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The Goe廿Ie-看ns噛山t

is kindly sponsormg workshops for 6th fomers in comection with this production.

They also oifer intensive German language courses and Geman cultural events・

F。r mOre details contact the Goethe-Institut on O171 411 3400.

助「磐露盤嵩器諜霊鴇岩肌

R t解壌馨薙率∝S●



棚冒酬Y

自国整園

Trained at the Guildhall SchooI of Music
and Dram孔　Theatre includes; Orx℃ A

簿驚親裁(龍v紺碧
註嵩的囲哩y耽(both Nationa177瞬　SIro町n紬(Aheida),

〇両○○のS加m A　くね腹〇万7略「 (G軸e),

Leo耽aJto5 Lasf S叫坤だr (Tristan Bates

Theatre). Recent television; Ma高in

α霊山暖留e山鳩.ねB昭I也Rとd Du饗肪凡m甲のめ

げ書確度地租乃セB鵜川批われ舵糾場n
Fi血s;乃七創血書e鳩d R同梱Iる
Rob加的地肋雌〆乃庇耽均Deα狂われなら
77u3　Cfo鵬　With Andrea Brooks she

founded The Good LudくTheatre Compapy.

She is maITied to the actor Simon Hohes,
With whom she has a codくer SPaniel caued

George.

Patricia Benecke

Assお掘れt Di柁CtO「

After a British and a German MA in Drama

(Royal Holloway College and Cologne
University) Patricia was assista血director in

Basle on用必勝of S∝ie也In Londo巾She

has assisted on the recent GST revival of

77セW紺and on 77峰Cct血的of Y凌岬by

」ouder Thim Words Theat重-e Company at

the Young Vic. Future pr句ects include

WOrking for L.IF.T. this suImmer, aSSisting

On Minr凋しVbn B劃nlたかれin Borm and on

the next production by Forced

Ehiertairment. Pa億icia is also British

Correspondent for皿e Geman Theatre

magazine The血e Heute.

Jad( Chissick

Gめa昭t Di昭CtO「

Jadchas worked extensively in theatres a11

OVer the cour巾y, including Lancaster,

Homchurch, Famham, Royal Exchange

Manchester, and Salisbury. Favourite roles
include Feste in 7l雌岬九靭Peachum in

7了噌B闇卵rs C*鵜喝Trusco請in Lα巧the

Police Officer in C初脆f*町Wb融坤y and

Pozzo in W教頭y ky G地He was co・

author at Sa量isbury with the late David

諾器葦驚親
the Dame.　He has also worked with

COmPanies such as Paines PIough and CVl.

In London he has been seen in C柚とken

‡麗誓糟$鵠粍譜

襲藷欝襲藁欝7萌os and East),

劃d .火鷲　九伽噌「宅　Cdme∴a聞d Gd略

綬智証忠霊濫鵠薯
D南舟g Miss戊画On television he has

藷豊
川弛め鴨用で鴫B庇あげ取砂　地B的
F寄℃騰手の℃e乃Lo頓C働S相場鞠
B血s　〆他　門遁　悔棚　卸血　書厄
伽　and　晒　Lafe Fihs

鵠講読無謀藷藍慧

諜講読
theatr e:

(Watford) and qpamer九77峰　Wt加e

(GST). Jack can c皿ently be seen as Stan

Duggan in毘吟姫庇IersL

s頓濫読認諾も。Sゆ
After aIriving in H喝land from Romania in

October 1993 Ciprian was st喝e manager

謹碧悪評筈雑ej謹嵩○謹
Der硯e Lecnd (Uinask Theatre

Company). Whilst億aining on廿Ie Tedmical

Training Course at the Half Moon Theatre,
Ciprian worked as theatre tedmician at the

Ba請ersea Arts Cen億e on the productions

Of鮒も風耽れ巳州血吟乃瞬間孤d
柵e Kch C初TPbeαRc血d SIr関n He was also

lighting designer on some rock conce競S

Staged at Chat’s Palace in Homerton.



Tく淋愚聾S

Terry trained at the Rose Bruford CoIIege.

