS yet, nO

COmPe舶on - and it was common knowledge in Copenhagen that behind the

PSeudonym ”Hans Mikkelsen一● was hiding the current Professor of EIoquence

at the University, the Norweglan Ludvig Holberg・

The author of Eas肌us Mo出初us and 31 other comedies that are~regularly

Perfomed in Denmark and Norway but studiously ignored in Britain, WaS bom
On December 3rd 1684 in the bustling Hanseatic port of Bergen, the youngest

Of twelve children. His father’a fam lad who had worked his way up through

the amy from a private’s rank to that of Lieutenant CoIonel, died when Ludvig

WaS Only a year old, and his mother’Who came from a dis血guished fami獲y of

merchants and govemment officials’died when he was ll’leavmg him in the

Care Of her cousin’a PaStOr・ Ludvig was originalIy intended for the amy, but,

Perhaps because he was small and de量icately built, the plan was soon dropped

and he was sent to the Latin school in his native city.



fenced with him in Norweglan French, and he parried with his French“Dutch,

and I do not believe the French languagel has ever been wbrse mistreated. We

each spoke incomprehensibly enough when we were by ourselves, but it must

have been much worse in the state of anger which then possessed us:一

Eventually, the two正vals agreed to divide the business.

As soon as he had acquired sufficient funds to travel again, Holberg, undaunted

by his first discouragmg eXPerience, unde巾OOk further trips abroad: first to

巳ngland, Where he appears to have spent two years in the Bodleian Library m

Oxford engaged in researches of various kinds, SuPPlementing his meagre

income from private tuition with his expertise on the flute. Further studies at

the University of Copenhagen were inteITuPted by a third forelgn tOur, this

time to Gemany as trave11ing companion to a young nobleman.

His fourth European expedition (1714"1716), COmPrising 18 months in Paris and

Six in Rome, du血g which he shared lodgings with an Italian acting troupe,

SeemS finally to have satisfied his iFTePreSSible hunger for trave萱, and on his

retum to Copenhagen he sett萱ed at last into a poorly paid post at the University

as Professor of Metaphysics, a Subject he despised. Obliged to begin his tenure

With the customary formal oration in praise of his subject, Holberg left his

hearers in little doubt as to his true feelings by spICmg his address with irony

and refemng to it afterwards as a funeral oration.

Much to his relief, he was made Professor of Hoquence a few years later in

1720, enabling him to refresh his knowledge of classica=iterature, and in 1730

he took over the post to which he had always aspired, Professor of his

favou亜e subject聞story, W舶ng several readable and accessible historical

WOrks which were just as highly regarded in his day as the comedies.

Holberg remained a bachelor until his death in 17う4. On account of his

ParSimonious way of life, the money he eamed by his w舶ng made him a

Wealthy man. His acquisition of the珊e of baron by the bequest of his fo巾une

for the re"eStablishment of a college is a little out of keepmg With the

democratic spi亜of his w舶ngs.

He is claimed by both Denmark and Norway, and in both countries he is

affectionately referred to a§ ’一Father Ho獲berg’一. His statue stands by the Royal

Theatre of Copenhagen as it does by the National Theatre of Os萱o. The epitaph

he wished for himself, eChoing the words of wisdom expressed by the

enlightened Lieutenant at the dose of励asmus Mo血紬喝was to be

remembered as ’’a useful citizen’一.



Ⅲ血e C⑱蘭e租ies

For the Danish theatre, Which opened on September 23, 1722, Holberg wrote 32

COmedies, the first lうof which (including昂asmus Monf紬“$ flowed from his

Pen in a little over a year.

」ike other playw正ghts from the days before the inve亜on of literary copyright,

Holberg d王d not hesitate to take the framework of his plays from a variety of

different sources; he borrowed freely from A轟stophanes, from P量autus and

Terence, from the Italian Commedあde雄ar鳴and from Moliere, tO Whom he is

most often compared’With the important difference that Moliere was a court

dramatist, Whereas Holberg wrote his plays for and about the ordinary people

Of his day: O抽cers, a亜sans’PeaSantS and respectable small town citizens.