He has tau㌦1t drama and acting in schooIs

and colleges and has wr耽en and directed

extensively. He has performed in music

halL pa血omime and variety, and is

C皿reritly mcking his retun to stage work.

V語聴

Vidくy Studied at Middlesex University and

is an established designer who has been

Part Of the GST team since the begiming.
Her work for the GST includes set pai鵬ng

and poster design for all their previous

PrO ductions.

Away frcm the theatre she has illustrated

many books and produces a range of

designer stationery and gift wrap.

営諾濁諾

恕諜豊三言篭害。謹童監
and Geman at the Uhiversity of EIlangen
in Gemany before teaching for four years
at Goldsm肌s College’ Uhiversity of

London.

Since then she has embarked on a career

as a theatre and opera director’directing

regularly for Cahos Opera and founding

The Rude Mecha血cals for whom she

directed Goethe’s F独修4　Btichner,s

Da両o証e Dea肌and Bred巾’s L咋of G鄭めq

all at the Your喝Vic Studio.

幾輩悪霊慧慧諾監揺
1eading drana schooIs.

For the GST she has directed上欄rma VIm

B却7疲れ　A舶∵版聖印　ノ帆劇l確や

(Nominated for Best Director - London
Fringe Awards 1993/4) which she also

translated, 77世相仇77略Gねen脚akeeちA

幽r inthe Wdsand 77峰W批As a

諾許諾器t諾謹籍豊
B卸両わかれ弧d乃遁W批

For Margarete,s first season at the GS丁the

theatre was awarded a Time Out Award for

Outstanding Achieveme血.

D書綱。「
Julian taught at E|1angen Uhiversity in

Gemany before training as an actor at
Webber Douglas Acndemy. As Associate
Director of the GST he has adapted and

directed E血Mor加(for which he

WOn Best Director at the 1994 London

軸nge Awards), adapted　7iセ/Ⅵ仰

translated A q開脚er i五厄Wds and 77略

Gねe厨初fue4 and pkyed M句or Te皿eim

in M血楓Vch BaJ両i勃nもGilbert g Dr Wi請e

血A同日W由れeれ川唯t鵬印孤d me
Marquis in 77略W批

His other rece巾theatre work includes Dr

Mane慣e in 7都e qf 7hx) C枕ies at Greenwich

Theatre, Po山engey in鏡Jban at the

S億and’Trevor Num’s prodrctions of 7he

B血e A喝e! and Meas動re dr M銅則re for

the RSC, Wedekind’s L血and Howard

Barker’s &鷲購S Ffom An互舶eCu節onfor Ian

McDiarmid at the Aheidq, Barker’s 7h3

島JJてやea雌for Greenwich Theatre and the

監護乱語説話言語蓑諾謹



Donald Francke

Cdめれe傭融e「

Donald studied at Cambridge University,

Where he was a Footlights member. He

made his London debut, Whilst studying

fu巾her at the Royal College of Music, With

謹器緒詩語跳覇謹
A 7勘e of 7TきりC耽ies He has played many

roles with Opera North, Welsh National
Sco請sh Opera and Chelsea Opera, aS Well

as the Sacristan in the Zeffirelli production

Of Puccini’s 7dsca at the Royal Operaタ

Covent Garden. Du町ing Shckespeare

Centenary year he toured with the Lincoh

TheatI-e Royal Company. TV and radio

broadcasts have been made all over the

WOrld, including the Savoy Operas, in

PrOmenade conce巾S. He has appeared

many times as Mr Noye in Br請en’s tryS

F雌　and with the Bath Badnし　and

Aldebu町gh Festivals and such special

OCCaSions as the devising, Slnglng and

naITating a concert at St A鵬ege’s Church,

Greenwich, tO mark the ce巾enary, On

October 13th 1984, Of the Prime World
Meridian. From March 1986 he starred for
nearly nine years in the lead as old

Deuteronomy in the West Ehd Andrew
LIoyd Webber musical, (ね吟celebrating

the record of being the longest serving

Performer in this r0le.

地霊諾籍詑詑α∞k
Daniel graduated from The Arts

Educational SdlOOl in 1993. His roles there

included Armand Duvall in棚and

Sky Masterson in G協S arrd Do胞After

graduation he wer競straight ir直o a season

Of weekly rep at Frinton.On"Sea, Where

PartS Played include Paul Bratter in Neil
Simon’s榊九77略fat Fih and TV

WOrk inc山des　77峰　K融　for LWT,

Douche A軽a French feature fih, and

F劾h an independe巾Sho競fih. This is

Daniel’s second visit to the Greenwidl

Studio Theatre. His last role was Fortlmio

in Chameleon Production,s De Musset
COmedy Le C地励料

艶J暴

困閉園園園田売
Ame’s work includes Brian Friel’s晒

Af L幽(Rose)一Garrid( Theatre and

On tOur, Shakespeare’s As ych L掘e庇

護認諾墓誌耀
and Thomdike Theatre, Leatherhead;

Horvath’s　用蹄l f重光　a融　晒

(Magistrate’s Wife) and Whelan’s T確

Acdrir軌on儀s (May). Lyric Theatre,

Hammersmith; Moliere’s 7at叫枠(且lmire),

諾露籍議藷籠
Caryl. Churchill’s　7てや　Gかts (Isabella

-　Latdmere; Dario Fo’s

且Hza虎視(Martha). Ba請ersea Arts Cer競re,

艶悪霊鮮龍も詔監護
軸Mo鵬a朋s (Nille Berg).

Ray豊ellyn

Repertory at Lincoh, Bristol and London

Old Viq Bimingham Rep and Memaid
Theatre・ Four years at the RSC including

Derek Jacobi’s q作調O and M軟九Adb

Abc鵬rm頓in Stratford, London and

Broadway.励ohard H and R抽　Hl

(Phoenix Theatre), Mr Pugh in U巾庭r M轍

W加(AIbery). Recentlg C血nf qf MoJ巾e

諜紫鵠諸藩執
mゆDis掘et rtry Madog in Bro励er

G堆ふFihs: 77r卸of脚Lめn of
7了瞥Dese巧鹿c劇L咋竹尾n F地肌的
Radio: Mr Pugh in肋済めr M肌W蘭with

Richard Burton.

霊能端麗「
Claire trained at Middlesex Polytedmic

galnlng a degree in Performing Arts, also at
Montclair SchooI of Acting, New York and
With tutors from the Moscow Arts Theatre.

謹耀意思嵩†温さ



Swan), Jemima Cleveland in the award-

藷諾欝藷鵜議
Fairy in A川拡重伽叩er r均柾5 D樹了工

(Ba請ersea), Alice Liddell in HouJ Abc加

鵠7#誌a。軸掴。cfo B.。ck 。it
McPherson in　7he

Hermia and Miranda in Acce穂　fo

榊(British Tour). She is also
featured in the Underground Advertising

CamPalg巾Fol賞owing this production she

WilI be playing Beth in a tour of L耽庭

Wみず晦n

Eddie Marsan
CbIpO融Beckn脚

繋蒜諾講読議書
Jacob in E融MonぬJⅦ修and Grain in

7了略　Gieen f±rfeel Other theatre

驚灘
Cmost and First P量ayer in Ham庭f

(Guildford). Eddie rece皿y appeared as the

COmic brother’ Aritonio’ in Ch王pping

Norton’s Pa血omime P唯薄れBco吟a facist

gangleader in崖扇E梱e購and in a short

fiin for the RCA.

簡豊灘。n

轄諾諾競羅護0町　榊　G如(Lyriぐ
Hanmersmith), Ron噌O G山際t (National

翻霊勘端糟
章雄詣離籍詑
鵠er One Fiins)’閥eo Breats (Central

PopF耕ller

鵜豊a嵩el軒端計器禁
詫霊‡a糖蜜糟;

轟襲襲籠轟讃
鑑認諾諾耕湛苧露鴇
(Wimbledon Studio Theatre); Agnes in
Sche引計り伽es (Torch l皿eatre, Milford

Haven); Tabs and the Countess in

轟詣S総鴇a慧e藍詳○霊
Chorus in Agam帥耽融C手l雌rl (Gate

Theatre, London).