The pIots in his plays are often conve亜onal, and many of his characters are

based on stock comic types’but he always transplants them to native soil and

builds on his own experience・ He kept his eyes open wherever he went for the

’’ridiculous in mankind”. Most of his plays are centred, like Mo獲iere,s, On a

Central character who personifies some human folly, though in contrast to the

driving obsessions of Moliere’s M略er or楯sa元飢J申e the foibles are easily

COrrigible. The H弛めa1 7Ther ridicules an lgnOrant know"a11 who regards

himself as a potential political statesman; The Res地ss Man sa咄ses the sort

Of person who appears to be co亜nuously busy but achieves nothing at all;

J3紬de軸exposes the foolish snobbery of educated Danes in the use of

the French language and French customs; Easmus MoJ耽料us POkes fun at

academic pedantry.



Ⅲ⑱恥eぜs c血ie航甜蜜e徳一阻e出血露Ⅴ孤的租思皿陸両班⑮血

There was no type of personality Holberg abhorred more than the pedant・ He

WaS COmPelled to associate with obvious pedants in the University of

Copenhagen, Particularly during his tenure of the Professorship of

Metaphysics. But his campalgn against pedantry extended beyond the confines

Of the university into all walks of life.

He once wrote in an essay that pedants are一一the kind of people who treat

bagate11es with respect and who immerse themselves so much in useless

Subtleties that they forget their chief duties and most urgent concems, Who

busy themselves with the husk and neglect the kemel, and fall in love with

their own fo11ies.”

Only in one social dass did he find very little pedantry, namely among the

PeaSahts: ’’One can say that of all classes no one is freer of pedantry than the

PeaSant Class.” But they were in tum badly轟dden by superstition, Which

Holberg ridiculed with almost equal vehemence.

His c舶que of pedantry on the one hand and supe血tion on the other is an

expression of the rationalis畦c philosophy which led him to take the ’’middle

COurSe’’in all things. He poked fun at extremities of all kinds, Whether of

Orthodoxy or radicalism.

There was occasion enough for this in his own country. Toward the end of the

17th century Denmark"Norway had lost contact with the great cuITentS Of

inte11ectua=ife in Europe・ The passion for humanity which had been the

Criterion of the true humanists and awakened their interest in historical and

PhiloIogical study had tumed into pure fomalism. O巾hodox religion and Latn

grammar had combined to change a love of leamng into a method without
COntent a Subtle sophistry of knowledge.

This was pa鵬cularly true of metaphysics’the teachings concemmg the

SuPematural, Which had large量y been inherited from medieval scolasticism.

Even before the Refomation this sublime gothic structure had been ho11owed

Out by the newer scien珊c views, but many of the Protestant men of leamng

at Copenhagen were s馴wrapped up in it and unable to raise their sights

beyond iしMetaphysics was to them the supreme test of fomalistic leammg,

and its greatest joy was the p弛めsapha加糖打une庇a晦a method of disputing

and freely speculating on any subjects (of which the disputants might have no

PerSOnal knowledge whatsoever) without reference to experience or

Observable reality. The skills acquired in maste血g this method might be

useful in the legal profession’but of little benefit to society at large.



丁he superstitions of the common people flou血shed in part precisely because

Of the indifference to their problems shown by the leamed. Every unusual event

WaS POPularly interpreted as an omen of something else. If a peculiar hemng

WaS Caught in the Kattegat, it was a slgn Of impending catastrophes・ If a little

girl was bom with some odd"looking deformations on the top of her head, it
WaS thought to be a wammg Of the Lord’s displeasure with the new fashions

in women’s hats. Books were published around 1700 in which such ideas were

advanced in all seriousness, making even the Lord into a kind of super回pedant.

Holberg’s self-aPPOinted task became that of cleamg the air in Denmark"

Norway of the trend towards pedantry. This was one of the contribし血ons of

18th century thinking in general, and Holberg here brought the Twin Kingdoms

Of Denmark and Norway into harmony with the best thought of his times. He

asked that o巾hodoxy glVe Way tO COmmOn SenSe, that Latin be replaced by the

native tongue, and that purely leamed studies yield to practical inqunes into

the nature of man and his world. These were ideas he//advanced in a11 his

W舶ngs, Seriously m his essays and histories, mOre lighthea巾ed萱y and

effectively in his comedies, POemS and sa血es, nOtably in a work he wrote in

1741 which reminds one of G班iひerS 7lra[)eZs In N融s R耽rnS 、Jb岬77]ro唯加

机e L庇eJ脚o舶the hero, in the act of expIo血g a cave near Bergen, falls

through the earth’s crust into another wor看d and enters a series of countries

that are caricatures of European states. There is a country where monkeys are

in charge, and he wins great renown by introducing wlgS. Everyone is

COnCemed with ceremony, uSeless leamng’ hairsplit血g legal decisions’

disputations on abstract and impossible themes.
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