Andrew Muir
柵e q〕t卸屋t

Theatre includes; 77峰Loひe ofa Gbed M紬

纂藷護譲
77セDq7 G軌e鹿が(Teatro San Martin de

Caraca$ Venezuela). For the GST; 7iセ

〇℃e露地eし
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David Plater

L幼t的Des留舵手

nained in lighting design at RADA where

端擢寵琵盟認許弛
Shows lit for the Greenwich Studio Theatre

孤e:川崩れa　ひOn　属劃両七山も　軸

川廟AI血腫躍れ周りs書腫物刀を
鏡α助e蛇帰α喜酬`ね叩峰柏巧
打峰Gねen馳eちA幽「血書厄

諾r麟n薄さ霊Fe謀uSicalStudios

馨薄鰭か灘
NYMT (George Square Theatre

譜慈親藩謹精謹話恐〉;
韮h諸悪鰐ル蟹誓L霊器
用iss (Old Fire Station Oxford), g Rossini’s

簿謹謹。無音薄黒龍9印
David is c皿re巾1y Dep山y C軸ef Electrician

at the Dormar Theatre in the West Ehd.

Nex書a書棚一e GS「

chame看eoれ

P細oductions

P「eSe nt

the p「emle細of

努ANNÅ
by

NigeI BaIdwln

5th - 3Oth July,

Tues - Sun, 8pm

Paul Rattee

Baue〃噂t撮れe

Theatre work includes periods at Leeds

龍請書認諾露盤認諾
HaITmerSmith anongst others・ Some plays

include　771e C九蘭めも　77セDe班$ Don

地肌川女鹿的加担九靭One F由凹
Oひe「 7了噌　G償庇贈る州おち　刀セBno庇n

舵淘r4鞠丁確S施rm Some recent

WOrk includes playing Stanislavsky in

Hesh Oysfers at the Edinbu血gh and

Brighton festivals. Some TV and fih work
includes parts in 77セRussぬfky try

庵中れ己制圧重野q月間肋白岡捌き〃00旬
月血her Adrle厄動reS qf O優りer丁止お4 B曜

擬寵詔謝喝

Astrid Sdlulz

Cdstume Des砂場r

Astrid was bom in Germany and gained an

Honours Degree in Clothing Design in

Berl巾before studying costune design at

the Wimbledon SdlOOI of Art in London.
She began her career as a fashion designer

before tuning to freelance costune design・

Her work in this field ineludes the films

榊　L翫庭G珊and St_ In the
the印re her work includes酬Bay

for Konkrete Theatre Company and AthoI

Fugard’s A馳W竹心境s at the George

Wood Theatre.
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OU丁IN T口E CO」D
by WoIfgang Borohe巾

translated by Julian Fors河h

C AST

CabaretisuCo10nel-s Son

J ndertakerfCoione看

God

Corporal Beckmam

Elbe

Optimist

Gi「i

Young man with the c看ock

CoIonei-s Wife/Mrs Kramer

Co10neI’s Daughter

Cabaret Director

Mr Kramer

Baue〃Neptune

AIex McSweeney

DonaId Francke

Ray L看eweIlyn

Eddie Marsan

Imogen Bain

Andrew Muir

Poppy Milier

DanieI Fredenburgh

Am Kavanagh

Claire MacauIay

Jack Chissick

Terry Edwards

Paul Ra“ee



THE PRODUCTION TEAM

Directors

Set Design

Ligh軸g Design

Sound

Costume Design

Assisted by

Cas軸g Associate

Stage Manager

Ligh軸g Operator

Assistant Director

Choreog「apher

Set Cons什uction

Scene Pain軸g

Property Buyers

Photography

PubIicfty Design

Marga「ete Forsy仙& Julian Forsy仙

Margarete Forsy仙

VIcky Emptage

David Plater

Ciprian D「agomir

Astrid Schuiz

Beeke Ropers

JuIia CrampsIe

Ciprian Dragomir

Renato Nadal

Patricia Benecke

Norma AIaIlah

Richard Ciayton

Renato Nadal

Margarete Forsy伽

VIcky Emptage

Dorian Miilman

Tom Millman

Hannah Lindsay

Louise Wilson

Camilla Watson

VIcky Emptage

The冊strahons in仙s programme are taken什om the First World War diaries

Of P「ivate AIbert Lange of仙e German Army (See PrOgramme nOte)・



For The Greenwich Studio Theatre

A巾istic Director

Associate Director

Company Manager

Front of House Manager

Stage Manager

Wardrdプe

Adninistration Team

Margarete Forsyth

Julian Forsyth

Julia Crampsle

Helga Bertazzo

Renato Nadal

Beeke Ropers

Mark Feakins

Antonia Loyd

Evelyn Costello

Delphine Lettau

Sid⊃han O’Kane

The Greenwich Studio Theatre is allowed to operate by kind

pemission of Bill Bridges, the Landlord and Leaseholder of The
Prince of Orange P血此House・ The room in which the theatre is

situated is dedicated to the memory of Dean Bridges・

丁he Greenwich Studio Theatre would like to thank the followlng PeOPle

and companies for their support in realising皿s production:

A二態。n
榊眺め甜書庇e坪やぬめ排出e t庇姉山脇
α也ぬ尾州賂佃毎e to m叡e t庇c騰がり門蛤S軸心set

aけ血to榊おれ書庇t臨

嵩嵩露盤慧罵鵠諾畿主監讃灘‥
」ewis, Dietrich L Graffam, Christopher and Hke Graffam’Professor Dr・

盤諦盟詰豊栄盈嵩諾譜豊富程鮮課と豊‡
謙語詣嵩鴇r薄霊・(認灘謹霊盤詑
鵠早業霊薄馬蹄盤諾諾盈塩焼窯温龍
Nigel Andrew’Ama and Lorenz Lorenz"Meyer.

If you would like to sponsor a chair at the GS丁, Please ring O81 8う8 2862 or

pick up a fom in the foyer・



Help量ng the GS丁

Competition for arts funding is fierce and there is very little money to go

around, at PreSent the GS丁remains unfunded, eXCePt for kind donations

for spec描c productions. You can help the GST achieve its aims by.......

……平0れ90柑町a d成「
●

For負4う, We will place a plaque on a chair in the auditorium,

COmmemOrating your kind support. You will also becone a

GS丁’Friend for Life’.

……虎00面a用なれd〆t庇GST

For a minimum donation of急lう, yOu will receive a quarterly GS丁

Newsletter, regular infomation on forthcommg PrOductions, and an

invitation to join the cast at the First Night Part of Each GS丁Company

PrOdu ction.

……旬m負k的a植われt○ ○町厄枕的匝
The auditorium and dresslng rOOmS are unheated in the winter and

uncooled in the Summer, making it far from idea看for audiences and

artists alike. To provide the correct atmosphere means a heating g

COOling system which will cost負2,500. We need help to raise皿s sum,

therefore a donation box is situated in the Box O珊ce.

lF yOU EAVOy岳D珊S PRODUC7TON PLEASE H副」P

US 710 ENSURE 7HE GSTS FU7UR王

If you would like to help the GS丁or would like any further infomation on

either of these opportunities, Please contact us on O181 8う8 2862, Or fill

in the fom available in the foyer.



WOLFGANG BORCH巳RT 1921-1947

On 3rd October 1941 Adolf皿Ier summed up events on the eastem Front

as follows: ”I say it today, and not until today was I ready to say it: the

Russian enemy lS already broken and will never rise again.” This exaggerated

optimism was largely fostered by the astonishing speed with which the

Wehmacht had overrun Poland and territory to the north and in westem

Europe・ But the early onset of the Russian winter in 1941 and the fierce

battles west of Moscow in temperatures ranging between 30 andうO degrees

below zero su申ected the Geman tr∞PS in the east to a trauma from which

they could never fully recover・円nding themselves inadequately equlPPed,

with insu鮒cient ammunition and drastic shortages of anoraks, SnOWboots,

fur caps, anti-freeze and white camouflage gear’they were as likely to freeze

to death in a snowstom as they were to be killed or wounded in action・

Among the Geman tr∞PS fighting at Kalinin and suffering from the sense

Of being abandoned in a strange’terrible, anOnymOuS’SnOW"COVered terrain

WaS the 2O year old Wolfgang Borchert, SCribbling poems and short stories

whenever he could and burmng with a sense of his frustrated literary and

artistic vocation. Borchert’s talent, like that of the English First World War

POet Wilfred Owen’WaS forged in the fumace of war’and like Owen’s, his

life was cut short in his twenties before he had a chance to let that ta量ent

mature.

Wolfgang Borchert was bom on 20th May 1921 in Hamburg’the son of a

modest, reSerVed schoolteacher father and a sensitive mother from a rural

background who overcame her hatred of city life by retreating into her

memories and her ima如nation and developlng a literary bent, W舶ng stories

for newspapers and literary magazines that nostaゆCally evoked an idealised

Geman village existence. Wolfgang’s own youthful sensibilities were

dominated by a deep-Seated horror of confomism’SeCurity and material

SuCCeSS, and a sympathy for the outsider and the underdog・

Leaving school in 1938, Wolfgang announced his intention of becoming an

actor, Only to be persuaded (or coerced) by his parents into taking the

sensible course and becoming apprenticed to one of Hamburg’s largest

bookshops. For a while he earned a輔ng listing and packaging b∞ks, While

secretly taking classes in acting and tap"dancmg. In early 1940 he made his

first dose contact with the security apparatus of the Third Reich.

Denounced for the contents of a poem he had read to a colleague at work,

he spent a night in police cells and was interviewed by the Gestapo. The



POem in question, Which has not survived, SeemS tO have been an attempt

to imitate a classical ode on the suPject of one young man’s Iove for another

(those teenage poetic experiments which have survived scarcely suggest the

POtential for a great literary career). The Gestapo, Who already had access to

a letter by Borchert in which he had written of his Iove of a man ca獲led Rieke,

Put tWO and two together. Wrongly’Since Borchert,s sIoppy handwriting had

been misinterpreted and一一Rieke” turned out to be Rainer Maria Rilke,

Borchert’s favourite Geman poet and the figure whom, neXt tO Shakespeare,

he was most anxious to emulate.

Borchert’s bumlng SenSe Of his poetic mission must

have seemed hugely inflated to his parents (who had

to listen to and comment on his teenage

OutPOurings), Since not a single one of his early

literary attempts shows any spark of originality. To

his mother’s exasperated complaint that he was

neither a great writer nor a genius he replied that a

Plaque bearing his name would one day adom the

front of the house and force her to eat her words.

丁he discrepancy between his idealised image of himself as a great poet and

What he was actually able to achieve at皿s time extended into the realm of

PerSOnal relationships. He was continuously falling in love with girls and

Slnglng their praises in verse without seeming willing or able to fully enter

intq let alone sustain, a PrOPer relationship.

Abandonmg his apprenticeship in the book trade, Borchert was engaged by

a touring theatre based in Hamover early in 1941 and spent three happy

months living the life of a professional actor, nOt in the m到Or Classical roles

Of which he had dreamed like Hamlet or the great protagonists of Schiller,s

dramas’but in a series of light social comedies in which he won good

reviews for his "pleasmg PreSenCe一一and一一restrained passion". This happlneSS

WaS Short・lived, aS in May 1941 he was called up and after military training in

Weimar was sent to the Russian Front as a messenger with a tank division "
’一From now on I shal=ive in my memory and dream of the future一一, he wrote・

For several months he saw action with the 9th Army attempting to encircle

the Russians at Kalinin.



且arly in 1942 Borchert suffered a wound to his left hand after a reported

tussle in a trench with a Russian so獲dier. It is indicative of the distrust he had

already aroused in his superiors through his less than enthusiastic

COmmitment to the Nazi cause that he was suspected of having caused the

WOund himself and retumed to Germany, first to a military hospital to

recover from attacks of an as yet undiagnosed fever, then to face trial in

Nuremberg. He sat in solitary confinement for three months awaiting his

fate, knovnng that, if the court refused to believe his story, the outcome

COuld only be the death penalty by f旺ng・Squad demanded by the

PrOSeCution・ The court reluctantly accepted his version of events’but he

remained in prlSOn aWaiting further trial for having expressed the follovnng

Sentiments in his letters from the front: ”My comrades who arrived here two

Weeks ago have all been killed. For no皿ng. Absolute看y nothing.’’

In November 1942 his prison sentence was curtailed so that he could be

retumed to the front where he took part in the violent tank battles around

丁oropez. In December he was back in a military hospital at Smolensk. His

health was now serious看y damaged and his moods changed alarmingly with

the onset of fever attacks that still defied diagnosis, and he was

Subsequently sent back to Germany " tO a military hospital in the Harz

mountains, Where his dreams of finding an artistic niche for himself once the

War WaS OVer began to take shape: ’一A few crazy ideas have been golng

round in my head. Is it utoplan tO dream of renting a little old cinema in

Hamburg after the war and tummg it into a chamber theatre? I don’t want to

revolutionize all the existing theatre conventions, just to show that we

youngsters also have something to offer. With a lot of energy and will-POWer,
I皿nk it should be possible.’’The rapidly deteriorating state of his health

meant, however, that any activity requmng a lot of energy was likely to be

beyond him. Retumed to barracks in Jena, his application for leave was

finally granted in August 1943 and he went home to Hamburg, Which, in a

few nights between 25th July and 3rd August, had been half destroyed by

allied bombing. Here he made regular nightly visits to the BI℃nZeke蛇ちa

meeting point for frustrated artists, aCtOrS, Singers, POetS and officers on

leave. There Borchert, his face now yellow with suspected jaundice, WaS

encouraged to smg Or reCite some of the verses he had composed in prison

Or at the front.

On the very brink of being released from the army as unfit for military

SerVice, Borchert was rearrested for telling jokes about Propaganda州nister

Goebbels in a cabaret sketch and imprisoned once agaln,皿s time in the

notorious Moabit prlSOn in Berlin, living once more in fear of the death
●

・●



Penalty - Or Of being blown to bits in one of the many allied bombing raids’

during which prisoners were not pemitted to escape to the cellars - until his

finaI release and retum to military barracks in Jena in September 1944 after

a combined total of 17 months in prlSOn. In early 194う, with defeat looming

for Germany, Borchert’s company was ordered into action south of Frankfurt

and he and many of his comrades were captured by the French. Managmg

to escape in a forest from the lorry taking them to a prlSOner-Of・War CamP ln

France, he set out on the slow, eXhausting 600・kilometre walk back home

to Hamburg. There, after the war, he tried to pick up the pleCeS Of his life

Where it had begun before military service interrupted it - in the theatre,

appearlng aS an aCtOr and cabaret perfomer, and working as assistant

director on a production of one of the Geman classics banned by the Nazis:

Lessmg’s ’Nathan the Wise’’, a Play with a Jewish hero about the virtue of

tolerance. Borchert’s optimism and enthusiasm in all these activities belied

the fact that his health was already ruined. The fever was with him almost

COnStantly, his liver had swollen, he suffered excruciating palnS in his back

and was only able to appear onstage by feeling his way along the wall in the

darkened wings or crawling on all fours. By the winter of 194う/46 he was

more or less confined to bed. All of his remamlng energleS Were nOW

COnCentrated on writing, with the growmg aWareneSS, SuPPOrted by the

advice of various doctors to his parents, that he had only a year or two to

live. To the short stories and poems he had managed to write at the front or

in prlSOn he now added many more, mOSt Of them of a startling orゆnality he

had never shown before, and one complete play, D励めe肌)Orくねr 71舟(Out

in the Cold, also translated as The Man Outside), Which he wTOte at home in

bed in January 1947 in the space of 8 feverish days. To his surprlSe, the play

WaS taken up immediately by Geman radio and broadcast on the 13th

February, CauSlng huge controversy and winmng him numerous admirers

Who軸ocked to Hamburg to visit him. Borchert had already dubbed it: ”a play

that no theatre wants to put on and no audience wants to see・’一

醒璃憐憫掴紺灘
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The rigours of that winter of 1946-47, with fuel and proper f∞d in short

supply, had further damaged his health, but friends and patrons offered a

brief respite by paylng for him to travel to a sanato血m in Basel’

Switzerland, Where he arrived in late September and continued to wTite

stories (and an anti-War manifesto) as far as his health pemitted. He died

there on 20th November 1947. The next day D胤t6en uor der 71かreceived

its world premiere at the Hamburg KあれmersPie庭Theatre.

丁he play is dominated by the figure of Beckmann’the soldier retumng to

Hamburg from the Russian front who in despair over the meamngless

camage he has witnessed and his own exclusion from civilian life decides

to drown himself in the river Elbe. The strange sequence of scenes and the

partly allegorical債gures he encounters could almost be interpreted as the

dream of a drowmng man・ The immediate target of Beckmann’s rage in

1947, Which culminates in the original play with a mounting litany of

unanswered questions about the purpose of the war - Why? Why? Why?一

was a Geman public that wanted to forget what had happened as quickly

as possible and get on with rebuilding their lives. That rage, divorced from

the spec描c circumstances that gave rise to it, has less sting for an Ehglish

audience in 199う, though the play seemed to us particularly relevant in the

immediate aftemath of the VE Day celebrations. To widen the play’s

perspective for an audience that does not feel personally addressed by

Beckmann,s angry questions’We have trimmed some of Beckmann’s wordy

speeches and framed the action with an extract from one of Borchert’s

stories, The Long Lor喝Rcad, and have also inserted another’The脆tchen

Cl°ぐk.

.庇碇肌Fb喜sgt九
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My Geman grandmother Margarete Lange fought tooth and nail to prevent

her 18-year・Old son Dietrich being drafted into the SS in 1943. Her wish was

granted’but, having escaped the clutches of the SS’my unCle was drafted

instead to the Russian Front where he suffered the same fate as every smgle

●

one of his classmates from school, being killed within a few weeks.

Borchert,s play lS a tribute to

that wasted generation that

WaS t∞ yOung tO understand

What was golng On’let alone

do any皿ng about it・ The

Sketches in皿s programme

are by Dietrich’s father, my

grandfather Albert Lange,

Who fought in Flanders in the

円rst World War and secretly

wrote a war diary in the

trenches.- in code ・ that was

both a daily record of life at

the Front and a critique of the

aims and conduct of the war.

冊led with illustrations of

which only a few are depicted

here, the diary has been

preserved since his death in

1944 but has only recently

been ‘decoded. Here is the

dosing entry, Written the day

before he received a wound

in the lung which t∞k him

out of the war:

拘れあoひe厄布掘れe簿eS〆
′′乃噌0出川鉦亡e鳩車P王c亡ed G蘭鵬Fあ厄「肌相場d oれ

盈on櫨か九s∝p庇紬dgぬbe肌用露地肌d

肋吋d∞S躍れめた固朋きS心血かむき履きo耽れ串旭slim妙S帥e相成班〆

e割け九?陶d∝S胎的t C観光i亡的肌用肌紬dね吊り切崩○弛め擬S?

B調雌近隣been血修植樹肋l∞応やOn eaC九舶ひjd也so埴庇部面九舵m甜

肋鵬p血舶e創直れs咋据関崎肌誇机聞出胎g庇s c飢軸亡o t厄poα地腹

比定故山もa陀C几傷痕d bg書厄山九eel〆価e・

Gαゴ厄ue汀鳩岬gしpOn唯!’’ 川a四割でte Fb堪り肌

Di脂CtOr
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